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1. Introduction

In this paper, I examine the usage of conjunctions. Among the conjunctions, I focus on
the parallel conjunction and. First, I give an overview of how they are treated in the
current English education in Japan. Next, I point out that there is a difference in the
prototype of and between Japanese learners and foreign English speakers, and identify
the problems learners face in learning. The purpose of this study is to verify how to
overcome the problems the learners are experiencing, and finally to propose a new
teaching method that would help learners but is different from the current teaching
method.

To begin with, we see how the use of and is error-prone for learners. I asked 29 current
high school students to write an English essay. The time limit was 50 minutes, and the
two topics were “Do you think people should exercise more for their health?” and “What
did you do last weekend?” The following are some examples of the use of and that were
pointed out by native English speakers. In each case, “a” shows the sentence written by

the Japanese learner, and “b” shows the sentence after the native speaker corrected it.!

(1) a. And there is some possibility of life being shortened so | think people should
exercise more for their health.

b. There is some possibility of life being shortened so I think people should
exercise more for their health.

(2) a. For example | made meet in eggplant and grill fish and chicken.
b. For example | made meat in eggplant, grilled fish and chicken.

(3) a. My grandfather was brave also great person.
b. My grandfather was brave and also a great person.

In (1), and placed at the beginning of the sentence is deleted, and in (2), and is
replaced by a comma. In (3), and is inserted. In addition to these corrections, the native
speaker corrected nine points (29 sheets), including the substitution of or for and. The
learner’s usage corrected by the native speakers of English can be mainly attributed to the

following two problems

! Below, the underline in the examples is by the author
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Firstly, we can attribute the shortcomings to school education. In English courses at
secondary schools, the time available for explaining conjunctions is about one hour at
most, and if students follow the designated textbook, they are only asked to explain the
meaning and usage of each conjunction and memorize it. One of the goals of such classes
Is to increase vocabulary, and learners memorize only the spelling of conjunctions and
one or some meanings of each word. However, this learning method does not allow
learners to use conjunctions appropriately in applied situations, and their usages cannot
be mastered without understanding the functions (roles) of each conjunction. As for the
conjunction and, in particular, a teacher gives only a simple explanation as parallel
conjunction. This may result in its use being pointed out by native speakers of English
when they are given an English writing task.

The second problem stems from the prototypicality: According to Herskovists
(1986:46), we have the problem of establishing what a prototype is or should be; is a
prototypical sense the most frequent usage?; Or is the prototype the usage which native
speakers reach consensus on as being “most basic”; is a prototypical sense the most
frequent usage? The following is a brief summary of what we have seen so far.

(4) How to decide a prototype according to Herskovists (1986)
(a) Historically the earliest
(b) Anything that comes to mind immediately.
(c) That with many examples of use.
(d) The usage that in the center of the derivation.

There is a significant difference between the prototypes of the grammatical and
semantic functions of and as understood or perceived by Japanese learners and native
speakers of English. As we will discuss later, this is because Japanese learners only
understand the meaning of the word and, as joining two or more words or sentences in
parallel. For example, the example sentence below is one of the most common mistakes
made by Japanese learners in reference books. Learners are confused by the fact that the
Japanese translation uses the inverse conjunctive particle but the English translation uses
and, which is taught as forwarding conjunction.

2 Prototype was proposed by Rosche (1975, 1978).
3



(5) FAIZ TOR% BEATER, L TH HHEST
watashi-ha sono-hon-wo yonda-ga totemo omoshiroka-tta
‘I read the book, and I found it interesting.’
(Vision Quest & 543E(Comprehensive English) 2013: 352)

In actual educational settings, many learners use the inverse conjunction but when
practicing English composition, referring to the Japanese particle “73(ga)”. It is clear that
there is a problem with the actual situation in education where learners are simply
introduced to conjunctions and made to remember the meaning of words and the functions
of conjunctions when they reach the stage of applied learning such as English composition.
However, such a teaching method is still used in the classroom without any discussion.

Based on the above problems in teaching, this paper analyzes the function of the
conjunction and. In Chapter 2, we give an overview of how the conjunction and is
described in current Japanese English education. Chapter 3 discusses the functions of and
as understood and perceived by Japanese learners and native speakers of English to
identify the problems that arise from the prototypical differences, and how learners can
solve these problems, and finally I will propose a better way of teaching and in Chapter
4,



2. Research Questions

2.1. Description of the grammatical and semantic functions of and
in the teaching materials

The conjunction and originated in Indo-European nthd (engl. too, further) and was later
succeeded by enti, anti, unta, unti in Germanic Old High German, ende, inde in Old Dutch,
and ond, ad, ande, ant in Old and Middle English, and ond, ad, ande, ant in Old and
Middle English (DUDEN 2006: 880, Grimm 1984: pp. 405-406, Oxford English
Dictionary (hereafter OED))®. The historical process of semantic change has not yet been
clarified, although there are various theories, the basic meaning is <addition>, which
combines two or more events, and the applied meanings are <emphasis>, <antonym>,
and <consequence>. It is described as having various functions (cf. OED).

The functions of combining words include simple combining of two words,
combining numbers with numbers, and adding two numbers. The same words may also
be joined to represent repetition. In clause-joining, its function is to express an antithesis
and to express a result. The following is a summary of the descriptions of and, including

other uses.

(6) “and” in OED
[1] Word association
a: Simple combination (combination of two words)
b: Combine numbers
c: Dihedral
d: Addition of two numbers
e: (a) When two foods and drinks are served together (coffee and n)
(b) Show a pair in a card game etc. (kings-and)
(c) Mean a tie in tennis (game-and / thirty-and)
f: AND/OR
[2] Three or more bonds
[3] Combination of the same word (which occurs repeatedly)
a: Repeating numbers like two and two
b: verbs of adverbs of time, manner, degree and units of time, space, capacity
[4] Interrelated things (and... and — both... and)

3 https://www.oed.com (Last accessed: 05.08. 2021)
5



[5] Adjectives and adjectives
[6] Emphasis added
a: Expresses the difference in quality between two things with the same name
(and also/and other)
b: Used in contrast to or. He can answer only Yes or No; he would so gladly

answer, Yes and No.

<< clause and clause / sentences and sentences >>
[7] Simple coupling

a: Additional

b: Rebellion (same as but, yet)
[8] Leading to a result

a: Historical continuation, factual result

b: Lead to expected results

a: Guide insertion and explanation phrases
b: Now regional (chiefly Irish English) to guide subordinate clauses (using a
different subject than the main clause)
[10] Two verbs. The second logically follows the first

<< Introductory >>
[11] Narrative Combining
a: Combine the previous sentence, expression, and comprehension narrative.
It also holds as an independent question.
b: Consent to the previous sentence

[12] Inquiring about the truth or directing suspicion.

Thus, despite the fact that and is a conjunction that has been used for a long time and
with a variety of functions, the textbook CROWN English Expressions I (2020: 107),
which is widely used in secondary schools in Japan, only explains that and is one of the
equal conjunctions and connects elements in an equal relationship.

The study reference books show similar traits. Vision Quest #i& & %= 7%
(Comprehensive English) (2013: 347), only explains that and has the function of
connecting words to words, phrases to phrases, and clauses to clauses in an equal
relationship.

10



(7) Lisa and I are in the same class.
(8) I finished my homework and went to bed.
(Vision Quest &5 #7% (Comprehensive English) 2013: 347)

In this reference book, (7) is given as an example of and connecting words, and (8) is
given as an example of and connecting clauses. (7) is used to explain that the subject is
plural, so the be verb becomes are. In (8), the subject of the second half of the clause is
omitted because it is the same as in the previous clause. Through (8), students are
expected to learn that and indicates temporal order. These individual grammatical and
semantic points are important explanations, but they do not explain the comprehensive
function of and in a way that can be understood. The materials for Japanese learners of
English describe only the single function of the equational conjunction.

In the following example from the same textbook, and as can be seen in (9) is
introduced as indicating a ‘link’ such as ‘A and B’ or ‘A and (then) B’.

9) The actor constantly appears on TV and in movies.
(Vision Quest #& & #77Comprehensive English) 2013: 347)

While OED explains twelve different usages of conjunctions, the textbooks for
Japanese learners of English describe only one usage: “to connect two equal things” in
other words, show “parallel relationship between the two entities that are connected by
and”. As can be seen from this, Japanese learners of English cannot interpret conjunctions
correctly nor understand their correct usage because of the poor explanations in textbooks
and reference books.

2.2. The prototype of and

The description of the textbooks for Japanese learners furthermore creates a significant
difference between the prototype as understood by Japanese learners of English as a
function of and and the prototype as perceived by native speakers of English. A prototype
is the most typical element that constitutes a category and it is the first thing that comes
to mind when thinking about that category (cf. Ikegami, Kawakami, et al. 2000: 752). As
we will see in detail later in Chapter 3, taught only the function of connecting two equal
things, Japanese students think of the prototype of and as something that connect two
equal things. However, there are more usages to and as we have seen in (6). In other

11



words, learners become confused when native speakers of English use and in a different
function from the prototype as understood by Japanese learners of English.

12



3. Analysis

In order to find out which usage Japanese learners consider as prototype we will analyze
4 kinds of data in Chapter 3.

3.1. Analyzing CEEJUS; The difference of the functions of and in the
number of counts

As we already mention at the end of 2.2., learners become confused when native speakers
of English use and in a different function from the prototype as understood by Japanese
learners of English.

Based on this, we first check the prototypical differences in the functions of and.
Firstly, we will see which usage is used the most using two corpuses. In other words,
following (2-C), one way Herskovits (1986) suggests to find the prototype, we will see
the number of counts for each usage. For the analysis, we use English essays written by
Japanese learners of English and texts written by native speakers of English; and
investigate their usage examples. The Corpus of English Essays written by Japanese
University Students (hereafter referred to as CEEJUS) is used as data for English
composition by Japanese learners, and 200 examples of English composition in which
and is used are extracted. The Corpus of Contemporary American English (hereafter
referred to as COCA) is used for the data of native English speakers, and 200 examples
of sentences in which and is used are randomly selected. For the classification of usage,
I refer to the description by Ando 2018 (Ando 2018: 591-593).

We classify the 400 sentences according to their forms into two categories which are
further divided into twice sub-categories as follows;

(10) The classification of the and sentences according to their forms
D and placed at the beginning of a sentence
® and placed in the middle of a sentence
®-(1) word and word
a. repetition of different words (A and B)
b. repetition of the same word (A and A)
®-(2) Sentence and sentence
a. Simultaneous
b. Temporal succession
c. Causal

13



d. Contrastive

e. Conditional (S1 expresses a condition of S2)

f. Presuppositional (S2 is a verdict to S1)
®-(3) Noun phrases and sentences

a. Imperative expressions

b. Time and event expressions

We can first classify them into O and placed at the beginning of a sentence and @
and used in the middle of a sentence. The examples categorized in @ are further
classified into three categories according to the nature of the sentence components that
the word combines: @-(1) word and word, @-(2) sentence and sentence, and @-(3)
noun phrase and sentence. In addition, each of them is classified into a subordinate
hierarchy based on the difference by semantic relations between the binding components.
@-(1) has two hierarchies: repetition of the same word (A and A) and repetition of
different words (A and B), @-(2) has six hierarchies (simultaneous, temporal succession,
causality, contrast, condition (S1 expresses a condition of S2), presuppositional (S2 is a
verdict to S1), and @-(3) is classified into two hierarchies (imperative representation and
time/event representation). All the classifications and subclassifications together result in
12 usages. Analysis of the composition data by usage showed that the number of uses of
and by native speakers of English and Japanese learners of English was the number of
uses shown in Table 1, respectively.

10
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Table 1: Usage of and by native English speakers and Japanese learners and the
results of classification

= & ) =]
© s | = |8 |2 |F
@-(1) @-(2) @-(3) % =3 E‘ > | =

D |8 | & |

A d 5. {2 =

a b|la b ¢ d e fla b =

E| 8|8 1|38 37 5 41 1]1 0 15| 4 0 |200
J119]105 0126 19 12 0 5 1|0 0| 6 0 0 200
1271190 1 |64 56 17 4 6 2|1 0 15 400

E: Native English speaker, J: Japanese learner of English

D and placed at the beginning of a sentence / @ and placed in the middle of a sentence
I @-(1) word and word a. repetition of different words (A and B), b. repetition of the
same word (A and A) / @-(2) Sentence and sentence a. Simultaneous, b. Temporal
succession, c. Causal, d. Contrastive, e. Conditional (S1 expresses a condition of S2), f.
Presuppositional (S2 is a verdict to S1) / @-(3) Noun phrases and sentences a. Imperative
expressions, b. Time and event expressions

11
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Figure 1: Distribution of and Usage and Classification Results between
Native English Speakers and Japanese Learners of English
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Japanese learners of English used the <@-(1) word and word> usage in 105 cases, or
52% of the total 200 cases, followed by the <@-(2) a. Simultaneous> usage in 26 cases,
or 13% of the total. (11) ~ (13) are some examples of <@-(2) a. Simultaneous> used by
Japanese. (We will show the category in angle brackets before each sentence)

(11) <@-(2) a. Simultaneous> | can not work and study at once, so | envy the man who
can work and study at once.

(12) <@-(2) a. Simultaneous> | learned that job is very hard and that money is important.

(13) <@-(2) a. Simultaneous> I often say to the person “You should work and you should

make the money yourself.”
(CEEJUS)

Let us look into (11) in more detail. (11) describes the inability to work and study at
the same time. This usage lumps the two events together and does not attach importance
to the temporal flow.

In contrast, native speakers of English showed 37 cases of temporal succession in <
@-(2) b. Temporal succession>, which accounted for 18% of all cases. This is twice as
many as the 19 cases found in Japanese learners of English (9% of the total).

(14) <®@-(2) b. Temporal succession> | went to my doctor and asked to be examined.

(15) <@-(2) b. Temporal succession> | checked on it in an hour and the part looked like
it was rusted.

(16) <@-(2) b. Temporal succession> Miriam befriends a charmingly frumpy magazine
editor and begins to design tapestries that open a
window on her past.

(COCA)

The events of going to the doctor and asking to be examined in (14) are both acts
actions of I. However, it is unnatural to interpret the two acts as having been performed
by I at the same time, and a flow of time.

13
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In addition, <®-(2) d. Contrastive> was not used by Japanese learners of English
while there were four instances used by native speakers of English.

(17) <®@-(2) d. Contrastive> injuries in the attack and remained in the hospital. Both have
abdominal injuries and the woman also has injuries to her
face.

(18) <@-(2) d. Contrastive> Targets had a lot to say about you guys and you Chose
Option C ...

(19) <@-(2) d. Contrastive> Occasionally plot twists come out of nowhere (serendipitous
meetings, sudden villainy), and the plotting seems effortful
when Heather ponders what the reader is clearly meant to:

(COCA)

(17) contrasts Both are injured in the abdomen with the woman is also injured in the
face. The former sentence is represented as the whole and the latter one as a part of them.

On the contrary, Japanese quite often use <®@-(2) c. Causality>, i.e., 12 examples,
compared to 5 examples for native speakers of English. This difference in the number of
examples indicates that there is a difference between the prototypes understood by
Japanese learners of English and those recognized by native speakers of English.

(20) <®@-(2) c. Causality> They will put up with such pressure and learn how hard they
earn money.

(21) <@-(2) c. Causality> 1 think to work as part-time is a study and when we work in
the near future the experience will help us.

(22) <@-(2) c. Causality> If you were me, | got angry entremly and | could not enjoy
dinner.
(CEEJUS)

In (20), and functions to show causal relationship. They will put up with such pressure,
hence they will learn the reason. The experience of putting up is the cause of the lesson.

Thus, we can see that Japanese learners of English often use and as a causal
relationship. However, there is still a question about the extent to which learners correctly
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understand and use this usage, which is different from the usage of “connecting equals”
and “parallelism” taught in school education.

3.2. Analyzing the questionnaire conducted to university students

3.2. conducts a test on university students using a google form to find out whether learners
really understand the usage of causation correctly.

3.2.1. Analysis of the quetionnaire

We asked 13 university students to choose what they thought as the appropriate
conjunctions in the sentences that Ando (2018) lists as sentences with and which show
causal relationship. To put it more concretely, Ando (2018) lists sentences such as she
was sick and she took medicine as sentences with and which show causal relationship.
We have made a question form using those sentences, asking the university students
which conjunction they think is most suitable among and, but, because, and so. We also
let the examinee write other conjunctions if they thought others would be better. The
results are summarized in Table 2.

(23) Table 2: Test questions for conjunctive studies.

Q1 She was sick () she took some medicine. *

and but because ,S0 free description
23.1% 0 0 76.9% none

Q2 Hespoke () the room became silent. °

and but because ,S0 despite
61.5% 0 4.1% 23.1% 7.7%
Q3 TIgaveup( )Icanceled the interview. °
and but because ,S0 free description
69.2% 0 15.4% 15.4% none

4 Ando, Sadao. Gendai Eibunpo Kogi. Kaitakusha 2018 : 593.

5 weblio https:/ejje.weblio.jp/content/and (last accessed: 27. 04. 2021)

6 toigru https:/toiguru.jp/and#smoothplay2-3 (last accessed date: 27. 04. 2021)
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Q4 You look pale today () you had better go to the hospital. *

and but because ,S0 free description
0 0 0 100% none

Q5 Iprayed forrain () immediately heard a peal of thunder. ®
and but because ,S0 free description
76.9% 23.1% 0 0 none

Q6 He tried the medicine () the next day his stomach felt much better.
and but because ,S0 free description
61.5% 0 0 38.5% none

Table2 shows the result of the study using google form, we have found with Table2
different results from those obtained using CEEJUS and COCA, which shows that
learners tend to use and a lot as a word to show causal relationship.

The survey reveals that learners tended to use and as a causal relationship in free
English writing, but they tend to use so in fill-in-the-blank questions such as those in
Table 2. Particularly, in questions such as (23-Q1) and (23-Q4) in Table 2, where causal
relationships are easily recognized, it is clear that so is chosen in preference to and.

Based on these results, we believe that learners do not necessarily understand one of
the functions of and, that is, to express causality. In addition, a closer look into is needed
to see how and as a causal relation, which often appears in free English composition, is
used different from so.

So/because are conjunctions that express causal relationship. The causal relationship
of so/because is clearer than that of and. Therefore, if and is acceptable as an answer in
each question, so/because are preferred because the causal relationship between the first
and second sentences can be shown more clearly with so/because. For example, in Q3 in
Table2. Since the two sentences have a clear cause-effect relationship, and is acceptable
as a choice while so/because are also good candidates. Since so/because show causality
more, so/because were the preferred choice when we invert the order of the two clauses,
the examinees chose different conjunctions.

7 study-z https:/study-z.net/25651/2 (last accessed: 27. 04. 2021)

8 Yo Watanuki, Mark Petersen Hyougen no tame no jissen royal eibunpou [The Royal English
Grammar for Practical Expressiveness]. 2008 Obunsha: 114
? Yo Watanuki, Mark Petersen Hyougen no tame no jissen royal eibunpou [The Royal English
Grammar for Practical Expressiveness]. 2008 Obunsha: 114
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(23-Q3)

1 gave up and I canceled the interview. 69.2%
1 gave up because I canceled the interview. 15.4%
I gave up, so I canceled the interview. 15.4%
1 canceled the interview because I gave up. 81.8%
1 canceled the interview, so I gave up. 9.1%

In (23-Q1), the percentages are 76.9% for so and 23.1% for and, but 90.9% for
because and 9.1% for but. This result means that the causal relation of the context
becomes unclear after we invert the order of the two clauses. We can explain that the
examinees chose because not and to show the causal relationship more. If we want the
reader to read the causal relation, we should use because which can make the reader
recognize the causal relation, not and which depends on the context.

(23-Q1)
She was sick, so she took some medicine. 76.9%
She was sick and she took some medicine. 23.1%
She took some medicine because she was sick. 90.9%
She took some medicine but she was sick. 9.1%

Next, in (23-Q4), the results were 100% for so before and 100% for because after the
inversion. In spite of the fact that the original sentence was a causal sentence using and,
the learners chose so before the inversion and because after the inversion, and in either
case, they did not select and. In other words, for learners, so and because are the first
choices when it comes to causality.

(23-Q4)
You look pale today, so you had better go to the hospital. 100%
You had better go to the hospital because you look pale today. 100%

In (23-Q6), the percentages were 61.5% for and and 38.5% for so before the inversion,
while 63.6% for because, 27.3% for but, and 9.1% for after; after the inversion. As in the

case of (23-Q1), it is thought that the choice of because was given priority because the
context of the sentence became unclear.
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(23-Q6)
He tried the medicine and the next day his stomach felt much better.  61.5%
He tried the medicine, so the next day his stomach felt much better. 38.5%
The next day his stomach felt much better because he tried the medicine.
63.6%
The next day his stomach felt much better but he tried the medicine.  27.3%
The next day his stomach felt much better after he tried the medicine.  9.1%

In the case of (23-Q6), the examinees chose and in the original sentence, while they
choose because in the inverted version. This may show that the examinees understood
that and shows causal relationship, but it might also be able to argue that they chose and
because the latter clause has the next day at the beginning showing the flow of the time.
In other words, since the next day is mentioned in the text, it is not unlikely that the
learners chose and to show temporal succession. Therefore, we cannot conclude that the
learners understood the causal function of and.

In the remaining questions, (23-Q2) and (23-Q5), and was often selected both in the
original version as well as the inverted version. First of all, in (23-Q2), after the inversion,
the answer when was conspicuous, which indicates that the learners recognized temporal
succession. As a result, we can argue that and was selected by 61.5% of the learners to
show a temporal succession rather than a causal relationship.

(23-Q2)
He spoke and the room became silent. 61.5%
He spoke, so the room became silent. 23.1%
He spoke despite the room became silent.  7.7%
He spoke because the room became silent. 4.1%
The room became silent when he spoke.  36.4%

The room became silent and he spoke. 27.3%
The room became silent, so he spoke. 18.2%
The room became silent but he spoke. 9.1%

The room became silent because he spoke. 9.1%

Next, in (23-Q5), the fact that neither so nor because was selected in the answers
before the inversion suggests that the learners did not originally feel causality between
the two clauses. Therefore, since there were many and answers even after the replacement
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of the first and second sentences, we may safely be able to argue that the learners use and
to show a function different from causality.

(23-Q5)
| prayed for rain and immediately heard a peal of thunder. 76.9%
| prayed for rain but immediately heard a peal of thunder. 23.1%
Immediately | heard a peal of thunder and | prayed for rain. 45.5%
Immediately | heard a peal of thunder but | prayed for rain. 18.2%
Immediately | heard a peal of thunder, so | prayed for rain. 18.2%
Immediately | heard a peal of thunder because | prayed for rain. 9.1%
Immediately | heard a peal of thunder after | prayed for rain. 9.1%

From the result of the survey, so is chosen when the speaker wants to make sure the
causal relationship between two sentences. On the other hand, and is chosen when the
causal relationship between the first sentence and the second sentence is really clear. In
other words, so shows causality in itself. However, and does not show much causality.

3.2.2. the difference between so and and in English composition

This section discusses the difference between so and and in English composition, which
arose as a question from the results of 3.1.2.. First of all, when we look at the verbs used
in the questions used in 3.1.2.. (sentences using and to express causality), we find that
only (23-Q3) is a combination of the present tense and the present tense, while all the
other questions are combinations of the past tense and the past tense. The other questions
are all combinations of past tense and past tense.

(23-Q1) She was sick and took some medicine. (Past and Past)

(23-Q2) He spoke, and the room fell still. (Past tense and Past tense)

(23-Q3) You look Pale Today, and You had better go to the hospital.
(Present tense and the Present tense)

(23-Q4) 1 gave up and canceled the interview. (Past tense and Past tense)
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(23-Q5) I prayed for rain and immediately heard a peal of thunder.
(Past tense and Past tense)

(23-Q6) He tried the medicine, and the next day his stomach felt much better.
(Past tense and Past tense)

Next, | searched for sentences using so as a conjunction in COCA and, referring to 20
examples among them, tried to verify whether or not the combinations used in each
sentence could be replaced by and. In order to verify the results, | asked one native
speaker of English orally. (24) is a combination of the present tense and the past tense.
There were two cases of this combination, but in both cases, the informant judged that it
could not be replaced by and. (25) is a combination of the past tense and the present tense.
This combination was also found in two cases, but it could not be replaced by and either.
(26) is a combination of the present tense and the future tense, and only one case was
confirmed. This combination cannot be rewritten as and either, so it can be said that the
rewritten form of and is past tense and past tense or present tense and present tense.

(24) So you have been playing together since you were teenagers in Akron,
Ohio, so maybe you earned the right to some time apart.

(25) We slashed the business tax rate from 35% all the way down to 21%, so American
companies can compete and win against anyone else anywhere in the world.

(26) But according to the DMV, that boat belongsto her daddy, so smashing
counters isn’t going to make it yours, is it?

There are three combinations of past tense and past tense as represented in (27), but
all of them can be replaced with and. As for the combination of the present tense and the
present tense, such as (28), there are 12 cases, but all but one of them were judged to be
replaceable with and.

(27) However, it was always busy, so obviously we were in the minority in our dislike.

(28) Well, you’re probably still using it, so maybe you should pay me.
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Among the twelve combinations of the present tense and the present tense, the only
sentence in which the replacement with and is not allowed is (29). In this sentence, the
preamble to so states “the speaker’s impression (subjective)”, and the subsequent
sentence states “the speaker’s suggestion”. The second sentence is a proposal based on
the speaker's judgment in the first sentence, and there is a causal relationship between the
two sentences, which the speaker thinks exists. However, if and is used, the relation is
presented in a weakened state, and it does not sufficiently express the causal relation.
Therefore, the use of and is not allowed in (29).

(29) You’ve got your whole life to ruin, so just get out of here. Go on.
3.2.3. Interim Summary for 3.1. and 3.2.

The word so itself has the function of expressing “causality”. In other words, even if there
is no causal relationship between objective facts, it is possible to express causal
relationships subjectively. On the other hand, the interlocutors read “causal relations” in
the sentence with and from the context. In other words, since there is a causal relationship
between objective facts, depending on the situation in which the two events are connected,
the role of and is not merely parallel, but it can also express a causal relationship.

Although the learners’ prototype of and for Japanese learners “parallel”, they have
little awareness of the concepts of “being in one group” or “being together” or
“simultaneous”, which appear in the Japanese phrase “both A and B”.

3.3. Analyzing NICER; analysis of correction work

In order to clarify the specific differences between the prototypes of and as understood
and recognized by Japanese learners of English and native speakers of English, as the
third step, I will analyze Japanese learners' use of and that are corrected by native speakers
of English. The analysis will be conducted using The Nagoya Interlanguage Corpus of
English Reborn 1.0 (hereafter referred to as NICER)"™, a learner corpus constructed to
elucidate the knowledge and processing abilities of second language learners of English
whose mother tongue is Japanese. The data was collected from native speakers of
Japanese. The data consists of English essays written by undergraduate or graduate
students of English whose mother tongue is Japanese. The informants chose the topic

10 http://sgr.gsid.nagoya-u.ac.jp/wordpress/?page_id=1014 (Last accessed: 02. 09. 2018).
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from three themes: education, money, and sports. These essays are corrected on a
sentence-by-sentence basis by native speakers of English. Of the sentences containing
and written by Japanese learners of English, 1,280 sentences were corrected by the native
speakers of English. This includes corrections to passages that are not directly related to
and, so that the total number of corrections for and alone is 516. These can be classified
into five types of correction work as shown in Table 3 below.

Table 3: Correction work and number of examples

the correction work Number of examples
1. and at the beginning of a sentence 26
2. Parallel problem 255
3. Add or remove commas 199
4. Addition/Removal of and 12
5. Substitution (including deletion) 24

Total 516

3.3.1. and of <4. Addition/Removal of and>

(30) below is an example in which a native speaker added and to a sentence written by a
Japanese student. The addition or removal of and is an example of learners using a comma
instead of and, or A and B and C when it should be A, B, and C.

(30)  a. These days there are more and more people do exercise to keep their health,
lose weight.
b. These days there are more and more people who do exercise to keep their
health and lose weight.

The learner connects two events with a comma, as in (30a), the corrector does not
allow it and rewrites it as and, as seen in (30Db).

Also, in the case of three or more events in a sequence, as represented in (31), the
learner uses and in excess; the native English corrector deletes and and rewrites in a form
in which and appears only between the last and the second event from the last.

(31) a. Alloverthe world, there are a lot of sports, such as tennis, soccer and basketball
and so on.
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b. All over the world, there are a lot of sports, such as tennis, soccer, basketball,
and so on.

3.3.2. Substitution by other conjunctions

In this section, we will analyze examples of substitutions between conjunctions in
<5. Substitution (including deletion)> from Table 3, and then we will examine the
differences in the prototypes that Japanese learners of English and native speakers of
English understand or recognize for the function of each conjunction.

3.3.2.1 Rewriting or to and, and to or

In the work of substitution between conjunctions, ten examples of correction of
substitution between or and and were found. When the correctors, native speakers of
English, use or, they present it as a choice between two events. On the other hand, and is
used with the understanding that both of the two events are possible. (32) is a corrected
example in which or is rewritten as and. (33) and (34) are examples in which and is
rewritten as or.

(32) a. We can learn many things from education, and that help us to live comfortable
or meaningful.
b. We can learn many things from education, and that helps us to live comfortably

and meaningfully.

(33) a. Of course, I can't read and understand Latin.

b. Of course, I can't read or understand Latin.

(34) a. The teacher used only English there, but it seems that students could not
understand what he said and his questions well.
b. The teacher used only English there, but it seemed the students could not

understand what he said or his questions well.

As for the rewriting of examples (33) and (34), the corrector recognizes that the two
events that are combined cannot happen at the same time. That is, the two events
combined in (33), unreadable and unintelligible do not occur at the same time and are
interpreted as unreadable to unintelligible or unintelligible to unreadable. Similarly, in
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(34), it is not intended that what he said and his question could not be understood at the
same time, but that his question could not be understood because what he said could not
be understood, or that his question could not be understood because what %e said could
not be understood. It is up to the listener to decide which of the two events to adopt, but
it is difficult in the real world to imagine a situation in which 7 cannot read and I cannot
understand occur at the same time, or in which what he said and his question are not
understood at the same time. The following is a diagram of the two events, assuming a

cognitive stage.

unintelligible his question

unreadable what he said

Figure 2 Cognitive Stage Diagram of the Two Events

As shown in Figure 2 above, when conjunctions are used, the two combined elements
[event A] and [event B] are placed on the cognitive stage; the event connected by or is
placed when one is in front and the other is at the back. These may occur depending on
the order in which they are uttered, but ultimately the placement of the front and back is
determined by the judgment of the listener.

In contrast, events connected by and remain side-by-side and have no movement,
indicating that the two events are always at the same distance from the viewer.

SERT 1B
AQB AQ

and

or

Figure 3: Cognitive Stage Diagram of or and and

24

28



From these examples, we can see that native English speakers do not use and unless two

events occur simultaneously. In contrast, Japanese learners of English understand the
semantic relation of parallelism as the prototype of and, but they do not recognize the
temporal relation of whether or not two events occur simultaneously.

3.3.2.2. Replacing and to so

We found the one case that and was replaced to so. Considering this substitution, we can
say that these two events in the sentence clearly have causality between them, so that the
corrector tried to make sure about it by replacing and to so.

(35) a. Every player practice very hard for win or great paformance and they got
throgh many abstract, and a lot of people support players.

b. Every player practices very hard to win or deliver a great performance, and

they move through many obstacles, so a lot of people support the players.

In (35), in order to express the causal relationship between the two events, [the fact
that he has practiced hard and overcome difficulties] and [the fact that a lot of people
support him], the corrector rewrites the word from and to so. This shows that it is not easy
to clarify the causal relationship between players and a lot of people with the conjunction
and. In (35a), when the events are connected by and, the events are merely juxtaposed,
and the relationship between the events cannot be expressed well. Therefore, in (35b), so
is judged to be more appropriate, and it is used to express the causal relationship between
players and a lot of people explicitly.

To summarize, the prototype of and held by the learners does not include the notion
of “both A and B as one group” or “being together” or “simultanecously”, rather it is

“parallel”.

3.3.3. Correction example A, B, and C and so on — A, B, C, and so on
In cases where and is added or deleted, even though A and B and C is often corrected as
A, B, and C as in (36), some of the corrected examples were confirmed as (37), where

and is added rarely and the form of A and B and C is daringly made (37).

(36) a. My friends played tennis, table tennis and karate and so on.
b. My friends played tennis, table tennis, karate, and so on.
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The difference between A and B and C and A, B, and C can be represented as shown
in the following figure.

We feel a distance between A and C.

A B C A

. | B

o o
and and and
AandBandC A,B,and C
Figure. 4 Figure. 5

If we think as shown in Figure 4, in many cases, “A and C are parallel”, but they are
no longer “being together”. However, since Japanese learners of English use and in this
way, we can say that the prototype of and that Japanese learners of English have does not
include the concept of “being together”.

In some of the corrections by native speakers of English, as we can see in (37), they
rarely add and, so as to make the form A and B and C.

(37)  a. The member of table tennis clubs is my best friends in that time, and now, then
maybe in the future.
b. The members of the table tennis club were my best friends then, and
now, and maybe in the future.

As for (37), “the past connects to the present” and “the present connects to the future”,
things that are next to each other on the time axis have a strong connection, and it is easy
to unite them into the image of “being together”. However, “past” and “future” are not in
the situation of being next to each other, and the connection between them seems weaker
than that between “present” and “past”. It is more likely that “past”, “present”, and “future”
are combined as one group in Figure 5 (A, B, and C) than in Figure 4 (A and B and C),
which gives the impression that “past”, “present”, and “future” are grouped together as
one group. Thus, the native speakers of English prefer to choose Figure 4 (A and B and
C) rather than Figure5.
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We feel a distance between A and C.

A B C A

. | B

o o
and and and
AandBandC A,B,and C
Figure. 6 Figure. 7

3.3.4. Word insertion

The following corrections are examples of the insertion of a word immediately after and.
This means that in a situation where the learner thought that only and was sufficient, the
corrector judged it to be insufficient for some reasons and rewrote them.

(38) a. Because people had been educated based on learning as much knowledge as
possible since WWII and they become to luck an ability of thinking by
themselves, Japanese government started. ..

b. Because people had previously been educated based on learning as much
knowledge as possible, and since they lacked the ability of thinking by
themselves, the Japanese government started...

(39) a. Another people don't like studying, so most of them don't enter the college
and work earlier.
b. Other people don't like studying and so most of them don't enter college and
instead start work earlier.

In (38), since is inserted after and, and in (39), instead is inserted after and. The
insertion of since in (38) makes it possible to tell the other party more precisely the
starting point of the Japanese government started something. Also, in (39), the insertion
of instead prevents don 't from acting on the verb before and, conveys the author’s claim
that Instead of entering college, they will start working early.
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The reason why the correctors added these words is to compensate for the range that
cannot be expressed by and, so that the reader will not be misled. The reason why the
correctors added these words is to make the reader not misunderstand the sentence.

3.3.5. Interim Conclusions to be drawn from 3.1., 3.2., and 3.3.

(A) Learners’ perceptions of meaning in word-word combinations, the perception of
“simultaneity” is rare.

As confirmed in 3.3.2.1. and 3.3.3,, it seems that Japanese learners perceive the
prototype of and as “parallel”. However, it was also revealed that the perception of
“simultaneity” is weaker in the case of word-word combinations than in the image held
by foreign English speakers. This lack of awareness is difficult to imagine occurring in
the case of clause-syllable combinations and can be characterized as a point to which
learners should pay particular attention when making word-word combinations.

It is necessary to explain that there is a way to make a choice according to the situation
(such as A, B, and C or A and B and C) based on the range of influence of the function
and “making one coherent” from the conventional teaching method that instills a
fragmented image of “parallel”. It is also necessary to explain that there are other
conjunctions than and. In addition, it would be good for the class to include a comparison
with conjunctions other than and in order to clarify the prototype outline of and itself.

(B) Lack of explanation

As confirmed in 3.3.1. and 3.3.4., Japanese learners tend to remember and as “# L
T, —~7T” (and then~, and(next)) in a one-to-one correspondence with Japanese. This
situation must be improved in the future.
3.4. Analyzing the free composition by high school students
3.4.1. Influence of Japanese translation
In this section, we analyze the learner’s composition, considering the influence of
Japanese translation on the writing of English texts. The purpose of conducting the

English composition is to confirm the presence or absence of the tendency in Table 1 that
the Japanese students write English sentences with the conjunction and to express
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“temporal succession”, and on the other hand, they don’t use and to express “contrast”.
This verification is performed with a total of 9 questions by extracting 3 sentences each
from the usage of simultaneous, time, and contrast. The extracted data was once translated
into Japanese, and high school students were asked to rewrite the Japanese into English.

3.4.1.1. Simultaneous

and was used in 19 of the 22 answers to Question A, and in all 18 answers to Question B.
This shows that and is often used to show simultaneously. In Question C, only 3 out of
21 answers used and, while 8 answers used when and 2 answers used the participle

construction.

[Question A]

[Question B]

[Question C]

A= BEWZ BFEV, ELis,
memba-ha otagai-ni taukeai tanosi-mu
‘Members help each other and have fun.’

20074F, FAIE f#FE (healthy) T A/ —4R—FKIZ FEoT,
2007-nen watashi-ha kenkou-de- snowboard-ni notte
=% LI, XA 7 (motorcycle) 12 F-oTU=,
shigoto-wo tanoshimi  baiku-ni notte-ita

‘In 2007 | was healthy, rode snowboards, enjoyed my job and built /
rode motorcycles.’

RTEATE X & v F ) A 7 (kitchen knife) % Ff-o TV iz,
miorosu-to kare-ha  kittinnaifu-wo motte-ita
‘| looked down and saw he had a kitchen knife.’

[Example of high school student’s answer to Question C]

When | looked down, he had a kitchen knife.
() Looking down (,) he had a kitchen knife.
When | was looking down, he had a kitchen knife.

For learners, the usage of simultaneity is common, especially in contexts such as those
found in Questions A and B. In cases such as Question C, simultaneity is a difficult
situation to recall because of its interpretation as temporal succession.
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3.4.1.2. Time

In Table 1, Japanese learners of English rarely use the usage of temporal succession. The
count was about half compared to native English speakers. In Question D, 18 out of 22
answers and in Question E, 16 out of 18 answers obtained used and, indicating that
Japanese was the time usage less compared to “simultaneous”. Furthermore, in Question
F, the use of and was limited to 14 out of 22, and “‘commas and because” were prominent
in the answers.

[Question D] FEix RAZ 0 T, Option C% 5T,
kimi-ha basu-wo  orite Option C-wo  yubi-sasu
“You then get out of the bus and point at Option C.’

[QuestionE] E#H» Bjie ToT. & LD LI
isha-no  tokoro-ni itte kensa shite-kureruyouni
FhT,
tazuneta

‘I went to my doctor and asked to be examined.’

[Question F] % &% HAE RO T, B iz otz
karera-ha  mogaki-hajimete  otoko-ha kenjyu-wo  hana-tta
‘They began struggling and the male fired a bullet.’

[Example of high school student’s answer to Question F]
They began to struggle, the man fired a bullet.
The man fired a bullet because they began to struggle.
The man fire a bullet that they began to struggle.

Even in the same Japanese word “~(L)T ((shi) te)”, many learners seemed to use
and appropriately for questions such as Question D and E, where each action seemed to
be separated from the other (segmental temporal succession). However, it was also found
that learners tended to avoid using and for nuances that gave a sense of continuity
(continuous temporal succession), such as Question F “~ L 44& T % (shi-hajimete-iru)”.

30

34



3.4.1.3. Contrast

There were no answers using and in Questions G and H. In both questions, the use of but
was often confirmed instead. In Question G, the use of but was found in 16 out of 20
answers, and in Question H as well, the use of but was confirmed in 16 out of 21 answers.
However, as for Question I, the use of and was confirmed in 14 out of 20 cases, the
influence of “~73% (ga)” used in the question sentences of G and H cannot be ignored.

[Question G] BARD JEBH (plot twists(2))2y  EZmb 7L

daihon-no  tenkai-ga dokokara-tomonaku

HT< % (comeout)s, & DFEFE(plotting) A3 )8

detekuru-ga sono-keikaku-ha muri-ga

H % 9 (effortful)ic Rz 5,

arisou-ni mieru

‘Occasionally plot twists come out of nowhere, and the plotting seems
effortful.’

[Question H] 2 —/7 > | (Targets(#)) 1. BEl-bizonT EN AN
tagetto-ha Kimitachi-nitsuite  iitai-koto-ga
W& > 7225, H7p7-1%  Option C% AT,
takusan-atta-ga  anata-ha  Option C-wo  eranda
‘Targets had a lot to say about you guys and you chose Option C.’

[Question 1] mEd PEF (injuries(#2)) & LT\,
ryouhou-tomo  kega-wo shiteite-
L8 i IS Ihiz B Ptz LTW%,

jyosei-ha  sarani  kao-ni  kega-wo  shite-iru
‘Both have abdominal injuries and the woman also has injuries to her
face.’

3.4.2. Composition without the influence of Japanese translation

In 3.4, we confirmed the influence of Japanese when writing English sentences. Therefore,
we conduct a series of surveys and discussions without the influence of Japanese. In this
survey, 29 second-year high school students were given two English questions and
answers, Do you think people should exercise more for their health? and What did you do
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last weekend?. The standard word count for both questions was 50 to 60 words. After
administering the questions, the native English speakers corrected the sentences, and
finally, the number of sentences using and and were corrected by the native speakers of
English was nine. However, there was one example in which both <4. addition/removal
of and> and <5. substitution of and (including deletion)> needed to be counted, so the
total number of data to be analyzed here is 10. Table 4 summarizes the usage of and by
the high school learners and the results of classification. Table 5 summarizes the
correction tasks of and and the number of tasks obtained from the results.

3.4.3. Trends in the use of and by Japanese learners
The results of the survey are shown in Table 4 below.

Table 4: High school learners’ usage of and and classification results

= ® o | =
e =g 8t
2-(1) 2-2) 2-3) | 22| |5
@ € 8|5 |3
|55
a b|la b c¢ =
HS|2 (26 1 |12 12 3 0 0 0|0 0| 0| 0 | 0 | 1 |57

HS: High school learners

D and placed at the beginning of a sentence / @ and placed in the middle of a sentence
| @-(1) word and word a. repetition of different words (A and B), b. repetition of the
same word (A and A) / @-(2) Sentence and sentence a. Simultaneous, b. Temporal
succession, ¢. Causal, d. Contrastive, e. Conditional (S1 expresses a condition of S2), f.
Presuppositional (S2 is a verdict to S1) / @-(3) Noun phrases and sentences a. Imperative
expressions, b. Time and event expressions
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From the results obtained, it can be seen that the numbers are skewed toward the
following three usages: <®-(1) word and word a. repetition of different words (A and
B)>, <@-(2) a. Simultaneous>, and <®-(2) b. Temporal succession>. About half of the
and used by Japanese learners were in “word-word combinations”, and the other half
were <@-(2) a. Simultaneous> and <®-(2) b. Temporal succession> in “sentence-
sentence combinations”. Since these features are also found in Japanese learners of
English in Table 1 in 3.1., we conclude that these two corpora have the same features,
and | argue that these three usages are the tendency of Japanese learners to use and.

Table 5: Comparison Table 4 with table 1

Table 4 Table 1
@-(1) word and word 26/57 (47%) 105/200 (52%)
®-(2) a. Simultaneous 12/57 (26%) 26/200 (13%)
@-(2) b. Temporal succession 12/57 (26%) 19/200 (9%)

In addition, as shown in Table 5, the percentage of <@-(2) b. Temporal succession>
decreases significantly as the population increases, indicating that the prototype of and in
Japanese learners is centered on “word-word connection” and extends to “sentence-
sentence connection” but among them, we can clearly argue that it is “‘simultaneous” now.

3.4.4. Correction work and number of works of small corpus

As confirmed in 3.4.3., the learners tend to often use the usage of word-word
combinations, and when they connect clauses, they often use the usage of <simultaneous>
or <temporal succession>. Table 5 shows the number of correction tasks and the number

of tasks, but since simple word connections, such as A and B and A and A are easy for
learners to handle, they are not corrected. As a result, the number of corrections was zero.
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Table 6: Correction work and number of works

the correction works Number of examples
1. and at the beginning of a sentence 2
2. Parallel problem 0
3. Add or remove commas 0
4. Addition/Removal of and 4
5. Substitution (including deletion) 4

Total 10

On the other hand, there are some difficulties in using and while being aware of
clumps such as phrases and theories, and we can confirm corrections such as (40) and
(41).

(40) a. For example | made meet in eggplant and grill fish and chicken.
b. For example | made meat in eggplant, grilled fish and chicken.

(41)  a. After activity, backed home, I studied math and science.
b. After the activity, | went back home, and I studied math and science.

In addition, in (42), and is rewritten from and to or. This shows that native speakers
of English do not use and unless two events occur simultaneously, as confirmed in 3.2.1.
In contrast, Japanese learners understand the semantic relation of parallelism as the
prototype of and, but they do not recognize the temporal relation of whether or not two
events are occurring simultaneously.

(42) a. Second, some people go to the office on foot and by bike.
b. Second, some people go to the office on foot or by bike.

3.5. Summary for Chapter 3

In this Chapter 3, we analyzed four data. In 3.1., we looked at CEEJUS and found
the difference of the functions of and in the number of counts. In 3.2., based on the tests
conducted on university students, we tried to find the differences between and and so in

the point of causality. In 3.3., we analyzed NICER and 3.4., analyzed the free
compositions written by high school students.
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From all of the above considerations, we can argue that the prototype of and for
Japanese learners is “simultaneous”, but it is not the same as that of native speakers of
English. We argue that this discrepancy causes problems when they learn the meaning of
and.
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4, Summary and concluding remarks

In the present analysis, we focused on the difference in the prototypes of the function of
the conjunction and as understood and recognized by Japanese learners of English and
native speakers of English.

First, looking at the CEEJUS corpus, we saw that Japanese learners of English often
use and in <word-word combination> and the function of <simultaneous> in <sentence-
sentence combination>. However, they have problems in understanding the sense of “one
cohesion” in word-word combination, which causes a gap between the sense of Japanese
learners and that of native speakers of English. This was clarified by the results of NICER.
In addition, the tendency to use and in <word-word combination> was also confirmed in
the 3.4.1.1. [Question B], which was supported by the result of CEEJUS corpus.

Second, as for <simultaneous> in <sentence and sentence combination>, the result of
3.4.1.1. [Question A] shows that learners are more familiar with this function. In
questions such as 3.4.1.1. [Question C], learners understand Japanese sentences as <time>,
so that they do not think of using and. In other words, this proves that and is an image of
<simultaneous> rather than <time> for learners, as CEEJUS corpus has.

Finally, we have seen that the learners do not deeply understand <time> in <sentence
and sentence combination>, while this is the prototype of English speakers. In 3.4.1.2.,
[Questions D/E/F] shows that the learners do not use much and if the sentences are not
clear as dealing with continuous actions (segmental temporal succession). On the other
hand, they sometimes use and if the sentences have some perspective to deal with
continuous actions (continuous temporal succession). However, for Japanese learners,
and is not the thing well known as the conjunction to show <continuous temporal
succession>. Japanese learners tend to respond to the influence of “~73(ga)” in Japanese
with but. It was proved that what was written in Vision Quest in (5) was still correct.

As we checked in Chapter 1, we have four steps to how to decide on the prototype of
a word. First, for <(a) Historically the earliest>, it is “word association”, as we saw in
Chapter 2.1.. For <(b) Anything that comes to mind immediately>, we refer to
COBUILD, which is listed in the order of the number of use cases as a feature of the
dictionary. This is the reason why I refer to this dictionary as a sample for (b). The result
is as follows.

11 https://www.collinsdictionary.com/dictionary/english/and (Last accessed. 25. 12. 2021).
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and 1. CONJUNCTION
You use and to link two or more words, groups, or clauses.
(COBUILD)

As for <(c) Those with many examples of use>, from our surveys in this paper, the
most common usage of Japanese learners is <word-word combination>. In terms of the
derivation of <(d) Those that must be said to be prototypes, given the order of derivation>,
we can argue that <simultaneous> has become the prototype, especially in <sentence-
sentence combination>.

The analysis of the replacement of and with other conjunctions revealed that Japanese
learners of English understand and as parallel conjunction but they hardly understand the
function of <simultaneity>, which is the prototype of native speakers of English. It is
possible to assume that they do not understand the range of functions encompassed by
and and are unable to use and appropriately in their writing because it is difficult for them
to distinguish and from other conjunctions.

From this point of view, as a conclusion, we suggest that Japanese teachers of English
should teach the difference of the prototype of and between Japanese and native speakers
of English. Letting the students understand the tendency about the usage of Japanese
learners and making mistakes. Making the differences from the other conjunctions clear
is also an advantage for the learners by comparing with so/because. Although it may not
suitable for one lesson to explain everything in this paper, we believe that taking more
time and understanding the feature of and deeply is much worth trying.
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Introduction

William Wyler is a director with “deliberation and perfectionism”
(Kozloff, Wyler’s War 456), and he is known as “40 Take Wyler”
(Kozloff 456) or “90 Take Wyler” (Sarris, You Ain’t Heard Nothin’ Yet
346). Setting aside the number of takes, he is particular about details
in each shot. In addition, it is said that Wyler has created films in
different genres ranging from western to musical. Therefore, he has
tried to adapt his style to various Hollywood films.

However, a famous movie critic, Andrew Sarris, harshly criticizes
Wyler’s “lack of emotionally expressive style” (Confessions of a Cultist
363). He borrows the words of Sam Goldwyn!, “Wyler only directed”
(Sarris 360), in order to convince us that Wyler has just adapted a
famous novel or a successful play. In addition, Sarris insists that
“ideally the director should write his films” (364). As a result, his
criticism lowers the evaluation of Wyler. That is why Wyler has not
often been researched in film studies.

Under these circumstances, it is not easy for us to study his films.
However, it is necessary to overcome the misunderstanding of Wyler
who has devoted himself to creating great adaptations. In addition, we
need to illuminate his films which have not been discussed so much in
the academic field.

This thesis attempts to reevaluate The Heiress?, an adaptation of
a Broadway play in 1948. The play is based on a novel, Henry James’s
Washington Square.? Therefore, we will discuss intertextuality in

both the play and the novel. In addition, The Heiress is the first film
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in which Wyler is independent of a producer, Sam Goldwyn. That is to
say, Wyler is involved in both direction and production of the film.
Therefore, it can be said that a study of 7The Heiress is significant.

There are two main research objectives. Firstly, we aim to identify
the differences based on a comparative analysis of the film, the play,
and the novel. In particular, we focus on descriptions of gender and
class to elucidate the features of three main characters: Dr. Sloper,
Morris, and a protagonist, Catherine. Although research on film
adaptations is considered to be relatively new in the field of American
film studies in Japan, it is essential to “clarify differences between
the film and the original and consider how the original is changed into
the film” (Sugino 7, translation mine). Therefore, this thesis can
effectively show the importance of research on film adaptations.

Secondly, through the comparative analysis, we attempt to offer a
new interpretation of the final scene in the film. As with McKee who
argues against previous studies, we examine a new approach to the
descriptions of Catherine in the final scene. In addition, little
attention has been given to male characters in the film. Therefore, we
demonstrate the characteristics of both Catherine and the male
characters to clarify implications in the final scene.

In chapter 1, we will reveal the characteristics of Dr. Sloper based
on the shot analysis. Although the film evidently highlights his
patriarchic image, it also indicates his own criteria of gender and
class. In addition, his own house is a key to identifying his

characteristics; therefore, we will demonstrate the implications of the
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house.

In chapter 2, we will focus on Morris’s desire. It seems that he is
enchanted by the properties of Dr. Sloper such as his house and
collection. Therefore, we try to consider whether he is a fortune-
hunter based on the comparative analysis of each text.

In chapter 3, we will identify characteristics of Catherine and
give evidence to prove Dr. Sloper’s irony. We will discuss her
characteristics based on Dr. Sloper’s criticism toward her, “an entirely
mediocre and defenseless creature with not a shred of poise” (0:11:48).
In addition, we will consider the implication of the house by the shot
analysis.

Finally, in chapter 4, we will focus on the transformations of the
three characters after a failure of Catherine’s elopement. Regarding
Dr. Sloper, we will refer to the differences between the film and the
novel. In addition, we will offer a new perspective on Morris in the
final scene, which has not yet been discussed so far. Furthermore, we
will try to argue the previous studies of Catherine in the final scene.
Based on McKee’s interpretation and our analysis, we will

demonstrate the androgynousness of Catherine in the film.
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Chapter 1: Dr. Sloper as a Patriarch
Chapter 1-1: Dr. Sloper’s Gender Criterion

When Dr. Sloper identifies Morris as a fortune-hunter, he refutes
Mrs. Penniman by saying,” Suspicion? It’s a diagnosis, my dear”
(0:34:23). In the film, it is definite that Dr. Sloper can make a correct
diagnosis of whether Morris is a fortune-hunter or not. Similarly, a
narrator in the novel says that Dr. Sloper always estimates people
accurately, and “nineteen cases out of twenty he was right” (James
60). As Singer mentions, Dr. Sloper “is described not only as a clever
man but also as one who sees the world as a cluster of mathematical
problems that can be solved by someone who has a brain like his own”
(108). Therefore, the film consistently emphasizes that he does not
make any mistakes in his judgment.

Although the film has a similar image of Dr. Sloper in the novel,
we need to consider differences more carefully to reveal his gender
criterion. The novel begins with the death of his family, two sons, and
a wife. He bears “the scars of a castigation” (James 5) because he
could not save his beloved family despite a reputation as a doctor. In
addition, he is trusted by patients in terms of the fact that “there was
nothing abstract in his remedies” (James 1). In other words, Dr.
Sloper is a well-known doctor who gives clear and detailed
explanations about his diagnosis. Therefore, it is evident that he is
trusted by patients and dedicates himself to work.

On the other hand, Dr. Sloper is stubborn and never takes advice

from anyone else in the film. He is proud of his ability to judge a
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person entirely, as he never makes mistakes in his diagnosis. In
addition, the film does not mention the death of his family4, and Dr.
Sloper is not disappointed at all. Therefore, it seems to me that the
film tries to emphasize that Dr. Sloper is stubborn and sticks to his
standard.

According to Dr. Sloper’s gender criterion in the film, a man
should have a stable job to make money. Similarly, Catherine cannot
hide her surprise toward Morris with no job5 in the novel. Therefore,
the novel indicates that Dr. Sloper and Catherine have the same
criteria that a man should work to support his family. However, in the
film, Morris does not concern about his career, saying, “I'm a kind of
tutor” (0:32:42). In addition, Catherine also does not care whether he
has a stable job or not. She even expresses her admiration for him as
a tutor.

Let us analyze Catherine in the dinner scene. She speaks only
twice. First, she says, “Oh, yes.” (0:31:45) to agree with Dr. Sloper’s
compliment on Morris. Second, she suddenly interrupts the
conversation and says, “Mr. Townsend has five nephews and nieces. He
is helping to bring them up” (0:32:40). In other words, she
demonstrates that Morris devotes his life to his widowed sister and
her children. At that moment, a camera unnaturally pans to
Catherine, and the shot lasts only 2 seconds. That is to say, the shot
length is highly shorter than the average shot length of the film.6 It
seems to me that the brevity of the shot seems to emphasize that

Catherine breaks into the conversation between Dr. Sloper and Morris.
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In addition, she positively accepts the fact that Morris does not have a
stable job. Therefore, the film expresses that Catherine tries to deny
Dr. Sloper’s criterion and shows her admiration toward Morris.

To clarify Dr. Sloper’s gender criterion, let us examine the
description in the novel. After the conversation with Morris?,
Catherine says that Morris spent his fortune in Europe. Dr. Sloper
strongly condemns by saying, “The principal thing we know about him
is that he has led a life of dissipation, and has spent a fortune of his
own in doing so” (James 53). To refute him, Catherine says, “And his
fortune -his fortune that he spent- was very small” (James 53).
However, Dr. Sloper goes on and says, “All the more reason he
shouldn't have spent it” (James 53). Therefore, the problem is not
about the amount of money that Morris spent. Dr. Sloper accuses
Morris of wasting his property in the novel.

As with the novel, Dr. Sloper criticizes how Morris spent his
property in the film. Morris argues against him by saying, “the
remanent of my property” (0:57:01) to insist that he currently lives on
the property. This response is the climax of the argument scene in the
film. Dr. Sloper reconfirms the present situation of Morris’s life by
saying, “Allow me to ask: What are you living on now?” (0:56:55) and
Morris honestly replies to Dr. Sloper’s intense critical question by
saying, “The remnants of my property” (0:57:01). Therefore, a stable
job is an essential requirement in Dr. Sloper’s gender criterion.

Regarding the mise-en-scene of the shot (0:56:55-0:57:05), a

camera takes a close-up of Dr. Sloper and follows Dr. Sloper’s
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movement to step up. In addition, their argument is suddenly
interrupted by an awkward silence. Although they ceaselessly argue,
Dr. Sloper suddenly changes a topic. That is to say, Dr. Sloper regards
Morris as a man who cannot meet his criterion. Morris is penniless
and jobless implies a deviation from Dr. Sloper’s gender criterion. As
a result, Dr. Sloper blames Morris by saying, “I simply said you are in

the wrong category” (0:56:07).

Chapter 1-2: Dr. Sloper‘s Patriarchy

As the play had been “called The Doctor’s Daughter [...] before
The Heiress became the definite title” (Madsen n.p.), it is obvious that
the narrative of the film is closely related to patriarchy. Let us begin
with the confirmation of the definition. According to Childers and
Hentzi, “patriarchy describes the systematic domination of women by
men, achieved and maintained through male control of cultural, social,
and economic institutions” (221). Considering his social status, Dr.
Sloper is patriarch because he has attained the position of a private
practitioner. For example, a scene with a servant, Maria, and a man
(1:25:56-1:26:14) implies that Dr. Sloper gains a high position and a
reputation. According to Maria, Dr. Sloper is not the only doctor in the
region, and there is another doctor, Dr. Issacs, in Great Jones Street.
We assume that the man might regard Dr. Sloper as a primary care
doctor. Therefore, it seems that Dr. Sloper is considered a reputable
doctor in Washington Square.

13

In contrast to the novel in which Dr. Sloper denies that he is “a
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father in an old-fashioned novel” (James 59), the film depicts Dr.
Sloper, who establishes the status of a doctor and a patriarch. It is
evident that the relationship between Catherine is rather a
subordinate-superior relationship than father-daughter. As Herman
says, the film depicts “a psychological power struggle” (307) between
Catherine and Dr. Sloper.

Let us focus on the shot in the opening scene (0:02:31-0:02:45,
Fig. 1). Dr. Sloper looks out from the back parlor window to monitor
Catherine descending a flight of stairs to the backyard. He checks her
behavior twice: sitting in a chair and standing beside a window. Then,
Dr. Sloper gets ready for work quickly, and a camera often pans to
follow him to express his hastiness. Subsequently, Dr. Sloper also
descends the same stairs and slowly approaches Catherine as if he
sneaked a look at her from behind. It seems that he intentionally
adjusts the speed of his walk to monitor her behavior. In addition, we
can see Catherine forward and Dr. Sloper backward. According to
Bowman, this deep focus shot (0:03:59-0:04:02, Fig. 2) suggests “their
separation in space” (117). Therefore, the depth of the shot implicitly
expresses a lack of intimacy between a daughter and a father, and his

eyes directed at Catherine imply Dr. Sloper as patriarch.
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Furthermore, there is another crucial scene to elucidate Dr.
Sloper as a patriarch. Let us consider a scene with Catherine after
dinner. When Dr. Sloper returns home and finds Catherine sleeping on
the sofa in the hallway, he shakes his keys around her ears (Fig. 3).
She jumps out of the couch as if she were manipulated like a
marionette by the keys. As with the shot in the backyard mentioned
above, Dr. Sloper also keeps his distance from Catherine by stepping
back a little in front of the door. Therefore, his gesture indicates “his
instinctively distanced, slightly mocking attitude to his daughter”

(Neale n.p.).

(Fig. 3)

To reveal his patriarchic attitudes toward Catherine, let us
consider a shot before the party. When Catherine shows the same-
colored dress as her mother, Dr. Sloper ironically admires her by
saying, “Is it possible this magnificent person is my daughter? But
you're sumptuous, opulent. You look as if you have eighty thousand a
year” (0:07:02-0:07:12).8 This is the most apparent to express Dr.
Sloper’s ridicule at Catherine. In addition, Catherine wears the dress
to please Dr. Sloper as she says, “I believe my mother used to wear i1t”
(0:07:20). It is true that her efforts are entirely in vain. Worse still,

he adds an ironic remark, “But, Catherine, your mother was fair. She
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dominated the color” (0:07:30-0:07:33).9 Therefore, Dr. Sloper
indirectly criticizes Catherine to suggest that Catherine is not
entitled to wear the same-colored dress with his wife.

Although Catherine truly longs for Dr. Sloper’s love, she is
rejected by him. The film emphasizes the patriarchic aspects of Dr.
Sloper in contrast to her uncle, Mr. Almond. Regarding Catherine’s
two medium close-up shots during his uncle’s speech in the party
scene (0:09:13-0:09:15, 0:09:22-0:09:30), it seems that she is not only
moved by her cousin’s engagement but also Mr. Almond’s affection to
his daughter. As Neale says, “what she envies is the paternal devotion
of her uncle, which is so different from that of her own father” (n.p.).
After the speech and a toast, Catherine turns to look at Dr. Sloper as
if she compared with Mr. Almond. Mr. Almond’s speech expresses his
affection for his daughter by describing that she is “the loveliest, the
most beautiful daughter, very dearest girl” (0:09:15-0:09:21).
Therefore, the film emphasizes that Dr. Sloper i1s a patriarch who
controls Catherine.

Furthermore, it is also necessary to consider an extreme-close-up
shot of Dr. Sloper (0:58:30-1:00:04, Fig. 4). He crosses in front of a
camera to cover Catherine and Morris in the back. We can clearly see
a triangle composition that implies a triangular relationship between
Dr. Sloper, Morris, and Catherine. Here, Catherine stands beside
Morris to create an off-centered triangle (Fig. 5), unlike the shot with
an equilateral triangle composition in which Dr. Sloper and Morris

have a toast (Fig. 6).1° That is to say, the off-centered triangle
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implies that Catherine psychologically depends on Morris and takes
Morris’s side against Dr. Sloper. The psychological distance between
Dr. Sloper and Catherine is emphasized by a depth of a frame and the
composition. In addition, Dr. Sloper does not try to fill the distance at
the end of the shot. He walks diagonally toward the left side and
traverses in front of a camera as if he occupied a frame. When Dr.
Sloper crosses the frame to the left, he seems to disrupt the
relationship between Catherine and Morris by overlaying his image on
Morris. Therefore, it is evident that Dr. Sloper’s behavior in this shot
is “Sloper’s aggressive smothering of his daughter’s individuality by

having him also engulf and dominate the film frame” (Bruzzi 24).

(Fig.4) (Fig. 5) (Fig. 6)

Finally, let us consider a camera angle. In the scene just after the
return from Europe (1:10:16-1:10:30), Dr. Sloper’s patriarchic image is
reflected. Although Dr. Sloper has already become ill, his control over
Catherine remains. He accuses Catherine of being mediocre except for
her money. A low-angle shot!! of Dr. Sloper (1:10:11, Fig. 7) created by
a slight tilt of a camera implies their subordinate-superior
relationship. In this shot, Dr. Sloper’s angry face and his chair can be
seen foreground. It seems that they symbolize his authority as a

patriarch. In addition, the camera holds the angle to show Catherine
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and follows him by panning in a diagonally downward direction where
Catherine sits in a chair. It seems to me that the camera movement
and the panning collaborate with Dr. Sloper’s contemptuous attitude
toward Catherine. As Dr. Sloper declares that he becomes her tyrant
“for a lifetime” (0:57:31), he exerts authority over Catherine.
Therefore, it is evident that the film establishes their master-servant

relationship.

(Fig. 7)

Chapter 1-3: The House of Dr. Sloper

A production designer, Horner designs a house!? with “a
personality of its own which, in different ways, would affect those
inhabitants with whom the story deals” (Horner 2). It is true that the
house is a symbol of Dr. Sloper’s social status and wealth. In addition,
“the shiny, elegantly engraved brass plate” (McBride 155) outside the
house symbolizes his authority. To begin with, let us focus on an
opening sequence (0:02:06-0:02:14) in which a woman delivers
Catherine’s new dress to a servant, Maria, at the front door of the
house. A camera does not focus on two women, but it captures a
nameplate of Dr. Sloper (Fig. 8). In addition, the plate also appears in

a shot in which a man visits him (1:26:11-1:26:15, Fig. 9). Therefore,

12

173



it seems that the nameplate is intentionally placed within a frame to

suggest that he is a doctor who attains high social status.

(Fig. 8) (Fig. 9)

Furthermore, Horner carefully designs not only the interior but
also the arrangement of the furniture. Therefore, the house “has the
sense of the downstairs rooms as Dr. Sloper's territory” (Gambill 225).
When Mrs. Montgomery visits the Sloper’s house, we can see a chair at
the left side of a frame, and it is placed toward the front parlor (Fig.
10). As is evident from this shot, “the father's chair in the back parlor
dominated the house, and a direct view to the entrance hall was
possible” (Horner 5). In addition, Dr. Sloper sits in the same chair and
is disappointed to hear Catherine’s engagement (0:43:46-0:44:05, Fig.
11). That is to say, Dr. Sloper habitually sits in the chair. As Gambill
mentions, “the plan of the room reflected the doctor’s psychological
control over the house” (225). Therefore, the furniture in Dr. Sloper’s

house also functions as a metaphor for his authority in the film.

(Fig. 10) (Fig. 11)
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Based to the design program, the house has another implication.
Horner tries “to inject the house with a personality of its own” and
“the house on Washington Square bore the memory of his wife” (Horner
2). According to Gambill, the house for Dr. Sloper is “an elegant home
filled with allusions to his late wife” (Gambill 227).13 Let us consider
a shot after returning home from Europe. Dr. Sloper gets angry about
the fact that Morris frequently visited his house. In addition, he
blames Morris that “he’s made my house his club” (1:08:48) during Dr.
Sloper’s absence. Although he has already been ill, a medium shot
(1:08:34-1:08:38, Fig. 12) captures Dr. Sloper standing at the center of
a frame. He gives a glowering look to Mrs. Penniman, who allows
Morris to come into the house. It seems that Dr, Sloper is mad at
Morris because Morris used Dr. Sloper’s property and stayed in his
home. Therefore, it is evident that the house is both a symbol of Dr.

Sloper’s authority and a remainder of his wife.

(Fig. 12)
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Chapter 2: Morris’s Desire

Chapter 2-1: A Desire to Dr. Sloper’s Property and the House

It is true that Morris longs for Dr. Sloper’s property and the
house. At first, we begin by indicating that he is a man who 1s affected
by European culture. Before he meets Catherine, he has stayed in
Europe, especially in Paris. In the play, Morris uses the French word
“petit-point” (Goetz 14) to mention Catherine’s embroidery. He speaks
with a French accent!4 during a conversation with Mrs. Penniman. In
addition, he puts on French bay rum and chamois gloves and sings a
French love song, Plasire d’amour!5, in order to attract Catherine.
Although he seems to be a mere Francomania, his obsession with
French luxuries implies his aspiration for Dr. Sloper who has attained
a high status and collected luxuries. Therefore, Morris truly desires
Dr. Sloper’s property, and Dr. Sloper is an object of envy for Morris.

Let us consider a scene of Morris’s third visit to Dr. Sloper’s
house in the film'6. Morris carefully sees a pottery figurine beside a
lamp (Fig. 13). In addition, he does not seem to concentrate on a
conversation with Mrs. Penniman because he checks it out thoroughly
as if he were an authenticator. It is true that there are too many
luxuries in Dr. Sloper’s house. On the other hand, Morris’s room looks
modest and sparsely decorated (Fig. 14). There are not any decorative
objects at all. Therefore, the film contrasts the interior of these rooms
to highlight Morris’s envy of Dr. Sloper. Therefore, Dr. Sloper is a role
model who has successfully obtained a high status through his job,

and he is “a man who is and has everything Morris wants” (Singer
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107).

(Fig. 13) (Fig. 14)

Let us now shift discuss Morris’s desire. In the film, Morris does
not look that poor because he 1s well-dressed with the finest chamois
gloves and French perfume, as we mentioned above. Even if he firmly
says that he is poor, the film does not differentiate Morris and his
sister, Mrs. Montgomery, from other characters. In contrast, both the
play and the novel deal with poverty which causes his mercenary
behavior. In the play, Mrs. Almond refers to Morris’s cousin, Arthur, to
describe Morris as “a distant cousin” outside of “the royal line” (Goetz
17). In addition, she cynically says, “he had a very small inheritance”
(Goetz 17) to emphasize that an amount of his property is tiny.
According to the conversation with Catherine and Marian!?, Morris
borrows passage money, and he makes Arthur feel annoyed because
“it’s an expensive trip to New Orleans” (Goetz 83).

Similarly, there is an implication of Morris’s poverty in the novel.
Morris’s last name, Townsend, ironically shows his economic disparity
from his relatives. According to Klein, there is “the pun in “Town-
send”” (12). That is to say, “Morris comes from the other end of town
[...], and he is “at the same time that he threatens to be the end of the

proper town, namely Washington Square” (12). In addition, he lives
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with Mrs. Montgomery on “the Second Avenue” (James 62). This is the
place where “is not quite within the purlieu of the Lower East Side
but surely not in the banlieues of the upper reaches of the Avenue”
(Klein 12). Therefore, there is no doubt that the play and the novel
indicate that Morris is poorer than his relatives.

Regarding Morris’s career, he is a tutor of his nephews and nieces.
In the film, he does not seek a career as opposed to the novel in which
he gets a stable job. In addition, Morris acknowledges his vagabond
life in Europe by saying, “I was merely idling” (0:31:23). It seems that
Morris does not feel ashamed of his past mistakes to use up his
inheritance. Without hesitation, he continues to depend on “the
remnants of my property” (0:57:01). Although he “has ties here”
(0:32:20) because of his sister, he is not pessimistic about his life as a
tutor.

Let us demonstrate another desire of Morris in the film. As the
novel describes the Sloper’s house as “a devilish comfortable house”
(James 80), Morris has “obvious admiration of the Washington Square
house” (McKee 192). Therefore, the luxurious objects in the house
serve as “almost a lure, a very nearly human temptation, the
possession of which he desired more than he desired Catherine”
(Horner 2) in the film. It is true that Morris is fascinated with the
house rather than Catherine.

Regarding their reunion scene of the final sequence, Morris
sincerely expresses gratitude by saying, “I’'m home, really truly home”

(1:48:49).18 A camera follows him from behind and pans left to capture
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Morris, who looks admiringly around the front parlor. This scene
indeed indicates “the acme of Morris’s Townsend’s ambitions” (Mckee
183). He is excited to tell his feeling to Mrs. Penniman as if he would
be satisfied with earning the Sloper’s house rather than Catherine’s
love. Therefore, this scene indicates that Morris longs for Dr. Sloper’s
house.

Finally, we also have to consider whether Morris is a mercenary or
not. In the film, Morris has “ambivalence” (Singer 121) unlike the
novel and the play. In the novel, a narrator implies Morris’s
avariciousness by saying that he visualizes “a cellar-full of good
liquor” (James 33) when he is invited to dinner at the Sloper’s house.
Therefore, he is clearly depicted as a fortune-hunter in the novel.
Similarly, Morris’s persistence in luxuries can be seen in the play. In
the conversation with Mrs. Penniman during Dr. Sloper’s absence,
Morris has a wine glass in his hand to recognize a type of glass by
saying, “this crystal- it’s Venetian” (Goetz 59). In addition, he says
that he “bought two pieces of Venetian glass and kept them for two
weeks” and “I was really poor and had to sell them to leave” (Goetz
59). It seems that he has been obsessed with luxuries. Therefore, both
the novel and the play suggest that Morris wants Dr. Sloper’s property
rather than Catherine’s love.

On the other hand, the film is ambiguous whether Morris is a
fortune-hunter or not. In the scene of Dr. Sloper’s house, he sits back
in an armchair like Dr. Sloper with a brandy glass in his hand. He

says, “you know, the doctor is a man of fine taste” (1:03:13), which
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indicates his admiration for Dr. Sloper. In addition, Mrs. Almond
implies that Morris is not a fortune-hunter by saying, “This man may
take good care of Catherine and her money” (0:53:15). It seems that
her line 1s an argument against Dr. Sloper’s criticism of Morris. In
addition, she makes fortune-hunter Morris more ambiguous. It is true
that the film “softens Townsend’s image as a fortune-hunter and blur
his motives, making them more ambiguous” (Herman 308).19
Therefore, the film remains ambiguous whether he is a real fortune-

hunter or a suitor.
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Chapter 3: Catherine as a Weak “Creature”
3-1: The Characteristics of Catherine
In the film, Dr. Sloper accuses Catherine of being “an entirely
mediocre and defenseless creature with not a shred of poise” (0:11:48)
because Catherine is different from her mother with “so much grace
and gaiety” (0:11:59). As the novel demonstrates that Dr. Sloper has
“moments of irritation at having produced a commonplace child”
(James 9), the film indicates that he underestimates Catherine. It is
obvious that her characteristics are reflected in the mise-en-scene.
Therefore, we will discuss her mediocrity, defenselessness, and lack of

poise.

Chapter 3-1-1: Mediocrity

To begin with, unlike the novel in which Catherine obsessively
buys cream cakes, she is not uglier than other female characters in
the film. Catherine is neither skinny nor plump, but her odd faces in
medium-close-up shots effectively show her plainness. In the opening
scene with a vendor (0:03:47-0:04:02), Catherine frowns up her face
when she hears chopping a fish head (Fig. 15). This scene exists
neither in the stage play nor the novel. In addition, it works
effectively to show that Catherine is a plain woman. As Laurence
mentions, Catherine’s dress is “frumpish” (43), and “her movements
suggests that she lacks social grace” (44). It seems to me that her

dress with an apron is like a servant who appears in the first scene.
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(Fig. 15)

It is not easy for us to regard Catherine as a plain woman because
one of the Hollywood stars, Olivia de Haviland, plays the heroine. In
the film, Catherine oddly opens her eyes several times to express her
plainness. The most apparent scene to underline her plainness is the
party scene in which Catherine is forced to dance with Mr. Abeel
without waiting for Morris, who brings her a claret cup. Catherine
notices that Morris did not deceit her, and she feels sorry for him with
her eyes widely opened. After the shot of Catherine’s odd face, a
camera captures Morris standing in dazed silence by a medium-long
shot. Although he looks a little confused, he stares at Catherine in
silence. The camera captures her again, and she opens her eyes and
mouth. Therefore, this shot-reverse-shot elicits Catherine’s ugliness

in the party scene.

Chapter 3-1-2: Defenselessness
As opposed to Dr. Sloper’s criticism, Catherine is not entirely
defenseless throughout the film. Regarding a dialog between
Catherine and Dr. Sloper at the beginning of the film, we can see her
defensiveness. According to Chandler, “she is not, as Dr. Sloper

claims, “defenseless” (178) because she reveals her resolution of
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avoiding social interaction. Although Dr. Sloper recommends her to go
out, Catherine rejects his advice by saying, “I have some embroidery2°
I'd like to attend to” (0:04:24). Therefore, it is obvious that Catherine
“avoids their company and finds solace in her needlework” (Chandler
178). She considers her embroidery the best way to avoid people who
criticize her.

It is evident that Catherine becomes defenseless when she joins a
party.?2! Gambill insists that Catherine seems to be entrapped by the
gazebo “like a birdcage” (227) when she waits for a dance partner (Fig.
16). However, in a medium close-up shot of Catherine (0:12:30-0:12:32,
Fig. 17), we can see a space among fences to look at the outside of a
gazebo. Therefore, it seems to me that Catherine is not confined in the

fences.

(Fig. 16) (Fig. 17)

In the next shot (0:12:33-0:12:47), a camera follows Mrs.
Penniman, who notices Catherine and leads her by the hand like a
child. At the moment, Catherine is exposed to the public eye, and she
realizes that a dance partner deserted her. Then, Morris appears to
greet her. Mrs. Penniman offers her seat to leave Catherine as soon as
Morris appears. As a result, Catherine becomes defenseless. She is

relieved by Morris’s blank dance card because she can find
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similarities. Therefore, it 1s obvious that Catherine becomes less
cautious.

Furthermore, in a shot just before Morris’s proposal of marriage
(Fig. 18), Catherine is entirely trapped by his hand and the sliding
doors of the front parlor. It seems that she can neither move nor
protect herself. In addition, when they hold each other, Morris
immediately puts his hands around her body. However, Catherine
cannot quickly hug him and stands still for a moment. Therefore,
Catherine becomes so defenseless that she cannot protect herself to

reject a fortune hunter, Morris.

(Fig. 18)

Chapter 3-1-3: Shred of Poise
Unlike her embroidery which requires endurance to repeat the

same needlework, Catherine is restless and behaves like a child in the
film. For instance, she restlessly moves her fingers in the party scene,
and Mrs. Penniman picks up her handkerchief to stop her movement.
In addition, the same action can be seen in the scene with Mrs.
Montgomery who visits Dr. Sloper’s house. During a conversation with
Mrs. Montgomery, we can see the restlessness of Catherine. She

cannot talk calmly, and she ceaselessly keeps moving her fingers.
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In addition, it is obvious that Catherine’s red dress implies her
restlessness. In the novel, Dr. Sloper bemoans that Catherine is “both
ugly and overdressed” (James 11). Similarly, the film depicts
Catherine who cannot dress up well. Even if she wears the same-
colored dress as her mother22, she does not look elegant at all. That is
to say, Catherine “is not only imitating but imitating badly” (Toles
53).

Regarding the design, she wears a dress with too much decoration
as opposed to Mrs. Penniman who wears in black in the party scene.23
As Dr. Sloper indirectly criticizes Catherine by saying, “You look as if
you have eighty thousand a year” (0:07:10), Catherine’s dress seems to
be too luxurious and ill-suited.24 Therefore, the red dress suggests
that Catherine lacks grace and poise.

Finally, to indicate her restlessness, let us focus on the end of the
argument scene between Morris and Dr. Sloper. When Dr. Sloper slides
the front parlor door, he finds that Catherine leans out of a fence of
the staircase landing to eavesdrop on their conversation. A low-angle
shot (0:58:06-0:58:10, Fig. 19) clearly shows her face. In addition,
Catherine quickly descends the stairs. She stands in the middle of two
men as if she interrupted their conversation. It seems that Catherine
is entrapped by two men because she is restless (Fig. 20). As Dr.
Sloper scolds her by saying, “Catherine, you are without dignity”
(0:58:26), it is definite that she behaves like a child without poise in

the film.
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(Fig. 19) (Fig. 20)

Chapter 3-2: Dr. Sloper’s House for Catherine

Throughout the film, Wyler “skillfully utilizes mundane objects
such as [...] windows to great visual and symbolic effect” (Miller 277).
In addition, a production designer, Harry Horner, designs the house as
“the enclosure which became torture” (Horner 2) for Catherine.
Therefore, the house is where she can live through her life with Dr.
Sloper, a rigid father like a tyrant.

The most prominent example is a shot in which she desperately
looks out of the window with excessive numbers of grilles after a
quarrel with Dr. Sloper (1:11:39-1:11:46, Fig. 21). It seems that she is
“filled with grills,” and the house looks “like a prison or an elegant
cage” (Gambill 227). Therefore, her entrapment of the house is
emphasized by the intricate design of window frames.

Unlike the shot in which Morris sits under a mew outside, the
grilles prevent capturing Catherine in the house (Fig. 22). In addition,
in the medium shot of a glass window in front of Mrs. Penniman
(1:10:45-1:10:50, Fig. 23), we can see only a few grills of the window.
Therefore, the window frames beside Catherine are extremely

intricated to emphasize that the house entraps her.
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(Fig. 21) (Fig. 22) (Fig. 23)

Furthermore, “this disguised cage system is not found in the
house alone but is a design program for the film as a whole” (Gambill
228). For example, in the scene of the engagement party of the
Armond, Catherine leaves behind in a gazebo with several lattices. A
cross-cutting shot with people dancing merrily at the dance floor
(0:12:26-0:12:29) contrasts Catherine’s loneliness. In addition, the
same as the window grills, “the staircase with its barlike banisters”
(Gambill 228) and the shadow reflected on the other side of the wall
effectively express her confinement of the house. In particular, we can
see the stair railings much more clearly because they are captured by
a deep focus shot (0:06:26-0:06:33, Fig 24). As McKee mentions,
“Wyler’s direction and Leo Tover’s deep-focus cinematography provided
the remaining feeling of narrowness and entrapment, emphasized at
times by composition within the frame” (183). In a deep-focus shot of
Catherine ascending stairs (0:43:40-0:43:45, Fig. 25), she looks
confined in the house despite her quick footwork. Therefore, the fences
of the window grills and the stair railings highlight her confinement

in this film.
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(Fig. 24) (Fig. 25)

However, we cannot say that the house simply represents her
confinement. While she waits for Morris to elope with him, Catherine
does not go a single step out of the house. Even when she hears a
carriage approaching, she never goes out. In addition, Catherine holds
her luggage at the doorway without stepping outside to seek Morris.
Despite expressing her determination that she never goes out of the
house by saying, “I may never see Washington Square on a windy April
night” (1:19:35), she remains in the front parlor to cry for Morris, who
never comes.

After Dr. Sloper’s death, it is definite that the house becomes
Catherine’s realm. She reforms both the exterior and the interior of
the house to create her own home. As Gambill mentions, “Catherine is
seen in the garden, which is in full bloom” (228). That is to say, the
bleakish garden becomes filled with flowers. Compared to the shot
after she buys fish at the beginning (Fig. 2), the chairs and a table
with a frilled cloth are placed at the center of the frame instead of a
fountain (Fig. 26). In addition, the fabric of sofas also appears to be
different because striped sofas are changed into ones with feminine
patterns such as polka-dot and flower motifs. Therefore, the garden

and the interior of the rooms change into the feminine.
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(Fig. 26)

It is definite that she transforms Dr. Sloper’s house into her
house. Let us focus on the shot in which Catherine says farewell to
Mrs. Almond and her relatives in front of the gazebo. Catherine denies
her invitations by saying, “I like the Square” (1:37:59). As the novel
depicts that the house is a “realm of Dr. Sloper” and she has “a feeling
of loneliness and danger” (James 99) outside of the house, Catherine
prefers to stay at home in the film. She might feel that the house
protects her from a fortune-hunter, Morris, who threatens her
property. Therefore, the house is not torture for Catherine but “a

fortress against him” (Carlson 102).
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Chapter 4: House of Her Own

In this chapter, we discuss the transformations of three main
characters after a failure of the elopement. Firstly, Dr. Sloper
becomes ill a few weeks after returning from Europe. Secondly, Morris
abandons an elopement with Catherine and suffers from her revenge.
Finally, Catherine overcomes Morris’s desertion and takes revenge on
him. In particular, previous studies refer only to Catherine’s
transformation in the final scene; therefore, we attempt to focus on
Dr. Sloper and Morris. In addition, taking McKee’s approach, we

reconsider the androgynousness of Catherine in the film.

Chapter 4-1: Weakened Dr. Sloper

As we discussed patriarchy in Chapter 1, Dr. Sloper is clearly
depicted as a rigid father in the film. However, he becomes ill after
returning home from Europe. Let us begin by analyzing a scene a few
days after returning home. Dr. Sloper weakly descends the stairs,
which destroys his image as a patriarch. As Rivkin mentioned, Dr.
Sloper “descends from the position of a household tyrant” (Rivkin 158)
by descending the stairs.

To consider the fallout of Dr. Sloper’s patriarchic position, we
need to discuss his behavior thoroughly. First, he descends the stairs
leaning on the railing with all his strength. He does not have enough
power left; therefore, he keeps leaning on the bar during a
conversation with a servant, Maria. After a few steps, he opens a

sliding door of the front parlor to greet Catherine. Although Rivkin
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mentions that Dr. Sloper looks a “frail but soldierly man” (159), it
seems to me that he has already become weak. In comparison with a
shot just after returning home (1:08:34-0:08:38, Fig. 12), his imposing
presence cannot be seen because Dr. Sloper leans on the front parlor
door instead of supporting his body by himself (Fig. 27). Therefore,

Dr. Sloper becomes weak because of a severe illness.

(Fig. 27)

After greeting Catherine, he performs self-diagnosis and
determines the fatality of his illness. In the scene of self-diagnosis
(1:27:11-1:27:53), he seems to remain calm instead of losing hope to
get cured, but he completely loses his patriarchal power. In contrast,
the play does not demonstrate Dr. Sloper’s self-diagnosis.25 In
addition, he is “fully dressed” (Goetz 79) as always and goes out to
visit his patients after the onset of illness. When a servant, Maria,
looks at his medical instrument26, she surprisingly asks him about a
stereoscope. Dr. Sloper responds to her that he bought it in Paris. It
seems that he proudly explains about the latest medical instrument in
Paris. Therefore, the play does not clearly express that Dr. Sloper
becomes weak.

Let us return to the discussion of the film. In the film, Dr.

Sloper’s illness is so fatal that he cannot continue working as a
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doctor. Regarding the room’s interior where Dr. Sloper performs self-
diagnosis, almost all curtains are closed (Fig. 28). Compared with the
opening scene taken in the same room, the room’s brightness is
opposite (Fig. 29). Therefore, the film expresses that he is severely ill
in collaboration with low tone music and the room’s darkness.
Furthermore, Dr. Sloper takes a photo frame of his loved wife before
leaving the room. This behavior suggests the seriousness of his
illness. It is true that he will not come to this room because he cannot

continue to work any longer.

(Fig. 28) (Fig. 29)

After his self-diagnosis, Dr. Sloper slowly walks to the front
parlor like a worn-out, older man. In addition, the final argument
between a father and a daughter occurs there. It is definite that Dr.
Sloper becomes weak, and Catherine takes over Dr. Sloper’s words and
his past behavior.

Let us focus on Catherine’s behavior. When she begins to write a
will in place of Dr. Sloper, a camera moves upward to capture
Catherine standing up from a chair. She seems to look down on Dr.
Sloper (Fig. 30) This shot is a repetition and a reversal of a shot at a

Paris café (Fig. 31).
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(Fig. 30) (Fig. 31)

In addition, we can see similarities between the lines of Dr.
Sloper and Catherine. In this argument scene, Dr. Sloper says to
Catherine, “It is only to say such terrible things to me” (1:33:26).
After returning from Europe, Catherine blames him for saying, “What
a terrible thing to say to me” (1:10:06). That is to say, the film
emphasizes the transformations of characters by reversing the
composition of the shot and repeating a similar line. Therefore, it is
evident that patriarchic Dr. Sloper no longer exists in the film.

Finally, Dr. Sloper is shocked by Catherine’s cruelty and silently
goes back to his room upstairs. As Rivkin mentions, he “departs
without knowledge or will or voice, opening the great doors of the
parlor but lacking the strength to close them (160). As a result, he
completely loses his power to control Catherine as a patriarch.
Therefore, the film accentuates Dr. Sloper’s weakness by contrasting

his patriarchic image in the past.

Chapter 4-2: Rejected Morris
In the novel, it is nearly fifteen years2” since the failure of their
elopement that Morris reunites with Catherine. As opposed to the

novel, the film does not indicate a passage of time. There is no
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intertitle to ensure the time; therefore, we do not know precisely when
he revisits Catherine. In addition, we cannot recognize any difference
between Morris because there is no significant change in his
appearance except for his mustache. Although he goes to New Orleans
and works as “a common seaman” (1:43:41), we cannot estimate how
long he works there. In particular, the film does not show his
careworn look because of the work. Therefore, Morris is as attractive
as he used to be in the film.

On the other hand, the play and the novel demonstrate that
Morris becomes old and loses his attractiveness as a young and
charming man. In the play, Mrs. Penniman commiserates with Morris
saying, “I’'m afraid he has not been successful in California” (Goetz
93). In addition, she says that “he is very handsome, but he looks
older, and he is not so animated as he used to be” (Goetz 93).
Similarly, the novel also demonstrates that “his figure was not that of
the straight, slim young man she remembered [...], and a fair lustrous
beard, spreading itself upon a well-presented chest, contributed to its
effect” (James 167-168). In addition, Catherine shows her disgust for
his aging. When she reunites with Morris, she feels that his presence
is “painful to her” (James 168). Therefore, both the play and the novel
deal with his appearance changes because of age.

Let us now return to Morris in the film again. Although he says,
“I’'m older and wiser now” (1:46:41), he seems to be immature because
he still has neither a stable job nor money. Unlike “a busy man”

(James 140) who has a steady job in the novel, Morris is still a tutor
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without a stable job in the film. In addition, the film depicts that he
cannot control Catherine as opposed to Dr. Sloper. When Morris
reunites with Catherine, a camera captures him only in profile.
Therefore, it is definite that Morris seems less represented as opposed
to Dr. Sloper that occupies a frame (Fig. 4).

Furthermore, a camera does not capture Morris directly even
when he remains in the front parlor alone (Fig. 32). He is glad to
acquire the house, saying, “I'm home, really truly home” (1:48:45-
1:48:52). As McKee mentions, this line implies “the acme of Morris
Townsend’s ambition” (183). However, the film does not clearly
express his excitement. When Morris holds his arms and approaches a
camera, a shot type suddenly changes into a long shot. Although he
expresses his gratitude, the camera does not focus on Morris at the
center of the frame. Therefore, it seems as if Morris were buried in

numerous objects in Dr. Sloper’s house.

(Fig. 32)

In contrast, in a party scene at the beginning of the film, Morris
passes transversely across a camera. An extreme-close-up shot tightly
frames Morris’s back. It is true that his massive figure occupies the
entire space (Fig. 33). In addition, several shots capture Morris at the

center of a frame in the party scene. When he looks at her dance
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having punch cups, he stands at the very center of a frame (Fig. 34).
In addition, the final shot of the party scene clearly shows Morris’s
face (Fig. 35). A tracking shot clearly frames him at the center of a
frame. Therefore, compared to the earlier shots of the film, Morris

becomes less represented in the final scene.

(Fig. 33) (Fig. 34) (Fig. 35)

Finally, it is necessary to analyze his behavior to indicate the
implications of the final scene. When Morris is shut out by Catherine,
he repeatedly bangs on the door of the Sloper’s house and yells her
name in the last scene.28 At the end of the film, Morris bangs on the
door at the left side of a flame as if he were confined within a narrow
space.29 He is at a dead-end and disappears with the film’s end title
(Fig. 36). Therefore, there is no doubt that Morris receives revenge

from Catherine

(Fig. 36)

It seems to me that this revenge has two possible interpretations.

Firstly, we can interpret revenge as a comeuppance that Morris
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deserves. He behaves like a fortune-hunter, which results in
Catherine’s revenge. It seems to me that the revenge in this film 1is
based on production code because classical Hollywood films often deal
with retribution. Therefore, it 1s natural that The Heiress depicts
Morris who receives Catherine’s revenge as a punishment for his
abandonment.

Secondly, we insist that Catherine’s punishment does not simply
suggest the punishment. It seems to me that “a despondent male beset
by postwar angst to “find himself” (Shatz 369) can be seen in the final
scene. As Toles mentioned, “Morris flings himself forward like a
maimed animal, protesting its pain and captivity” (67). Therefore, the
film might reveal that Morris struggles to meet Dr. Sloper’s gender
criterion and find his place in society.

Let me refer to Wyler’s previous film of 7The Heiress. It is The
Best Years of Our Lives which was released in 1946. This film deals
with the social adeptness of three veterans in postwar America. In
addition, it “focuses upon marginal male subjectivity” (Silverman
n.p.). Although they are physically or mentally ill because of the war,
they struggle to readapt to their life before the war. Even if they come
home and return to their old job, they have difficulty finding where
they used to be. Silverman mentioned, “the skills he learned in the
service [...] have no civilian equivalent [...] and those skills relegate
him even more fully to a marginal social position” (n.p.). Therefore,
the veterans are victimized by not only war but also postwar society.

It seems that The Best Years of Our Lives reminds us of Morris in
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the final scene. It is evident that Morris struggles to achieve his goals
and expresses his depression through his behavior. He bangs on the
door to acquire Catherine’s love and Dr. Sloper’s properties, including
his house. In addition, Morris tries to meet Dr. Sloper’s gender
criterion in which a man should have a stable job. A low-angle shot of
Morris (1:54:20-1:54:26, Fig. 37) suggests the class difference between
Morris and Catherine. In addition, the door of the Sloper’s house
implies a barrier between them. Morris cannot get married to
Catherine because of the class difference. Therefore, The Heiress
depicts Morris who deviates from Dr. Sloper’s gender criterion and

struggles to adapt to society.

(Fig. 37)

Chapter 4-3: Psychologically Transformed Catherine
Catherine’s transformation begins when she waits for Morris to
elope him. Standing beside the window, she shows her resolution to
leave her house by saying, “I will never be in this house again”
(1:19:42). It is obvious that she declares her desire to be independent
of Dr. Sloper at the window with curtains swaying in the wind. Unlike
Dr. Sloper who makes a self-diagnosis in a dark room, Catherine

stands in front of the window, and the white lace curtains do not
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obstruct her view. The window symbolizes “a potential freedom, an
opening to the outside world” (Rivkin 156). She used to be “accustomed
to observing life in the square rather than participating in it” (Law
11); however, she decides to leave the house to be independent to be
free from the control of Dr. Sloper. Therefore, the film expresses that
Catherine becomes very determined even before the failure of the
elopement.

Clearly, the film highlights her independence because “the
desolate walk up that staircase was not in the play at all” (Herman
311). Let us consider a scene after realizing Morris’s desertion. She
repeatedly cries his name and Mrs. Penniman closes the sliding doors
of the front parlor. However, Mrs. Penniman does not accompany her.
In the shot of Catherine who ascends the stairs (1:25:01-1:25:55), a
camera is placed on a stair landing to capture her directly from a high
angle (Fig. 38). She passes transversely across the camera and
continues to ascend the stairs. In addition, the camera captures her
from behind by a low angle and we can see both Catherine and the
stairs (Fig. 39). That is to say, the camera exaggerates the pitch of the
stair to emphasize Catherine’s depression. In addition, the length of
the shot is 54 seconds, which is longer than the average shot length of
the film. There is no doubt that the long take3% expresses “her climb
conveys a rise in power” (Rivkin 158) and it depicts Catherine who is
“dragging herself up from the bottom of the sea” (Herman 311).3!
Therefore, the camera angle and the shot length closely correspond to

her psychological transformation after the failure of the elopement.
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(Fig. 38) (Fig. 39)

Furthermore, we can also see her transformation in the following
scene. When Catherine concentrates on her embroidery showing her
back to Dr. Sloper, he quietly says, “I haven’t seen you since our
return” (1:26:38). Then, she bluntly responds to him just saying, “No,
father” (1:26:43). In contrast, Maria “expresses sympathy for the
suffering man [...] unlike Catherine” (Rivkin 160) and she advises him
to stay in bed. Although Catherine cares about Dr. Sloper’s bad
condition just after returning from Europe, her behavior is utterly
transformed into ruthless after the elopement failure. It is obvious
that her transformation is due to the argument between Catherine and
Dr. Sloper just before the elopement failure. He denies her except for
her money and embroidery, which causes a conflict between them.

Let us compare the shot after Dr. Sloper confesses his serious
illness (Fig. 30) and the one in a Paris café (Fig. 31). In the café, Dr.
Sloper looks at Catherine. He makes a noise when he stands up from a
chair. It seems that the rasping noise evokes a feeling of fear and
expresses Dr. Sloper’s threat. Therefore, it seems that she is afraid of
Dr. Sloper. On the other hand, he appears frail after confessing severe
illness. During the argument, Catherine stands up and Dr. Sloper sits

in a chair in the front parlor. It is definite that their positions become
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opposite as before. In addition, Dr. Sloper is surprised by Catherine’s
brutal behavior and says, “It is only to say such terrible things to me”
(1:33:27). This line is quite similar to the argument scene before the
elopement failure. Catherine expresses her agony of despair, saying,
“What a terrible thing to say to me” (1:10:06). Therefore, the
repetitions of the phrase and the composition accentuate her
transformation.

Before analyzing the final scene in the film, we need to consider
the implications of a short scene of Maria and Catherine at
Washington Square Park. Although Maria tells Catherine that Dr.
Sloper is in critical condition, Catherine remains in the park. This
scene exists in neither the play nor the novel. The novel mentions that
Catherine is “assiduous at his bedside” (James 161), and the play does
not even mention the death of Dr. Sloper. It seems to me that the film
tries to instill an image of Catherine who becomes ruthless like Dr.
Sloper. In addition, “Catherine’s hostility toward the tyrannical
patriarch who has ruined her life” (Singer 125) is expressed in the
film. Unlike the novel, the film depicts Catherine who decides not to
be by Dr. Sloper’s bedside when he dies. Therefore, it is evident that
she becomes an independent woman unaffected by Dr. Sloper.

After Dr. Sloper’s death, Catherine continues her embroidery32
until the final scene in the film. However, the purpose of her
embroidery is not to avoid social interaction. As she confesses her
feeling to Mrs. Almond, saying, “I like the Square” (1:37:59), she lives

by her own will. Therefore, it is obvious that Catherine is transformed
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before her revenge.

Let us proceed our discussion to Catherine’s revenge on Morris. In
the final scene of the film, she takes additional action to indicate her
transformation. It is revenge for Morris that she decides to take.
Although her revenge might be regarded as a mere repetition, she has
completed her revenge to transform herself from “Catherine as
tortured to Catherine the torturer” (Carlson 103). When she ascends
the stairs in the final scene, she is captured from a high angle in the
same way as the shot just after the elopement failure (Fig. 38).
However, the angle does not exaggerate the tilt of the stairs. It is
obvious that Catherine never trudges upstairs in the final scene.

Regarding the shot length, Catherine ascends the stairs for only
12 seconds. In comparison with the shot just after the elopement
failure, the shot length becomes 42 seconds shorter. Although she
ascends the same stairs, her steps become much lighter in the final
scene. Therefore, her transformation is reflected through the shot
length.

As discussed above, the final scene clearly expresses her
transformation. Regarding Catherine’s revenge, Mary Ann Doane
proposes the most standard interpretation below.

“Catherine dominates the phenomenon of repetition. The
woman stages’ narrative repetition in her own interests,
for her own pleasure (even if that pleasure is limited by its
status as revenge). [...] Catherine climbs the stairs, site of

the woman's specularization in the classical cinema, but
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she is held by no man’s gaze.” (112)

According to Doane, Catherine finally becomes free from men’s
domination by excluding Morris from her house. There are no male
characters inside the house in the final scene because Dr. Sloper has
already died. In general, Doane’s approach has been applied to
previous studies so far. In addition, Catherine’s act of ascending in
the final scene has been interpreted as a “triumph” (Gambill 230;
Rivkin 157). However, it seems to me that Catherine does not simply
accomplish her revenge in order to gain superiority over men.
Although the act of ascending33 is often associated with a triumph, we
do not interpret it from a simplistic point of view. The following

section will offer our perspective on the final scene.

Chapter 4-3-1: Androgynous Catherine

Before discussing the implication of Catherine in the final scene,
let us consider Catherine as an heiress. As the film title suggests,
Catherine is an heiress who has already inherited her mother’s
property and lives in the luxurious house of Dr. Sloper. Catherine
inherits the property of Dr. Sloper after his death.34 According to
Virginia Woolf, “the middle-class family in the early nineteenth
century was possessed only of a single sitting room” (Woolf n.p.).
Therefore, it is obvious that Catherine attains financial independence
in the film.

In addition, Catherine inherits Dr. Sloper’s perspectives. As

Rivkin mentions, “she is the inheritor not only of a fine house and
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magnificent fortune but also of the cold intelligence and emotional
manipulativeness” (154). Therefore, we can regard Catherine as a
woman who inherits both property and characteristics of Dr. Sloper in
the film.

In support of Doane’s interpretation, most previous studies
consider Catherine as a rich and independent woman. They tend to fall
into focus that she triumphs over male domination through her
revenge. In addition, as McKee demonstrates, most studies simply
regard the film “as a tail that ends with an independent heroine in the
1940s woman’s film resisting masculine domination and asserting her
own desires” (181). However, it seems to me that they misunderstand
what the film intends to express. It might be said that Catherine does
not entirely get over Morris even if she revenges on him. Therefore,
we conclude this chapter by reading the film “much more
pessimistically” (McKee 181) to illuminate Catherine’s
androgynousness in the film.

Let us compare the final scene in the novel. As mentioned in
chapter 4-2, Morris becomes old and "his figure was not that of the
straight, slim young man she remembered” (James 167). Morris is
neither beautiful nor valuable for Catherine because “her desire is to
have beautiful things” (Hongo 66, translation mine). Therefore, it is
natural that Catherine gets disgusted and disenchanted with Morris.
Similarly, Morris is also resentful at her cruel behavior and says to
Mrs. Penniman, “Damnation!” (James 171) at the end of the novel. It

seems that the novel uses such abusive language to show his
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vulgarity. Therefore, the novel does not depict Catherine’s vengeful
behavior.

On the other hand, Catherine ignores Morris who repeatedly
bangs on the door, yelling her name at the end of the film. Catherine’s
line, “Yes, I can be cruel” (1:51:35), emphasizes that she inherits Dr.
Sloper’s cruelty. In addition, Catherine decides to revenge on Morris
and finally accepts Dr. Sloper’s judgment that Morris is a fortune-
hunter.

Although she revenges on him, it is apparent that she has a
meaningful expression on her face in front of the hallway door. When
Catherine takes a lamp to go upstairs, she pauses for a moment with
tears in her eyes. Therefore, it seems to me that this pause seems to
be inexplicable and might imply her regret for Morris.

Let us focus on several shots of Catherine at the very end of the
film. In the shot after completing her final embroidery (1:53:58-
1:54:08), a camera follows her, and the dolly moves forward to
emphasize her pause with tears in her eyes (Fig. 40). We can see that
she pauses for approximately four seconds in front of the door.
Although the camera switches to Morris banging on the door outside,
it immediately recaptures Catherine in a medium shot (1:54:11-
1:54:16). In addition, she pauses for another three seconds to show her
grief with tears in her eyes. It seems that Catherine recalls her happy

memories with Morris.
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(Fig. 40)

In fact, there is a shot taken in the same hallway. When she goes
to the door to see Morris off, she also pauses for a moment and basks
in the afterglow of his proposal of marriage. The medium-long shot
(0:39:47-0:40:11, Fig. 41) suggests that Catherine is captivated by
Morris. We can assume that a hallway is where Catherine recalls
unforgettable memory with Morris. She momentarily shows her grief
in the same hallway before ascending the stairs in the final scene.
Therefore, it is possible to insist that Catherine still loves him even

after she revenges on him.

(Fig. 41)

Finally, as McKee interprets Catherine’s revenge as a “finely
crafted irony” (188), we also define her as a tragedy, unlike Doane
who regards it as a triumph. Although Catherine completes her
revenge by inheriting Dr. Sloper’s criterion and cruelty, it is apparent
that she has a deep affection for Morris. In addition, she is obliged to

give up on him because of the class difference. Therefore, as McKee
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insists, we can regard Catherine as a female patriarch who inherits

Dr. Sloper’s criterion and keeps her affection toward a suitor.
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Conclusion

This thesis has discussed the features of three main characters
and their transformations in the film. We have not simply relied on
the results of the shot analysis but compared the film with the play
and the novel. Through the comparative analysis, we have
demonstrated how perspectives of gender and class influence the
characters in the film. In addition, as is clear from Morris in the final
scene, all of them are anxious about their life. Regarding male
characters, Dr. Sloper becomes seriously ill, and Morris struggles with
gender criteria and social adeptness. In addition, Catherine also has
to live alone as a spinster even if she becomes independent from Dr.
Sloper and Morris. Therefore, it is not necessarily true that the film
simply expresses Catherine’s triumph in the final scene.

In chapter 1, we have revealed Dr. Sloper’s gender criterion. The
film depicts Dr. Sloper who excessively depends on his criterion that a
man should have a stable job. In addition, power relationships
between Dr. Sloper and Catherine can be seen throughout the film.
Evidently, Wyler’s deep focus and long take emphasize patriarchy.
Furthermore, Dr. Sloper’s house is used as a metaphor in the film. It
suggests not only his authority but also a memory of his beloved wife.

In Chapter 2, we have demonstrated Morris’s desire. Morris
seems to be enchanted with the properties of Dr. Sloper, including his
luxurious house. The house functions as a temptation for Morris, and
he is indeed charmed by Dr. Sloper’s property. However, in comparison

with the novel, the film remains ambiguous whether Morris is a
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fortune-hunter or not. It might be said that this ambiguity contributes
to Morris’s depression in the final scene.

Based on Dr. Sloper’s criticism of Catherine, we have analyzed her
characteristics in Chapter 3. It seems that Catherine can be seen as
more restless in the film. In addition, her house is a metaphor for her
confinement, and it also implies a place to protect her.

Finally, in the final chapter 4, we have focused on the scene after
an elopement failure and revealed the transformations of the three
characters. In particular, we have offered a new interpretation of
Morris and shown a similarity to Wyler’s The Best Years of Our Lives.
Clearly, Morris and the characters in the above film struggle to adapt
themselves to society. In addition, we have employed McKee’s
approach to arguing Doane who interprets Catherine’s behavior as a
triumph. As opposed to the previous studies which agree with Doane’s
interpretation, we have regarded Catherine’s revenge as a tragedy.
Although Catherine inherits Dr. Sloper’s cruelty, she keeps affection
toward Morris. Therefore, we have insisted that Catherine is
androgynous in the final scene.

Throughout the thesis, we have mainly focused on gender and
class to illuminate the conflicts of the characters in the film. It is
true that William Wyler deals with “material condemning social
inequities and prejudices [...] such as “anti-Semitism, bellicose
masculinity and the legitimacy of violence” (Kozloff “William Wyler”,
297). In addition, as Kozloff indicates, Wyler’s films “present quietly

devastating portraits of social ills and people under pressure”
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(“William Wyler”, 300). He tries to depict people who struggle in a
hierarchical society. Therefore, it is evident that 7The Heiress is a film
about gaps of wealth and class. Both Morris and Catherine are the
victims of society, and their class difference prevents them from
getting married.

Furthermore, Dr. Sloper is also the victim. He opposes Catherine’s
marriage and finally destroys the family relationship because he has
his own criterion to deny the class difference. Therefore, the three
characters in the film are affected by the class difference.

It can be said that 7The Heiress deals with prejudice caused by
gender criteria. Dr. Sloper rejects Morris because Dr. Sloper adheres
to his own criterion that a man should get a stable job. In addition, he
compares Catherine with his beloved wife and leaves her because of
her lack of sociality. That is to say, Dr. Sloper rejects Morris and
Catherine because they deviate from his gender criterion. Therefore,
The Heiress depicts Dr. Sloper’s prejudice toward Morris and
Catherine.

Finally, as the title of this thesis suggests, The Heiress depicts
people victimized by narrow criteria of gender and class. As mentioned
in the introduction, Sarris harshly criticizes Wyler for his lack of
expression. However, it is possible to deny Sarris’s criticism and
correct misunderstanding of Wyler because he does not simply copy the
original to make a film adaptation. Therefore, William Wyler
expresses his dissatisfaction toward society and sympathy toward

victimized people through his film, The Heiress.
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1 Sam Goldwyn is a famous producer who has worked with Wyler for a
long time. However, Wyler produced and directed 7The Heiress. In the
opening credit, Wyler’s name is shown above the title. It suggests that
he is not under the control of Goldwyn. (Refer to Miller 261.)

2 Ruth and Augustus Goetz wrote a script of the film and the play.

3 The film’s opening credit shows that 7The Heiress is “suggested by
Henry James novel, Washington Square.

4 In the novel, the first son of Dr. Sloper dies at the age of three, and
his wife dies a week after the birth of Catherine. (Refer to James 5.)
5 In the novel, Catherine is surprised to hear that Morris does not
have a stable job. During a conversation with Arthur, she says,
“Hasn't he got any?” (James 23).

® According to CINEMETRICS, the average shot length of The Heiress

is 15.6 seconds, which is the longest in Wyler’s films

7 Although the film has the same scene as the novel, in which
Catherine tells Dr. Sloper about her marriage, they mention nothing
about spending his property during his stay in Europe.

8 A similar expression can be seen in the novel. When he admires
Catherine, he says, “You are sumptuous, opulent, expensive” (James
19). This irony means that “extravagance in dress is morally vicious”
in “American Puritan Heritage” (Hughes 31). Therefore, the novel
includes Dr. Sloper’s religious perspective.

9 In the play, Dr. Sloper says, “Oh, yes, Catherine, your mother was
dark- she dominated the colour” (Goetz 10).

10 The scene in which Dr. Sloper and Morris have a toast is “omitted
from the stage version” (Raw 42).

11 The same low-angle shot is repeated at the end of the film, and
Morris is captured in an extreme low-angle shot.

12 According to the interview with Harry Horner, the film was shot on
a set, and “Washington Square Park was the backlot at Paramount, a
set called the Boston Park” (McBride 154).

13 In the novel, Dr. Sloper gets married “at the age of twenty-seven”
(James 4).

14 Tn the script of a play, a note is added to Morris’s dialog. “He
pronounces the last word with a good French accent” (Goetz 14).

15 The Heiress was made under the control of production code.
Production Code Administration (PCA) demanded an English
translation of the song. Therefore, Morris sings in both French and
English in the film.

16 The film omits Morris’s first and second visit to Dr. Sloper’s house.
17 Marian is Catherine’s maternal cousin. In the play, there is a scene
in which Catherine gives her a souvenir from Europe. In contrast,
Marian does not appear in the film except for the scene of her
engagement party.

18 This line is not included in the novel, but the novel has the same
expression as the film.

19 Wyler decided to make Morris’s motive more ambiguous than the
play or the novel (See Herman 308).

20 ITn Wyler’s Wuthering Heights (1939), a female character also does
embroidery, but her embroidery frame is much smaller than The
Heiress. Therefore, the table in The Heiress emphasizes that her only
strength is to embroider neatly.
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21 This party scene is adapted from the novel. The play does not
include any scenes outside of Dr. Sloper’s house.

22 In the novel, Catherine wears a red dress twice: at the engagement
party of the Almond, and dinner with Morris in her house. Although
the novel mentions that she wears “a red satin gown trimmed with
gold fringe” (James 12), we cannot recognize the color and the design
because The Heiress is a black-white film.

23 Regarding Mrs. Penniman in the novel, “her manners were strange
and formidable” (James 14), and her clothes seem bizarre. She wears a
dress “with pink roses in her cap” (James 14). On the other hand, Mrs.
Penniman’s clothes in the film are not strange because she wears
black in a party scene.

24 A red dress is used in other films such as Jazebel (1938) and Gone
with the Wind (1939) to symbolize the shame of the protagonist. The
literature, The Scarlet Letter (1850) also uses the red color, which”
indicates the punishment decreed for Hester Prynne, who was forced
to wear a scarlet A as a reminder of her sin” (Maria 85).

25 In the novel, Dr. Sloper takes “a violent cold” (James 160) because
of the “spring shower” (James 160). There is no description of whether
he notices his illness by himself.

26 Maria thinks that the stereoscope is “a flute” (Goetz 81).

27 In the novel, Morris is “forty-five years old” (James 167) when he
reunites with Catherine. He firstly meets her when “he is upwards of
thirty” (James 30).

28 The last scene of The Heiress reminds us of William Wyler’s
Wuthering Heights released in 1939. The names of protagonists in
both films are Catherine. Therefore, “two Victorian Catherines are
brought together, now from within classical Hollywood” (Jukié 196).

29 In the opening credit, an embroidery motif of Catherine seems to be
confined in a frame. (Refer to the background of the film title.)

30 Wyler 1s famous for his long take. According to Bordwell, the
average shot length of films “from 1947 to 1960” is “11-12 seconds”
(61). Therefore, the shot length of 7The Heiress is extremely longer
than in other films.

31 A screenwriter, Goetz, wrote a line in the scene. “I used to think my
misfortune was that mother died. But I don’t think so anymore. If she
had lived, she too could not have loved me.” However, Wyler eliminates
the line to express Catherine’s trauma only through her action. (Refer
to Herman 311.)

32 In the play, Catherine decides to quits her embroidery. However, in
the novel, she continues “her morsel of fancy-work” (James 171).

33 The action of ascending or descending stairs is often used as a
metaphor in the film. For example, a female protagonist commits
suicide after ascending stairs in Stage Door (1937). In addition,
regarding the last scene of House of Strangers (1949), a male
protagonist descends stairs to be free from his brother who attempts
to kill him. Therefore, we cannot define ascending as a triumph.

34 In the novel, Catherine cannot inherit all of Dr. Sloper’s property.
According to “a codicil” he maintains “the annuities to Mrs. Penniman
and Mrs. Almond, but reducing Catherine's share to fifth of he had
first bequeathed her.” Instead, he decides to donate the rest of his
property to “many different hospitals and schools of medicine, in
various cities of the Union” (James 161).
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