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Abstract

This paper focuses on the expression of the V + N phrase in English, aiming at improving English
writing skills of Japanese (junior) high-school students, who are said to be particularly weak in their
English education. Among the various types of the V+ N phrases, this paper will particularly deal
with the type with the light verbs. The meanings of a light verb phrase are mainly governed by its
noun instead of its verb. Knowing a large number of words will always be advantageous when
communicating in English. If you know a lot of nouns that co-occur with basic verbs like light verbs,
it can be said that it is also advantageous when writing. The Kenkyusha Dictionary of English
Collocations, suggested that “the primary purpose of editing was to use it when writing English” a

database of expressions of V + N phrases is created.
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Zu Max Frischs Werken
Seine Kritik an Aufklidrung und Bildnis

Masanori Kawai

Max Frisch (1911-1991), in Zlrich geborener Schriftsteller, kritisierte Nazismus wéhrend und
nach dem Zweiten Weltkrieg, obwohl er ein Gefiithl von gemeinsamer Verantwortung als ein
Mitglieder des germanischen Volks. Er zeigte nicht Verstandnis wie die Frankfurter Schule, fur die
dialektische Theoretisierung von Zusammenhang zwischen der Barbarei und Aufkliarung, die den
Deutschen Nazismus eingefiihrt haben sollt, sondern handelte sich er um die Perversion der
modernen Aufklarung in durchschnittlichen Menschen. Seine Kritik aus letztem Jahrhundert, dass
die moderne Aufklarung erstarrte menschlichen Bildnis macht, ist von wichtiger Bedeutung fir
heutige Gesellschaft, wo Informationstechnik bzw. Kiinstliche Intelligenz neuartige Bildnis
machen wiirde.

Im Kapitel 1 werden Frischs Leben, Werken und Gedanken an Aufkldrung und Bildnis
iiberblickt. Dann wird die Absicht dieser Arbeit erldutert. In seiner ungefahr flinfzig jéhrigen
Tatigkeit hat Frisch nicht nur literarische Werke geschrieben, sondern vielen Reden gehalten,
dahinter stand stets Kritik an Menschenbildnis machenden Aufklarung von heute. Urspriinglich hat
Aufklarung im Judentum damit begonnen, Gottesbildnis abzulehnen, aber seiner Meinung nach
macht der aufklarende Mensch von heute immer Menschenbildnis in seinem Bewusstsein, das unser
erstarrtes Erzeugnis ist und Opfer verlangt. Thm scheint es eine Aporie, dass die auf Front der
Aufklarung stehende moderne Wissenschaft und Technologie Menschen vernichtet. In seinen
Werken nach Chinesische Mauer, niamlich Homo faber, Der Mensch erscheint im Holozdin,
Blaubart, kritisiert er Brutalitdt und Perversion der Aufklarung der Moderne, die Menschenbildnis
machen. Spit im Leben sagte Frisch in einem Interview iiber der Aufklarung, dass die literarische

Produktion ihm schon wichtiger als eine Rede oder ein Interview ist. Demzufolge, in dieser Arbeit



sind die Texte der Frischs Erzéhlungen semantisch und stilistisch analysiert, um das klarzumachen,
wie sich die Kritik an die Perversion der Aufkl&rung, durch die Menschenbildnis gemacht ist,
literarisch vorgestellt wird.

Im Kapitel 2 wird Frischs Skepsis an Aufklarung beschrieben, die er in Chinesische Mauer zum
ersten Mal geduBert hat. Unmittelbar nach dem Zweiten Weltkrieg ver6ftentlichte Frisch Santa Cruz,
Die Reise nach Peking, Nun singen sie wieder usw., in denen Hoffnung auf Uberwindung der
Unmiindigkeit, des nicht aufkl&rerischen Wesen der Menschen, liegt. Dennoch, in Chinesische
Mauer, das in 1947 erschien, schwand diese Hoffiung, stattdessen trat die Skepsis vor Aufkldrung
von heute, weil Frisch gerade nach dem Weltkrieg davon wusste, was man in Auschwitz, Hiroshima
und Nagasaki mit der modernen Wissenschaft und Technologie gemacht hatte. Chinesische Mauer
ist eine Farce, in der die geschichtlich berithmten Figuren wie Napoleon, Brutus, Kolumbus usw.
im Maskenball im Kaiserhof von Shin-Huang-Ti Polonaise tanzen und ihre Meinungen behaupten.
Diese Figuren sind Bildnisse, die sich unser aufklarerisches Hirn bevolkern und unter Herrschaft
von der Vernunft so organisiert sind, wie die Figuren von dem Kaiser gezwungen werden, in Reigen
der Polonaise zu tanzen. Nachdem der Zerstérung des Kaiserhof wegen Aufstandes bleiben und
schwatzen sie, die sie Bildnisse von aufkldrendem Geist sind, unveridndert wie vor auf dem Boden
der Ruine. Allein die Liebepaar Romeo und Julia befiirchten den Untergang der Welt, den Frisch
selbst befiirchtet, wegen erstarrten Bildnisses der aufklarerischen Menschen.

Im Kapitel 3 wird Problematik der Wissenschaft als Aufkldrung behandelt. Homo faber hat ein
Untertitel Ein Bericht. Der Protagonist Walter Faber ist ein aufklarerischer Ingenieur, der als
Mitglieder der UNESCO Hilfsaktion in unterentwickelten Landern unternimmt. Er glaubt, dass
alles, was in der Welt geschieht, mit Wahrscheinlichkeitstheorie erklért werden kann. Deshalb wihlt
er ,,Bericht™ als Schreibstil aus, um sein tragisches Erlebnis mit seiner Tochter wissenschaftlich zu
schildern. Wahrend er in Bett eines Krankenhauses in Athen sterbend liegt, wird er belehrt von
seiner Ex-Frau, dass sein wissenschaftlicher Geist, mit dem er sein Bericht geschrieben hat, fiir den
Tod seiner Tochter verantwortlich sei. Mit dem Bericht kann die Wahrheit der Tragodie nicht erklart
werden. Scheitern des Berichtes hier ist Scheitern der Aufklarung.

Im Kapitel 4 wird Verlust des menschlichen Gefiihls in Betracht gezogen, den die Aufklérung
der Aufklarung ausbringt. Der Mensch erscheint im Holozdn ist falsche Erkenntnis aber der Titel
des Erzdhlens, in der der alte Protagonist trotz seiner schwach werdender Kognitionsféahigkeit
Fragmenten verschiedener wissenschaftlichen Kenntnisse aus Enzyklopiddie, Zeitungen,
Magazinen usw. sammelt und ihre Zettel auf der Wand klebt. Das macht er bis er in Tessin Tal
einsamen Tod stirbt. Er ist eigentlich ein aufklarerischer Biirger in Basel gewesen, trotzdem sehen
ihm die Zettel auf der Wand wie Gotzenbilder aus. In der Erzihlung findet sich oft die erlebte Rede,
durch der man Erzahlers Mitgefiihl mit dem Protagonisten in Bezug auf der Aufklédrung bemerken
kann. Beide, der Protagonist und der Erzéhler sind aufklérerische Menschen, dann kommt dieses
Mitgefiihl nicht aus Freundschaft, sondern aus gegenseitigem Verstdndnis aufklarerischer Vernunft,

das zur letzten Stunde des Todes des Protagonisten ausgeldst werden musst. Der Tod, den der



Erzéhler berichtet, ist nicht der des Protagonisten, des Menschen, sondern der des aufklarerischen
Geistes, wo es kein iiber Tod klagendes menschliches Gefiihl gibt.

aufklarerischen

Im Kapitel 5 handelt sich es um Brutalitit der Bildnisse. Blaubart ist Frischs letztes literarische
Werk, in dem Totalitit und Brutalitit der Bildnisse erzéhlt sind, die von dem Geist der Aufklarung
von Moderne gemacht werden. Blaubart ist Spitzname des Protagonisten, Internist Schaad, der
wegen Verdachtes des Mordes an seiner Ex-frau angeklagt worden ist. Obwohl Schaad schlielich
freigesprochen wird, blieb ein unehrenhaftes Bildnis von ihm zuriick, das durch vielen Zeugen in
dem Prozesse gemacht worden ist. Um das frithere Bildnis als ehrenhafter Arzt niederzustellen,
liegt er ein falsches Gesténdnis ab und will 6ffentlich bestraft werden. So geht es ihm jedoch nicht,
weil der echte Téter bereits im Geféngnis ist. Aufklarerischer Arzt Shaad versucht Selbstmord, weil
sein stolzes Bildnis ein Opfer verlangt.

Im Kapitel 6 und Nachwort ist Scheitern der Aufklarung und Hoffnung davon zusammengefasst
worden. Wihrend in Schweizer Literaturgeschichte seit Anfang des 19.Jahrhunderts durchgehend
Geist der Aufklarung festzustellen ist, wie in Gotthelfs Bauernspiegel, in Kellers Martin Salander
usw., hielt Frisch in Solothurn 1985 Rede ,,Am Ende der Aufkldrung steht das Goldene Kalb®, in
der er deklarierte, dass die Aufklirung der Moderne gescheitert ist. In der Rede ist das
zusammengefast, was er lebenslang an Bildnis machenden Aufklérung kritisiert hat. Er ist zum
Schluss gekommen, dass heutige Aufkldrung in Totalitéit und Brutalitit geraten ist. Nachdem er das
Scheitern der modernen Aufkldrung deklariert hatte, betonte er an Ende der Rede; Garten der
Aufklarung zu bestellen oder zu hegen hat wenig Bedeutung, mit Ausnahme der Freundschaft.
Schon gerade nach dem Zweiten Weltkrieg hat Frisch das im Tagebuch geschrieben, dass die Liebe
das Néchste, das lange Bekannte aus jeglichem Bildnis befreit. Anfang vertraute er auf Liebe,
danach auf Freundschaft, um Bildnis, das von moderner Aufklarung gemacht wird, zu bewéltigen.
Hinter Frischs Kritik an der Aufkldrung, die er in seinem literarischen Werken beschrieben hat, liegt

immer Hoffnung auf Liebe bzw. Freundschaft, sodass sie uns von Menschenbildnis befreien kann.
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A Study on V+ N Phrasal Expressions in English

Mayumi FUJIMORI

1. Introduction

Although Japanese students learn English for at least six years, some for twelve
years if you include English special zone schools of the elementary level, it is rare
to find one that is fluent in writing and speaking in the language. The majority of
them are said to be far from fluent in English. According to the result of English
exam that Ministry of Education, Culture, Sports, Science and Technology
(henceforth MEXT) has administrated, targeting on the third year pupils at twelve
thousand seven hundred seventy- four public middle and high schools, merely fifty
percent of examinees could answer rightly in listening and reading, while the
result of speaking and writing test showed that high school students who could
answer correctly was low, and many of the students scored zero (MEXT 2017).

Among the four modes of communication in English, i.e., listening, reading,
speaking and writing, this paper tries to shed light on the issue for improving the
students’ writing skills, focusing on verbs, which are one of the parts of speech that
plays the central grammatical role of a sentence, especially the transitive verbs (V
+ N phrases) that Japanese often become confused with.

The author of the thesis made efforts to investigate the collocational pair of a
transitive verb plus a nominal object phrase, with an emphasis on the author's
database, in which such verbal pairs are listed. Thus, before starting an
argument on the thesis statement, we shall confirm the significance of such verbal

collocations.

1.1. What is “Collocation”?
The bulk of this research was the creation of a collocation database. It is

important to first understand how a collocation is defined by Howard Jackson,
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Professor of Birmingham City University whose interests in English Grammar,
Vocabulary and Lexicography led him to produce a compendium of linguistic key
terms, and an authoritative English dictionaries. After consulting the ninth OED
is to provide the definitions of the term worth quoting.

Firstly, Jackson made several important statements on collocation where he
suggest that the “syntagmatic” relationship which determines the meaning of the
word concerned, and also that collocation is a relationship with other words that
typically co-occur in the sentence / discourse structure (Jackson:28).

According to Jackson, there exist certain words that typically collocate with a
certain noun, which determine the meanings of the collocational phrase. Yet, the
importance of the procedure to determine the meanings of a collocational phrase is
so significant that it is worth while investigating its linguistic application for the
Japanese people to the practical usages. For instance, the adjective “white” has
meanings too broad to be understood by Japanese junior high school students
without a collocation with a certain noun. Co-occurring with a noun “wine”, for
example, will determine the meaning of “white”, while with another noun such as
“a chalk” will bring about another meaning of “white”. Both meanings are simply
translated into Japanese as 'Shiro’, but the real colors are different in wine and a

chalk. Jackson summarizes:

[The components of (the sense of) a lexeme’s meaning is: its relations with the
‘real world’ in the form of its denotation and connotation; its relations with other
(sense of) lexemes in the vocabulary. Its relations with the other lexemes that
typically accompany it in the structure of sentences (Jackson: 29). That lexeme
will be comprised with semantic relations such as with the “real world” between

the lexical denotation and connotation. ]

From Jackson's viewpoint, a verb with a nominal object will have a sense that is
only determined by its collocation. With a limited range of vocabulary for a teen-
age Japanese students, this fact will allow them to understand how to compose an
English sentence.

Second, the definition of 'collocation' in OED encompasses the whole usages of
‘collocation’ in English sentences. The meanings of “collocation” defined as 1.a.

and 1.c. are relevant in this study:



1. a. The action of setting in a place or position, esp. of placing together
with, or side by side with, something else; disposition or arrangement
with, or in relation to, others; the state of being so placed. Frequently

applied to the arrangement of words in a sentence, of sounds, etc.

c. Linguistics. The habitual juxtaposition or association, in the sentences of
a language, of a particular word with other particular words; a group of
words so associated. Introduced by J. R. Firth as a technical term in

modern Linguistics, but not fully separable from examples in sense la
(OED, s.v. “collocation”).

As we see above, the definition 1.c. in OED is apparently relevant in linguistic
studies, and the term 'collocation' is hence considered thus in this paper.

How much importance can we see from the definitions of the term 'collocation'?
As we understand that even the adjective 'white' can literally be translated into
Japanese 'Shiro', its meanings are collocationally defined. In terms of English
learning, certain range of semantic meanings are to be taught with regard to the
'similarity' and 'differences', but it is not always through the collocation; every
single meaning is usually taught as the meanings of 'the word'. Still, a word
cannot be used alone in our daily usage. The importance of collocation in English

learning cannot, therefore, be emphasized in the scenes of classroom.

1.2. Overview of the Previous Researches on English Collocations
In the previous section, we have seen the definitions of the term “collocation”, in

order to recognize the importance of the part that it can play at the scene of
English education in Japan. Collocation is not only habitual arrangements of
English phrases but also the factor to determine the meanings of the words it
contains. In this section, we shall scrutinize the functions of collocation through
an overview of the previous studies to linguistically recognize how collocations
perform to make sense in their practical usages.

Here we present an overview of the previous studies on collocation applied Stubbs
2001, Sinclair 2004, Hoey 2005, 2007a, 2007b. McEnery and Hardie say “when
considering the definition of collocation, Sinclair, the resale of an early paper
published in the 1970s, is the most important document”. Sinclair plays a
significant part in the studies on collocation.  Sinclair defines the relationship

between “nodes” and “collocates.
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He says that a node is a lexical item to be investigated. A node and its
collocates exhibit a certain collocative pattern, and the general patterns are to be
resulted from the analyses of each pattern. On the other hand, a collocate is any
lexical item that should collocate with a node within a "span", or a range of lexical
unit. In basic ideas, there is no difference between nodes and collocates. If
WORD A can be considered as a node and WORD B one of collocates, when WORD
B is investigated as a node, WORD A will be one of collocates. (McEnery and
Hardie:184)

In addition, Stubbs evolved Sinclair's ideas as follows:

Stubbs (2001: 87-9) develops Sinclair's ideas into a systematic account
of how the extended lexical units around a word may be studied by the
successive analysis of collocations, colligations, semantic preferences and

discourse prosodies (McEnery and Hardie :132).

Stubbs states that by developing Sinclair's way of thinking grammatical co-
occurrence coupling, semantic preference and discourse prosody are continuously
analysed, and everything can be incorporated into a collocation analysis (Stubbs
2001:87-9).

Here Hoey's theory is called lexical priming and he represents that centres on a
new view of collocation in which collocation in text or in spoken language is the
cause and consequence of potential intracellular phenomena. Individual words
are pre-prepared to co-occur with other words, so those who wrote or spoke the
word A are also psychologically prepared to continue using the word about A
(McEnery and Hardie :196).

Because every word is pre-primed to co-occur with other words, a person who sees
or hears a word is psychologically presupposed to select one or more words
associated with it in advance (McEnery and Hardie 196).

In English education in Japan, nevertheless, the importance of collocation has
been ignored for a long time. It is relatively recent that the term collocation is
used in the curriculum of English for the secondary education in Japan. In
particular, The EIKEN Test in Practical English proficiency (EIKEN) has recently
attracted attention in English education in Japan as a private test. The use of
collocation as a strategy for phrasal order connection in short sentences is proposed
in the EIKEN Level two Prediction Question Drill.

Suzuki advices how to create a sentence structure — Section Structure —
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Collocation.

In addition he also advises how to keep an eyes on the connections in the blank
from the context , and consider the idioms and collocation to determine the final
word order (collocation: a tolerant connection of two or more words) (Suzuki :7) .

The popularity of the EIKEN test has increased in Japan, and the number of test
takers will continue to increase. Moreover, the importance of collocation can be
confirmed in advanced learners of English may be wondering which verb to use as
they learn various verbs. In that case, it is effective to know a noun that is an

object and the idiom to collocate.

1.3. The Procedure of This Study

We began by collecting Verb + Noun data using the Kenkyusha Dictionary of
FEnglish Collocations, which contains 380,000 cases. We then built a database for
analysing the syntactic expression 'a transitive verb + a nominal object' in the
dictionary. The limitation of the sample data is made because of the simplicity of
the sample sentence as well as our purpose of the application of our analyses to the
future English teaching scenes: teachers are thought to make use of as simple
construction of English expressions as they can. The core structure of the verb-
noun collocations is what we need in its practical purposes.

In the second stage, the verbs that are found to have numerous varieties of
nouns as direct objects are examined with reference to the definition of each verb
in OED to verify their semantic ambiguity with necessary theoretical explanations.
The third stage of this study describes and summarises the applicability of effect of
this research to English education in Japan.

In the preface of The Kenkyusha Dictionary of English Collocations, the
characteristics the dictionary is described as a broad collection of single units of
expression in which words are conventionally combined with other words, whose
combinations are grammatically (and alphabetically) arrayed (Ichikawa, Dutcher
and Boyd, v). The reason why to use the dictionary is that: First the dictionary
was edited for writing in mind to use it; second, the dictionary has more vocabulary
than any other collocation dictionaries; third, according to Yoshio Terasawa, the
dictionary is well-known in Japan and has many examples. The following
description shows how this book is called as a dictionary for collocation.

He refers to Kenkyusha's New Dictionary of English Collocation,1958 as it is well
known in Japan and there are 7The Word Finder (1947) edited by J. 1. Rodel and
A Dictionary of English Style (1955) edited by Albrecht Reum in overseas. In
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particular, Kenkyusha's New Dictionary of English Collocation,1958 is unique in
that it differs from Rodel, which is just a list of collocation, that it categorizes it
according to the type of grammatical structure(with advantages)with abundant

examples and appropriate translations ( Benson, Benson and Ilson: i).

He refers to Kenkyusha's New Dictionary of English Collocation as described in
1995, and it was stated that the content was fully modernized in 1995 and that a

large number of new examples were added to meet modern requirements (v).

2. The Types of V + N Phrase
2.1. The Verb Phrases with a Cognate Objects

A V+ N phrase is the cognitive object of this study. In general, the typical
Subject + Verb + Object (or SVO, as is often taught in schools in Japan) structure
consists of transitive verb phrase and a noun with or without an article.! There are
several special kinds of sentence in this structure. One example is the expression
of “cognate object”.2 Sleep is an intransitive verb, but the transitive verbal phrase
sleep a sleep expresses the same meaning as sleep. Such English expressions

convey the meaning that can also be expressed with a single intransitive verb.

2.2. Light Verb Phrase

There is a 'light verb' expression, which is to be compared with the cognate object
expression. A Light Verb phrase is a modern English expression that expresses a
semantic content expressed with a transitive verb + a direct object structure, even
though such a semantic content also can be expressed with a single intransitive
verb.? What is V + N for? If an intransitive verb that is not a light verb is VI, the

I The verb + object syntax is expressed as VP + NP as its underlying structure according to
generative grammar, and its variants include a transitive verbal phrase + a nominal phrase
as a direct object, or VT + DO; this study, however, focuses only on a single verb + a direct
object.
2 The cognate objects are explained in basic grammar books, for example Sugiyama 1998.
See also Jerspersen 1954 (3: 229-35, 319).
3 See Jespersen 1954 (6:117-18) for the concept of light verbs. See Grimshaw and Mester
1988 for syntax interpretations, especially the light verb characteristics of the expression [-
suru] in Japanese.
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expression that can be completed with one word if VI is inserted is intentionally
expressed using a transitive verb. For example, a sentence expressed by the
intransitive verb [ cried can be paraphrased as I had a cry. 1t is possible “very

superficially” (Kageyama 1996, p.77)%. Jespersen describes “light verb” as follows:

7.2.1 The most usual meaning of sbs derived from and identical in form with a
vb is the action or an isolated instance of the action. This is particularly
frequent in such everyday combinations as those illustrated in the following
paragraphs after have and similar ‘light’ verbs. They are in accordance with
the general tendency of ModE to place an insignificant verb, to which the
marks of person and tense are attached, before the really important idea-of
combinations with do, can, eat., (Jespersen:117)

Jespersen refers to an object as a nominal word ('sbs' standing for 'substantives')
meaning a verbal significance.  For instance, to have a delightful bathe has a
meaning that 'bathe delightfully', while to have pleasant lunch signifies to eat
Ilunch pleasantly.

2.3. Modification by Addition of Adverbs
Such expressions corresponding to V + N also exist in Japanese, and there are
many previous studies discuss through comparison with English (Hasegawa 1979,
Inouel976, Kageyama 1876-77, 1982, Kuroda 1965). For example, Grimshaw and
Mester 1988, using the accusative noun with the verb “to do”, tries to syntactically
Iinterpret a sentence which can be translated in English as “The train departed
from Ueno Station” into a V + N structure (Grimshaw and Mester :217). The V +

N syntax can be said in Japanese.

(1) a.*Densha-wa Kyuu-na SHUPPATSU-o shita.
b. Densha-wa Kyuu-ni SHUPPATSU-o shita.

Such an examples with an addition of an adverb explains how an adverb of manner
works to modify the verb.

On the other hand, there is another kind of English expressions that shows an
adverb of manner (Ando: 521). When it comes to the single intransitive verb

structure, an English sentence can have an adverb to modify its main verb. In the

* Such linguistic reasoning is beyond the scope of this paper and should not be dealt with.
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light verb expression, however, there can be two distinctive ways of modification.
You can put either an adverb for the verb or an adjective to modify the objective
noun. For instance, the expression to have a bathe can be modified either by an

adverb such as delightfully or an adjective delightful:

(1) She delightfully had a bathe.
(2) She had a delightful bathe.

The differences in nuance may well be clear to the native English speakers, but
most Japanese learners can easily to be puzzled, quite understandably, how to
differentiate those two sentences in meaning.

Regarding the previous statement, Tanaka and Matsumoto (131) give the
following examples that include-movement verbs in English: amble, bowl, canter,
clamber, climb, crawl, creep, dance, dash, flit, fly; gallop, glide, hasten, hobble, hop,
hurry; inch, jog. They describes that movement to be multiplied by internal
factors (will, etc.) of those who move (mainly human / animal) (Tanaka and
Matsumoto131). English has such intransitive verbs that tells the manner of
actions. In teaching English, several questions can occur to the students' mind
when they try to translate into their own mother tongue, when they find it easier
to translate with a basic verb plus an adverb of manner: instead of to climb, they
would easily say to go up, for an example, even though they will miss some of its
connotation.

On the other hand, the expression using an intransitive verb as described above
is completely different from the V + N structure. It can be explained not only by
adjectives that directly modify the object, but also by adverbs to light verbs. Light
verb expressions allow an explanation of both an adjectives and an adverb. With
this in mind, creating a database to overlook what the expression of V+ N
colocation might be a sample collection for further English studies. Therefore, in
the next section, we will analyze in detail the characteristics of the colocation of
transitive verb + single noun phrase found in 7The Kenkyusha Dictionary of English

Collocations.
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3. Collecting the Examples V + N Phrases

3.1. How to Collect V + N Phrases from 7The Kenkyusha Dict. of English
Collocations

From the 65,112 pairs of a verb and a noun in the N+V structure in 7he

Kenkyusha Dictionary of English Collocation (hence Kenkyusha Dict.), all the verbs
are assorted alphabetically with its nominal objects. The result shows what nouns are
typically collocated as the object of each verb. Some verbs have a varieties of nouns as
their object, while others have only a few nouns as their typical collocational
associates. Table one is provided to give the five verbs in the list of verb-object pairs

that have the top-five

3.2. The Verbs with Numbers of Nominal Objects of in the Database Corpus from
Kenkyusha Dict.

Tablel. Verbs in the Corpus Collected from TKDEC.

1 2 3 4 5
Verbs have give make take get
Number of 2,053 1,098 1,051 766 758
Nouns

Table 1 exhibits the top five verbs that have conspicuously numerous varieties of
nominal objects. They appear similar to what Jespersen calls the light verbs
(117). Here also, the characteristic of the expression V + N can be seen. In the
form of V+N , various verbs are used, and most of the specific nouns have a
pattern in which a specific verb co-occurs.

Kageyama states that light verb construction consists of those verbs such as
take, have, give, and make as the main verbs, and the nominal objects that are
verbal nouns, or the nouns with verbal meanings converted into nouns (Kageyama
77). It is no coincidence that all of the verbs listed by Kageyama were the top four
in Table 1. In the next section, we shall consider the signification of these five

verbs in the database from Kenkyusha Dict.

3.2.1. Five Verbs with the Common Nominal Objects, job and life
Among five verbs, have, make, give, take, and get, and all the nouns that

collocate with them, we will consider two nouns, job and life, because of the fact
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that these two nouns are typical collocative nouns with all the five verbs. The
followings are to investigate the examples that have either job or life as N in the
V+N structure.

(2) jobinN

[get] He got a job with a real estate firm.

S

[get] I'd like to leave the company, but it's hard to get another job.
[get] Can you get me a job?

& 0

[give] They gave me the job of running the copying machine.
[give] I gave my nephew a job in the company.
[have] He has a job in a large bank.

[have] have no job

= T

. [havel] He has the job of looking after important visitors.

[have] We had quite a job finding your house.

-

j. [make] He made a reasonable job of it.
k. [make] make a bad [good] job of it
1. [make] She made a short job of convincing him.
m. [take] He took a job as office boy with a law office in New York.
n. [take] Do you want to take the job?
(Kenkyusha Dict. s.v. jjob)

get and take seem to have the same meaning, but get includes the idea that the job
was obtained actively that get a job by your own effort, while take suggest you get a
job that were passively offered the job.

In the cases of examples a. and m., the verbs get and take may seem to have
similar ideas. The differences in meaning in both examples can be, however,
construed from the whole meanings of the given sentences. A sentence a. has its
meaning as the subject Ae became employed, most probably his own effort of
application. A sentence m., on the other hand, apparently implies that the subject
he accepted a state of working position as an office boy that had been offered to him
by someone in the office. A comparison with another example from Ichikawa will
confirm that the expression o take a job can be included in a question to whom the

job is offered.
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(3) Iifein N

o. [get] get life from God

p. [get] The accused got Iife.

q. [givel give one's /ife to one's work

r. [give] She gave her /ife to save her child.

s. [have] These boats have had a long /ife.

t. [have] We have had a long and good /ife together.

u. [have] A cat has nine /ives.

v. [make] By jealousy and ill temper he makes her /ife miserable
w. [make] Music makes my /ife worth living.

x. [make] It will make your /ife much easier if you get married.
y. [make] Don't make /ife difficult for yourself. Do what your doctor orders.
z. [take] take one's own life

aa.[take] take sb's life

Contrary to the cases of the noun job, these examples reveal how wide the semantic
diversity in connotation the noun /ife holds. In other words, it is the collocation
with each verb that defines the meanings of the noun /ife. For instance, to get life
in the examples 0. and p. shows that one obtains a right and energy as well as the
time to live. 70 give one's life is an idiomatic or metaphoric expression for
dedicating the time and energy for one's own to someone or something, while zo
take one's life signifies to kill (or to suicide) in these examples z. and aa. On the
other hand, the V+N structure for to make life does not complete itself without a
complement of an adjectival phrase.

Therefore, a. and m. compared by using different verbs even if each example is the
V+N structure, respectively, a. and m. are reflected the meaning of verb in a
translation strongly. Whereas in the comparison of 0. and z.it became clear that
the meaning belongs to the entire interpretation, such as the subject, the adjective,
despite using the TO Get Life of the same word of V+N.

3.3. Differences in Meanings of Five Verbs Observed by OED
We shall here examine the definitions given by OED in the cases of the five verbs.

Alphabetically firstly, we see the etymology of get:
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Get: a. transitive. To obtain possession of (property, etc.) as the result of effort or

(esp.) contrivance (OED).

As mentioned in the example sentence a., it can be confirmed that the job was obtained

as a result of the effort.

Take: a. transitive. To gain possession of (a town, building, vessel, etc.) by

force; to seize, capture, esp. in war; to win by conquest (OED).

The example sentence m. and n. seem that a man wanted some extra spending money

so he took a job.

Give: a. To hand over (a thing) as a present; to confer gratuitously the
ownership of (some possession) on another person (with or without actual
delivery of the object) (OED).

The example sentence d. e. q. r. can be defined in OED as to hand over (a thing) as a

present.

Make: a. transitive. To produce (a material thing) by combination of parts, or
by giving a certain form to a portion of matter, to manufacture; to construct,
assemble, frame, fashion. In many contexts verbs of more specific meaning
are now often employed, and, with particular objects (e.g. house, town, ship),
predominate (OED).

The object has been affective casing positive outcome in life. Making causative verbs in
the sentence with make as the example sentences v. w. x. y. can be defined to produce (a
material thing) by combination of parts, or by giving a certain form to a portion of
matter.

It has also been revealed that nouns determine which definitions are determined

by indicating their OED meanings.

4. A Case Study: have + NP
Up to now, we have looked roughly at the five verbs, but by focusing on the most

diverse noun phrases have, we can see features that we have never seen before.
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4.1. The Definitions of the Verb havein OED. Oxford Advanced Leaner’s
Dictionary

The original or the first definition of meanings of Aavein OED is as follows:

1.a. transitive. To hold in one's hand, on one's person, or at one's disposal;
to hold as property; to be in possession of (something received, acquired,
earned, etc.); to possess. Encompassing a range of senses, from
permanent possession (as in 7 have a house) to temporary access to

something, whether owned or not (as in do you have a pen?).

As a concrete example, we looked at what it means as collocation by repeating this
meaning in 3.2.1. 7o have a job which means that one has an occupation for one's
earning. Yet, an example i. implies the difficulty of the task 'finding your house'.
Similarly, the example s. metaphorically tells that an object can last for a long time,
while t. can be paraphrased as "We lived happily together for long". The example u.,
on the other hand, is an old saying which can be interpreted as either a metaphorical
expression or an idea of the ancient belief.

In OED On-line (3rd ed.) have has polysemy and forty-seven definitions.

On the other hand, looking up into the semantic definition of the verb Aave in the
Oxford Advanced Leaner’s Dictionary (henceforth OALD ):

1 (not used in the progressive tenses)to own, hold or possess sth 2 ~sth
(not used in the progressive tenses)be made up of 3(not used in the progressive
tenses)to show a quality or feature 4 ~sth to do sth(not used in the

progressive tenses)to show a particular quality by your actions...

A total of 33 definitions are recognized. As with OED, OALD was also polysemy .
The context with the noun in V+N structure determines the meanings of the V+N

phrase with the verb have, or the other "light verbs".

4.2. Tanaka and Kawade 1989
4.2.1. Six Proposals
In this section, the work of Tanaka and Kawade are used as the foundation for
further discussion. In Tanaka and Kawade, aV stands for "a noun making a verb" or
"a nominal word retaining a derived verbal signification". The structure of "have+aV"

is considered in the syntax "V+N" (59-63).
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There are several expressions that can serve as an example of “have + aV”, such as
“have a swim, have a run, have a look, have a try, have a bite, have a smoke, have a
wash, and have a chat’ (Tanaka and Kawade 59). From this, the following six

characteristics of “have+ aV” are determined:

<1> Has a core-meaning that is based on Wierzbicka as “experience space”
( Tanaka and Kawade 59)

<2> The act represented by a V is a short act (Tanaka and Kawade60).

<3> “have + aV” is not an expression of purpose-oriented movement (Tanaka and
Kawade59)

<4> “have + aV” can possibly repeat (Tanaka and Kawade60)

<5> Because it depends heavily on the existence of the article <a>, “have a walk”

has the meaning of “stroll” (Tanaka and Kawade60)

<6> “have” has the action of weakening the movement’ (Tanaka and Kawade60)

In this paper, we do not handle <1> the theory is put forth by Wierzbicka <3> the
theory that “have + aV” is not an expression of purpose-oriented movement, but

propose to <2>, <4> <5> <6>,

4.2.2. Argument against Tanaka and Kawade 1989

In Tanaka and Kawade, the structure of V + N has been modelled as “have + a
V” (59-60). This is based on the fact that "aV" is grammatically a noun but has a
strong verbality semantically. However, although V is said to be a nominalized verb”
(Tanaka and Kawade 59), it should be written as "have+aN " because it is a noun
with an indefinite article. Therefore, in this paper, such a syntax is reiterated:
"have+aN ".
Tanaka and Kawade declare that <2> have + a N represents a short-time action (60).
"I had a drink " is semantically similar to " I drank V", but in order to understand
the meaning of " have + aN ", it is important to note that an action represented by
V is a short term action (Tanaka and Kawade 59). The author adds that one can

say He swam for 10 hours, but not He had a swim for 10 hours (Tanaka and Kawade
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59). However "He had a long walk" makes sense as a sentence and in that case,

Ilongis not about time, but about distance.

4.2.2.1. The Data Collected from GloWbE

A search for the phrase “have a long walk” (including have/had) in Corpus of Global
Web-Based English (henceforth GloWbE) found three examples from sources in
Britain (GB) two from Canada (CA), and one from the United States (US) as

follows.

Here, we use GloWbE example sentences to verify that the meaning of "have a long
walk", as described before, longis not about time, but about distance.
(4)  a.(39GB) 5

...need help. Adjacent adjective to lie next to you won't have

a long walk between classes because the engineering building is **27;6787;

too long to the chemistry laboratories. jettison verb
b. (56GB) The hotel staff said that the coach came back at 5pm, but that is

meant to be the return coach for those who take the 11 o'clock coach to get

there. Apparently, sometimes_you can switch to a later bus: you just need to

check/ask. Beware though: we missed our stop on the way back (we all fell

asleep) and they do not announce the stops so we had a long walk back to the
Vila Petra.

c. (88GB) and pumped revellers on their way back usually tire out if they have

a long walk back, or opt to stay in and socialise in a certain area before
returning.

d. 4 CA) ..a few minutes to get to the main drag, and we had

a long walk ahead of us, but at least the traffic caused a bit of a breeze.
e. (43CA) ...site situated between the Aswan Dam and the High Aswan Dam

and have a long walk around the extensive ruins of the Temple of Isis. This is

one of the...
f. (80 US) ...up early in the morning. That's because most of them have

a long walk from El Alto - the poor suburb that's far away from the city centre.

Here is an analysis of the previous GloWbE statement and verify as bellows:

For d, e, and f, Jongis interpreted in the sense of distance, but in a, b, and ¢, long

5 (39GB) 39 shows the numbers of GloWbE example sentences.
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may be temporal. An example of particular interest is 4b. This suggests that
there is a high possibility that the distance will be “time included”. The sentence
describes a situation where you sometimes have to take a Jong walk even when you
get back on the bus easily, quickly. Therefore, this long walk includes not only the
distance in meaning but also the time taken for the walk, furthermore, it is a walking
with fatigue. In order to explain such an interpretation by introducing we consider

a cognitive linguistic concept called a “frame”.

4.2.2.2. Viewpoints of Frame-Script Theories
Let us devote a little more space to examining the frame theory so as to deepen the
interpretation. The Frame-script theory is a cognitive semantic framework
advocated by Fillmore (Taylor: 203). It can be said to be a collection of meanings
of a word, and the items or meanings that define each meaning that follows. The
content is called script, especially Al researchers. Palmer1996 also devised the
term scénario as a synonym for such a script (Palmer 1996: 75-76). Taylor2002
describes frames, scripts and scenarios as follows :
6
For Fillmore (1985), a ‘frame’ is a rather tightly organized
configuration ,such as the notion of a ‘commercial transaction’, which
provides the background for the characterization of terms such as buy; sell,
price, cost, etc. Workers in artificial intelligence (e. g. Schank and Abelson
1977) often refer to typical, or expected sequences of events as ‘script’

While some terminological distinction may well be justified —it is often
convenient, for example, to talk of expected event sequences as

‘scenarios’. . .. (Taylor 2002 : 203; emphases added)

Regarding the meaning of scénario proposed by Palmer1996, as indicated by the
underline in the quote above, Taylor hints at the difference between script and

scenario that Palmer made synonyms, but does not touch on the difference.

6 “Frame is a term that has been used in the study of artificial intelligence along with
scripts, schemas, etc” and is known as the frame semantics of Fillmore. It can only be

understood in the context of the community’s experience, knowledge, perspective, values

and beliefs.(Tsuji 2002:221)
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4.2.2.3. New Interpretations with Frame-Script Theories
As to the meaning of scénario proposed by Palmer (75-76), Taylor suggests that
scénario is a synonym for script, but does not touch on the difference between the
words. However, the sequences of events that are “expected” depends on the
context of each sentence. For example, even if the same restaurant vocabulary is
used, the expected event sequences are not all the same in Italian and Chinese.

Grappa is included as a liquor in Italian restaurants, but Baikal is expected for
Chinese. In this way, a variety of scripts are included in the lexeme frame of a
restaurant (in Taylor's terminology, this is called a “semantic domain”). Palmer
originally proposed ‘a culturally defined sequence of actions, a story-schema’ (75) as
a context, which should be considered when defining which inner script should be
selected. Therefore, in this study, we propose to define Palmer’s scénario as a
Story Schema that arises from a context that uses scripts.

Using this to reinterpret (4) b, a long walk contains the context that after the last
coach has left, you have to walk from where you came on the coach bus. An N frame
called a long walk might contain four scripts: 1. a long walking distance, 2. a long
walking time, 3. some people enjoy long walks, 4. long walks make people tired.
Thus, the scenario is® a. the time is late at night, b. it is a coach (long-distance bus)
rather than a route bus, c. the time of the last bus should have been examined, and
d. Since the duration to the destination is described, Jong walk represents the
distance and time. Furthermore, it can be seemed that it was a walk with fatigue.
This scenarios a-d will exclude the script 3 from the semantic frame of a long walk
in this context. On the other hand, scripts that walk for a long time are not deleted
because (4) b. in the scenario is included. In conclusion, Tanaka and Kawade 60
say long shows the distance not time. It was possible to find the possibility of
showing time and distance from the analysis of GloWbE example sentences, and

became the objection to Tanaka and Kawade.

5. Applicability of this Study to English Education

5.1. Collocations with Have for Japanese Junior High/High School Students

In the first stage of this study, we saw verbs, especially those five verbs—have,
give, take, and make—that collocate with a direct object. We shall further extract
example sentences with those five verbs from Core-Lex English-Japanese Dictionary
(hence abbreviated as Core-Lex). Core-Lexis edited with reference to the levels of the

vocabularies for learning: one star, two stars and three stars, respectively labelling the
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elementary level, the semi-advanced level and the advanced level for the Japanese

high-school learners.

thousand words in total.

The vocabulary with these stars counts approximately twelve

It should be recommended that in Japan only to make use of

these limited numbers of vocabulary for English teaching to the (Junior-) High school

students, who are from twelve to around eighteen years old.

The definitions of the verb have are counted forty-seven in the OED, while

twenty-nine definitions are allotted to the non-auxiliary usages of the verb have.

Table2: Example Sentences for Junior High School Students

A-Z definition Noun Examples
of OED
A 2b area The park has an area of about 10,000 square meter.
B 12 baby She is going to have a baby.
C la car Do you have a car?
D 19a day I had a bad day at the races.
E 14 education | He has had a higher education.
F 5b family Does he have any family ?
G 22b game Let's have a game this evening.
H 4 head This beer has a good head on it.
I 11 ice We will have ice tomorrow.
J 8b job He has a job in a large bank.
K 10a key I have the key to the front door.
L 2a leg She has nice legs.
M 14 mark He has good marks for English.
N 24b name We have his name on our list of wanted man.
0] 6a office She has an office in the building.
P 6a party He had a party at his home.
Q 16b question | He had the same question in his mind.
R 14 reason Animals have no reason.
S 21b story [ have no story to tell
T 21c test The patient has had several test.
U 17b up He has had his ups and downs in life.
\ 5¢c visit I had a visit from him.
W 24b walk He has a walk like a gorilla.
X 16a X ray have a chest X ray
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Y 16b year have a good year

16b year You have one year to go.

Z No example

Table 2 shows definitions of OED, Nouns with the co-occcuring verb have are
described in alphabetical order. When considering the V+ N structure, it can be
seen how a verb and noun are connected. It is clarifies that OED is more affected
by comparing the definition of OED when given the noun with the object to the same
verb and the example sentence.

The words in the examples for high school students were chosen based on System
English Words that identifies words that are most necessary for entrance exams for
university. As used Core-Lexin a junior high school example, the high school
student example. This book contains 20,000 essential words and one-hundred-and-
eighty synonyms. Shimo and Tone state that “For editing, we analysed the latest
database of entrance examinations (8,000 entrance exams with more than 40,000

questions)” (Shimo and Tone: I V).

(5) a. She has an office in the building.
b. He had a party at his home.

The definition meaning of 6a means “Expressing the presence, location, or position
of the object of the verb, esp.” The definition of “Expressing location ” applies to (5)-
a. Although in the same sentence of 6a, the definition of “Expressing the presence ”
applies to (5)-b. It can be said that where this subtle difference was judged was

determined by a noun.

(6) a. He has had a higher education.
b. He has good marks for English.
c. Animals have no reason.

The definition number 14 means “To receive knowledge that to learn, find out”.
The definition that “To receive knowledge” applies to (6)-a. And in the same
sentence 14, the definition that “To receive knowledge ” applies to (6)-b and (6)-c.
It also can be said that where this subtle difference was judged was determined by

a noun.
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Table 3 : Example Sentences for High School Students

Az definition Examples
of OED

A b He had every accomplishment except that of making
money.

A 6b He has an appointment in the Foreign Office at
present.

A 154 She has the advantage of having spent her childhood
here.

B 10d This mustard doesn’t have much bite.

17a have a chill

b 18 I had the delight of spending an evening in her
company.

E 17a [ feel that I have had enough of his complaints.

F 19b I have a favor to ask of you.

G 20 The school has eight grades.

H 6a The city has a splendid harbor.

| 16b She has no illusions about her prospects as an
actress.

J 16b They have some justice in their complaint.

K 4 They have little knowledge of the way of society.

L 3 The roof has a bad leak.

M 17a He has no manner.

N 24b She had the nerve to tell me that I was wrong.

0] 3 Does this word have an opposite?

P 11 We've had two portion of beefsteak.

Q 17b We had quantities of rain during the night.

R 3 Victims of AIDS have little resistance to infections.

S 17a I have (the) symptoms appendicitis.

S 16b I had the satisfaction of seeing my plan put into
effect.

- 14 In this connection psychoanalysis has four theories
to advance.

U 17b It has ceased to have any practical utility.
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v 19 That night he had a vision in which an angel
appeared before him.

W 3 He has a lively wit.

X 16a have a chest X-ray

Y la These stocks have an impressive yield.

Z 3 He doesn’t have much zeal for this plan.

These words are listed in System English Words. However, word X is an exception

because X-ray of X is not in System English Words.

5.2. How to Use the Database
5.2.1. Example 1: Fill-in-blanks Questions

A reverse dictionary was created using Kenkyusha's Dict. that shows which

nouns co-occur with the verbs, and explained in detail how to use them in junior

high school and high school. Kenkyusha's Dict is originally made to find verbs

from noun, such as what kind of verbs are used from nouns.

Questionl. Does Aave match to this blank?

Question 2.

Question 3.

Table 4:Q:

Do you put have or get in this blank? If so, what kind of difference can

you tell in the meaning?

What is the verb that makes sense to fill in the blank?

What Is the Common Verb in the Next Blanks?
(For Junior High Students)

Definition
of OED noun example
1a car Do you ( ) acar?
5b family Does he ( ) any family ?
22b game Let's ( ) a game this evening.
2a leg She ( )nice legs.
14 mark He ( ) good marks for English.
6a office She ( ) an office in the building.
(For Junior high School Students )
Table 5
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Definition

noun example
of OED
19b favor I( ) a favor to ask of you.
20 grade The school ( ) eight grades.
6a harbor The city ( ) a splendid harbor.
3 leak The roof ( )a bad leak.
17a manner He ( ) no manner.

Questionl. Does Aave match to this blank?

Question 2. Do you put Aave or getin this blank? If so, what kind of difference can

you tell in the meaning?

Question 3. What is the verb that makes sense to fill in the blank?

5.2.2. Example 2: English Composition

(For High School Students )

Table 6: Used for Japanese-English translation.

noun

Japanese—

English

car

Kuruma wo motte—iruka.

(Answer) Do you have a car?

Q: Please translate the following Japanese to English.

(For Junior High School Students )

This is suitable for students who are starting to learn English and are working

on writing the answer, the noun car, and the verb have.

Table 7:  Translation Japanese-English
noun Japanese— English
) Yoruno —aidani , takusan— (Answer) We had quantities of rain during
quantity

amega —futta.

the night.

Q: Please translate the following Japanese to English.

(For High School Students )

It may seem difficult to determine the noun from the words that high school

students are familiar with. It is typical in an English work to interpret "rained"
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from the idea "we have rain". In fact, the meaning is often determined by the
object, rather than by the verb. Students tend to think about what they can do
with a reverse dictionary. The meaning is not determined by the verb alone, so the
more patterns that come up with for the noun, the more the recalled verbs come to

mind, thus making the dictionary more advantageous.

6. Conclusion
6.1. The Conclusive Remarks

According to the results of the MEXT 2017 English skills test, Fukui
Prefecture was ranked first in Japan in both junior and high schools. The result
indicates that municipalities have promoted English proficiency and class
improvement in education, and that private-sector examinations have been more
positive. The prefecture also ranked first for English proficiency of English
teachers, improving the target in both junior and high schools (Chugakusei no Eigo
Ryoku). The fact that private English tests are being actively conducted outside of
school classes shows the hight of consciousness to English. In order to improve
English proficiency, a curriculum that is inclined to only two, i.e. reading and
writing, not biased in four skills, and the qualifications of teachers to teach are

required.

6.2. Prospects of English Education in Japan

According to Kageyama (8), “By elucidating the semantic nature of verb
vocabulary, we make it possible to put theoretical scalpel into the difference
between Japanese and English in“expression” or “concept”. Kageyama encourages
learners and educators in language activities to pay attention to the differences
between Japanese and English ideas and deepen their understanding. Even
though 13 years have passed since Kageyama give this advice, it may still be an
issue. This study was done with the intention of solving.

According to High School Study Guideline' published by the Ministry of
Education, Culture, Sports, Science and Technology, the first goal is to seek
differences in ideas from culture, society, the world and other relationships and
combine them with language activities.

MEXT advises that when you communicate in foreign languages, work on
thinking with different perspectives and try to understand information and ideas
accurately through linguistic activities of listening, reading, speaking, and writing.

We aim to develop the qualities and abilities to communicate appropriately.

30



(Official guidelines for school teaching for Senior High School (Ministry of
Education, Culture, Sports, Science and Technology ,Heisei 30 July,12).

However, a difference in ideas must also be discovered in language activities. To
do this, we analysed what nouns are used as objects for certain verbs in the form of
“V+N” The co-occurring nouns do not necessarily match in Japanese and
English. This could help improve an individual’s English ability by allowing them
to recall verbs used with specific nouns when translating into Japanese or English,
or conversely recalling nouns from verbs. Knowing verbs and nouns is a valuable
strength, but it is desirable for practical use to know when collocations are actually
used.

By analysing the examples of V+N structure with have, we judged the script and
scenario and applied the frame theory using context. Furthermore, we recognised
the importance of a teacher understanding the formation of collocation and using it
in their teaching methods. In English education, Japanese learners, including the
author's own self, need to understand the difference in ideas between the
languages. A hope should be expreesed to deepen the understanding in English
collocation as well as in English connotation in order to improve the ability for
writing and understanding with profound insight into the usage of English by
native speakers. Another hope is that this research can contribute to English

education in the future.

[Editor’s note: In Fujimori’s MA thesis, appendices are included here.]
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2019 FEEB TEE LW

KU TIcfgfianzdnld, FEIVREINABELTHI T 7 4V X0 AER 2l L
72bDTH B, BHROMET —2F3FHEOH AL, BELAHMIYH 582 BWY F
%, (MEEH)

2w 7R 7 Vv afiffde

—7 Y vy ail X BEFEOMBALHH—

JIE 1A

T ®IZ

21 A A Y & B BmE BT, AL 1X, BURA DTN & REARIZ & - TH 7248 FBE)»
b, ANHEXRLT 2 EANCEE L2055, O mITiE, 18 HAdLORDOTERKIZ IS 1T 5
FZEZRORATRZ L N T E LR FEMNOESR H 5, Ll 20 Hido bl
B FRER T, BRI ME L, FF AL K9 2 N OTREELY 726 L
Teo TOTDORVFEINDESZE 2 FET HRY | 7o 25mBEN R A 5 O TIL W & &
IND, [KPLEMIZ LD HERERE OB L, KEFOBE XL, ERFEROH L ERMHTF DM
b, B8 DOEEIRENZNLTH D,

~ I A7V vyl YO TORFEIN O R THEDN, Ao HBLUI L - T
B b L7z 20 HAQICAE X, T U v 2T 0 v Y T NE OB 2R OMRIR I E B A2 5 1)
THEZDOOE D TH D, M, S TY VI CEHENTH D &b d Z Ll fa
Rt 2R XHLY | BURANDOREZORHAN N OMBBEZAID H L, BEEHHORK 725 &
LCEBE LTz, £ LT, BUROFZHOMMAZ, 20l 2 Z 2 TERADED FIZ
RO, ANEIDRH BT EEMEICK LT, BEELL FICEMEIC K> TIRFLLALH L7, 20729
TR, B e (7 0 72 a Y Z 2 EEEFED | EBUFEIZ > THESTVDH L DI,
7 U w2 OSCFEER ORI I E IESEHERIBRIE L T D,

7V vy ¥ald, BROBEZFEOITE DI, ABOODITIZR S D E L7t N O R
HDHE LT, BBICEGE LB ZE M 21T -T2, 4 B OSOERE >~ MU — 27 22/ TRk
S ABOEERIT, NEH HORMIZ B ABOBETHY | AT ZERIE. 5o THRVA
MoWmBERIVHLS>oH 5, 7V v =i 20 RIS U MHRICGE LR & |
Bl RZORET, A HRICBOTHARBEITREZERE Lo TR,



E1IE Fia

1.1. FROETRL B

~w 7 A+ 7Y v a Max Frisch (1911-1991) 1%, & kit RO #ki% 408
CCTHFRALIIH LT, A VREBD AL AN L L@u[‘*ﬁ’} T~ v BIEO B A
Lo, HlfzEWHHZ R Z o7z, BRI REEOREII RISz MV E
ROBRROBEL, TF A LOHEREMEOERTH -7, BUnRFRERIT, &R
cEznZNT AV W LIBYEZEE TOEBEO LD LiZhsnier, EROLE
RSBATETF A LORRIZ, HEZMDOT R4 YEROBE LOFTRINAUIZR SR
o7 29 LI2RIL T T, 1930 EfliR 6T F XL L 7 7 v AL 2§l HEH L T & 72 48
HEHTHL 777 TN FEROEKIT, [EFROFAE] 1 THE-T-, FEEDOTA R
7 + 7 K/ (Theodor W.Adorno1903-1969) &~ v 7 X « RV 7 /nA ¥ — (Max
Horkheimer 1895-1973) (. 7F ALz b/ob L7z FA Y RIROKEMZ | &5 L EFER
DFRFHENRBEROMIRE LTHOHTLTND, L LEFEET A /v b - 7Tk

(Reinhard Brandt 2017, 93) 1%, [EZO Al FTBROEZENR T 7 VXA LEF L
el e oL TnRn e LT, MExidvy R =28 5y ~UL A3DEVIZEFAL .
Wo TEROFIEEE VI XA MO L IZRANRZENIXITD/Z2v, | (Man wird
trotzdem auf einer Unterscheidung von Schindler und Goebbels bestehen und
entsprechend auf die totalitdre Diagnose unter dem Titel einer Dialektik der
Aufklarung verzichten.4) ik _XTW%, FERIZT7 Y v =i, BHEEBHE L OBGRE R
AEEIC K o TR 2 2 LIZIFBERFRES, EALRTROLOFIE T TWDEFEE KDL
BaMEeE Lz, ZOERE% 2 7Y v aid, [FESEOM8E ) (die Perversion der Aufklirung )
ERIAL, ROX S IR TN D,

[---]sondern gemeint war die groBe Vernunft: als sittliche Vernunft im
Widerspruch zum Aberglauben. Was wir der Naturwissenschaft zu verdanken
haben, steht auller Frage: bis zu einer gewissen Grenze. Wo beginnt das
Defizit? Wissenschaft ohne sittliche Vernunft und infolgedessen eine
wissenschaftliche Forschung, deren Folgen niemand zu verantworten hat, das

ist schon mehr als ein Defizit, ndmlich die Perversion der Aufklarung, die uns

VR sonA=— 7 EA 7 FE KR TERORIRE] HBEE 2007

2 Oskar Schindler (1908-1974) : N4 > AFEER, HF_XHAKEH, B7OoTHTH L 02Xy
N 7% 58l IR PT D RERE D> LR - 7z,

3 Paul Joseph Goebbels (1897-1945) : F F X Bk D Ein{H 4 HH

4 Brandt, Reinhard , Trotzdem: Aufklirung” in MERKUR Heft 813, 2017, 93

36



miindig machen soll.?

(-] BIREZR DITAER 7R 2 BRMETY KBTS 5 BB T, A2 bR
BB PO REZZIT TS Z LICRMORMITH Y THEAN, BT LRARN
HYET, ZOF ¥ v SIMANSAELTZOTL L 27 ?  JEHBEZREED KT
e, LI2ido TRk D £ DR RICEEZ IS R WEFRRIERIEIE, bITF v
Y UL Lo THT, DEVEZEOEGE T2, BERIIDHH 5 NHE/ED R
TROTT,

HHRLUREZ X, 708 2 N2 ED 5% H 2 R LT n, BicBWTiEasld 5
NFEIAS, BE) - BP28 - BGALIER IV TV D, BEDITE O BITiX, v RS
ETHREERET-DLRIFE LI L5 REESHOH 2 NEBRNDLOTIERY, 7V v
2, BREEDORI 5N TV A EDFFET RO BRGA NS E LTS, 7V v ald,
BARDOZ S LIEEZEOREBEEE L), BUUAORMHRAIY B3 E#oh o’
(Bildnis) (ZIKFEL TV 5,

Du sollst dir kein Bildnis machen, heilit es, von Gott. Es duirfte auch in
diesem Sinne gelten: Gott als das Lebendige in jedem Menschen, das, was
nicht erfallbar ist. Es ist eine Versiindigung, die wir, so wie sie an uns
begangen wird, fast ohne Unterlall wieder begehen - Ausgenommen wenn

wir lieben. 6

W, BBEEL RPN EE, IOV TEDbR TS ZETHD, 2D L
I, ROBRIZBWTHZY TS FARABOTIZE, 82 EZADR0AE
EHLOLLTOMNRND, TOMBIIT, Fx 2T R TH D LFERFIZ, Fhx
DL LBETHIRETHEH D, BAIWZENFL EEITNTHD, 7

T—EEELTHEx N [+ 1THRA ATV RIEOBZLOMhEY TH D, L
L# DE AT H DM OGO IEIZ SN TIE, HHIORRZBL T, £ 2T TILDOR
Lo TlELIE T2, 7V vyald, HRoMoBE(borkibix, BURADLORNIZE
O OEBHNET HEH L L TCOMEBBILT 2 LI LTHMITHNLLRE L LT
5o 7V vy all JAUFBURAOIED B, AR LABENICH S OMEICRHE S
HFEOBRTHY, ZOME L7AGITEBRELERT D L0, ° 7T v a2 L% 50 /I

5 Frisch, Max ,Am Ende der Aufklirung steht das Goldene Kalb“ in Du: Zertschrift der Kultur 51,1991,12
¢ Frisch, Max. ,, Der andorranische Jude” in Gesammelte Werke II Suhrkamp Verlag, 1986, 374.
VIR T2l 1T GW L LA, BEE%ET S, Ex. Zur Chinesischen Mauer, GW.11..220
(THEREOES] ([co\T) 245 2 % 220 H))
T HAER. DANERL O R Y FAGR.
8 Frisch, Max. Du sollst dir kein Bildnis machen GW1I, 371.
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B 5% < O, FEOMITIT. MOMBILOGEN S E > TDEEOREMA, BIRIZ
BOTIABOBGEAID H LTV EOHLHIBMRIE L TV, RIFFETIE, 7V via
DINROT 7 A N & EWE SURDE BT L, BROEE L L To AN OMG I
FTHHHEPLE LT, 7V vy a OBFZERCAD N2 D URIERGIC L > T I T
LNEwMBET D,

1.2. 7V vy ad AN EER

77Uy vald, 1911 FFa—V vIZEENT, 1980 FbTF a—VY e KFETH L~ =
AT 4 v I EHET L0 T, WEIEZHEOEE T ABOBRRICED O EDE I
BET D, TDOH%, 22D EERXDIICLY | FFEOFEEZZ 2RI 5720, 1932
ENBH T 2—V e #l] (Neue Ziircher Zeitung) O7 V— % —F VA NERD, R
INHZLIIMTHEZ, AITHLRTRLAI, ENTRAI LI REMT, %O
Uy ¥ a2 DIEFIEENC & o> TRD THERR E ooz, UL T 5 L ZAEMIE, AT
DEDIZELS ZEOEREZMWET 2T b otz, © 1936 £, Fa— Y AL
BERZCHR U CRERE R EZZLSNTZD D, 1940 0B R IR KD 5 £ THK 500
HRDEEEZEbT-, 2 Tldfamd LTHAA ZADLEHE T 2V TIZHmND A
HOBEBOE G720 2N BLHTIX, TFAD AL A~DRLE EMi T, 10 %
ONCBRELDT 4 70 L &G L TN D, 1942 4R (1213 H D OR R BT 2 Bsk 32 23,
BH/ NHOBELZFH L TS, 29 LIEEEZ 2 CHEMD, 7V v v a0fEFR L
L COHBZRELT DR & 72 o 7c, BEOREMERTFOHR T, 7V v 2 OFRKGEE
WP 2B E D . AL AEND L IFEERE TIERVNEORRE NS, L
L. 19514F, vy 7 77 —MHORZEICE D 10 0A 07 AV BEEIZ, 5 Lzt
HlOF ko T L e oTe, ZOROBEZRE LTOEIIL, thanbm - iish
TWBHH, 1 ZEEE O 5 3% R OB LWRFFOBRIEDZDICHBTE 5 L OB Z T
< L. 1955 FFRAEFATRICH T2 2 LT D,

% KA Y ORI AREBEO T T, Me— K& REEN 2R 2 -4 aES I3 T47
T N—T 12 LEDNELFEEEMTH o2, 6 DLERLEWR 2w U551, N T
BOBW 72 IR & FE O NG DY~ L3R L, T RAES ORLHI 72 HER 23 AL S 5 S )
LhoTWot, 77U viald, 2L RTBWNTHED &7 Ui b OO/ IEH)
AT TNWD, 77Uy ad ) LEEALMZRIEENL, WICHEE SMEXE DO SO L FF

9 Frisch, Max.“Tagebuch1946-1949 Autobiographie” In Romane, Erzihlungen, Tagebuch Suhrkamp
Verlag, Miinchen 2008, 215.

10 Ebd., 216

W 1943 FEF 2 — Y e BN T — A OFEra v 7 X b TREFEES. MM L Max-Frisch-Bad & I
EhTwnb

12FM@?»~7JKELt@ﬁ\ﬂ4VUt-&N\4w%-74EVﬁ—\4VfﬁW7-ﬂ7%
TV RATAY U TAY = FavR— FIRELTHD, XDH B - F—HEXE
LTw3,
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STND, 1949 FDAA X« RA Y UHRITEBIT D55 TlL, N YEELeET AR TH
DN G, FA Y REOEMIEFREHBN S TND & OBEIE, T F X L IZFEmINIC
KPLTE ool AL AFEROAVH, EHI2IEHk%E N Y OEDD N F X AOIFHEIZ
KT HENPIDBFELNTND, 1B T AU INLIRELZEEZD 1952 F0 A A A HHE
FHE DR T, z%xk@?%)ﬁ THRIT D ARG B, Riesgfk e 7 A Y 3k
DNEPED DS R ECOWTEH AT > TV 5D, 14 1957 D A A AREEFL A H OH#HH
15 Clix, A AERD T T4 FOEIZBFOLES~ORLENEOND, ZHL77Y vy
2 ORIFRMBEERRIL. Bf/in (> =27« 7—] (Stiller 1953/4) O T, EAAD
LIS, A RAEROES AL E HOEE, AT LEINTND & DLW EN
ENDIZONWTELE TS, 16 1958 Il a—bF—HAaZE L7 v aid, &
TE & AT L CAIE ORI 5 Lkt 72, 1966 4, Wb b [F2— U b U5
&) TIX, BED RA Y SUEMROMB CHH T 2— U E KFEOHETZI— L - v a XA H
—17 (Emil Staiger 1908-1987) Zxt L. O FEGERN T F A LFELFEVY O THD &
L<HHI LTS, 60 FEROFOMNE 7Y viald, ZU—KJE - Falb vy b (
Friedrich Diirrenmatt 1921-1990) < OFEWHARDIEZE =B & & b2, (kD iy 7a
LERD OB LI 7o R RBLOMER A FIR L EER L T\ D, 18

70 v yald, &%iﬁﬁ@%ﬁ@ih@bfﬁﬁ% Lﬁﬁwfw&wkbﬁﬂ6%

. BOOEBRAEBRRL, TOMAMUISEE LT, ZOZ&iF, ATEIN—TDA V7R
V7« Ny on< s (Ingeborg Bachmann 1926-73) 19 2 &0 CTEL OEMEL Y HU,
REMs, BERABRVIR L, Hx OEICHKITL, Fa—Y el br—~, LY ==
—I =7 THEFLIZZ LIZERNTND, AL ADT v v ARBBEOREZB N -2 L b H
DM, BRI OF = — Y BIZIFY 1991 FRIZEE LT D, HHOFEEL, /N (R
L JERR) . ke, Bkl CIRFRICEB KON THRE] (Thgebuch) 20 1358 LWRBLGIEDR
HThDH, FRE L THBINCHSICEE T RE L DN 6 % < OFEEXTRZITU,
FigkE LTSN TWD, BRNTHEDO 7 U v a2 O FERCARNEL, [/3— F—
& LContt] ( Offenkichkeit als Partner 1) \ZIUE S TWA M, £ ZIZEDLNT

13 Frisch, Max ,Kultur als Alibi“ In Offenkichkeit als Partner, Suhrkamp Verlag, Miinchen 1970, 15- 24.

14 Frisch, Max ,Unsere Arroganz gegeniiber Amerika“ In Ebd. S.25-35.

15 Frisch, Max ,Festrede” In Ebd., 7-14.

16 Frisch, Max Stillerin GWII 1986, 544-48.

7 24 ADXERR, FA VYV XEFEOTHZ 5D DML TEOHE — NH, B (D A220)aFEE. »
AT H—ICH I L AL WIEFERNEE, % L OB E o ER R & & 1072 SUHE 7 27 B0 FE
@, I& ?@*EZME/%AJ (1946), [ =71 3% (1952~59) ARKMFE, 1943 F LY F2—J X
FHEEEBD 7=,

18 Rusterholz, Peter Schweizer Literaturgeschichte Verlag ].B.Metzler Stuttgart 2007, 311-15.

19 Ingeborg Bachmann 1926 ~73 4F (A —x } U 7) TEMEM : 558 [T S 2] BOXEl T~y oy

&V@E§WJ¢%%FE+ﬁJ§%¢ﬁFvU—%J1%4$t;—a% —H2ZH

20 Frisch, Max Tagebuch 1956-1949 in GWII 1986, 347-750.

Frisch, Max Tagebuch 1966-1971 in GWVI 1986, .5-404.
21 Frisch, Max Offenkichkeir als Partner Suhrkamp Verlag Frankfurt am Main 1970
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WD DL, SR BIME S ET TERIEICRT T 2 TH D,

RA Y CFUTRIT % 18 AL DR LR OWIAIL, A A AT TIE 19 HACKHIEHEN 5
DU TV ZXLDOHPITILS EN KA TND, 2 BT A =L IT ATy b7 (
Jeremias Gotthelf, 1797—1854) D RERE=EHENZ U T XA/J\%‘E MEERO#E] (1863
) L, R EREICSR STV 2 B ORGSR %2 . BREROHIT L > TR
BLED ETDENROBEBERH NN TND, Fo, :y%7)~%-#§—(
Gottfried Keller, 1819—1890) @ [~/ 7T 1 « ¥Z ¥ —] (Martin Salander 1886)
X, B RO S 5L, BB SEREENEEZ T F—7 & LR REMT
bo, TIITITBWITIEIRT D XA ADPEHEERITI T 2BUARY - BRI BRI
SEBIAIN D ENAY T X — OGO & LRI TTN D, T 9 LICAA AL
FOEKIC—E L Ciiind [EZEO] (Geist der Aufklédrung) 23 /%, 1985 fEIZ7 U
vV all Ko THEBINRKEBEZESE SN LR INTWD, 24 ZOFIX, [T 4 v
c T F=] OFHTOBL 19 E 100 FRICHTED ., TV v aR TBRDEETH D,
ZOETY v aldY )L TOME T, BENREIIZIT r/\@ﬁtﬂ (das Goldene
Kalb) & LI HHIR Z2MBEIEICITE O 22 EE LD TH S, 2

7V v ¥ o OFEZHEBENEE RIS K2 A TIRIE 50 RIS KRS0, HEEREZ DOIE
i [ % « 7 0v—XE] ( Santa Cruz1946), [t £72i3db i ~o0kk] (Bin oder Die
Reise nach Peking1946). &5 £7-#k~-> T\ 5] (Nun singen sie wieder 1946) 235\

T, FF X L~OHH 2 EFIZEW T2 ANFHORRAME (Unmindigkeit) 97724 6 I
FMEOEREZ PO OBAEA~OHLENELNTND, K, [IE5FELHFKoTHD] 1T
. ==Vt « # % hJ—(Erich Késtner 1899-1974 {EX + 3 ) Ik > T, HADTE
MEBEDOBRNZRIBIZER > T ZEEZHWTEHED LY A = A TH D & m < 7l &
Niee 26 L2LZ 9 Le7 Y vy o OBFZERMEICS T 2EHIT, 2 BTk <5 L 51
L1947 FElizEFINT THEROES]) (Chinesische Mauer ) 128 TIRMESEEA~ L L
CTW5, MREERICT VY2 4 v YORRFREMY | 51O TOIRE, KR ~OFE
B TOETOREITHE LIZER, BEOERICHD LEXLND, ZOEBRERKT,
DHIE T 2B F M R BITMEIC L > TITRTERBE ST L L5 O & %ODTT v
HOBANE, 7V v alll > TEEORE L R o7, [HRORIM] Utk O T2 R [
BiXs =7 1 7—TldZew] (Stiller1954), [AE « 7 7 —s3—] (Homo faber1957) ., [
BRI T 3 A ] (Mein Name sei Gantenbein1964) . [ kb —7 ] (Montauk
1975) . TAMEseEd iz En7=] (Der Mensch erscheint im Holozin 1979) . [H%¢]

22 Rusterholz, Peter Solbach,Andreas Schweizer Litaraturgeschichte.Verlag].B.Metzler 2007, 49.

23 Ebd.

24 Prof. Dr. Rémy Charbon ¥ = 4 — 7°K% F A W SCUEEEHR

% Frisch, Max “ Am Ende der Aufklarung steht das Goldene Kalb“ In Du: Zeitschrift der Kultur 51 1991,
118-127.

26 Kistner, Erich “Ein wichtiges Stiick” Der Spiege/ (Hamburg) 11.Januar, 1947, 17.
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https://ja.wikipedia.org/wiki/1797%E5%B9%B4
https://ja.wikipedia.org/wiki/1854%E5%B9%B4
https://ja.wikipedia.org/wiki/1819%E5%B9%B4
https://ja.wikipedia.org/wiki/1890%E5%B9%B4
https://ja.wikipedia.org/wiki/1886%E5%B9%B4

(Blaubart 1981/82) < DD 2 < OIESSLF R OMICIL, FITEZIIH T D HEEDMRTT
L. EFL 1985 FE0 [EFEOKE] EHEIZIFH T 5,

1.3. 7V v ¥ = ZB¥ B RITHIE L A OS]

gL R RESINE MNESLEZH->TWD]  (Nun singen sie wieder 1945) 1.
bRk U7z & 912 Der Spiegel 36 L TC=—V b « A b=l Lo TE<FHMEE N2, K
AYVERNOIE, BT LHRZITANLONR D27, HHIL, TFRALEENLS &L
RN BT CILHBELOEZBLIZL TN D TH D, 27 LLEOHRD T Y v =it fF
EEET HENNT, FAREFFEZA L2 < oF#E,. BEFEE, A FIEEE O EFMIZ
D EFbh, R YREEO—KGHERCRBIT IR LEEDL DIEXOO LY L LTRITANR
bk T D,

7V v aOEET 1976 £ E TIZ 1~6 &, £ OH% 10 FFOMIEEZEV T 1986 £FI15
TEPHR SN TV D, EEORINIE AL LB 2 40H 95 1931 4 0/hiw2s 23,
BRI TBAs : #8] (Biografie:EinaSpiel 1984 )29 7J3Miifa & L CIER S LTV D3,
1985 0 Y 1YL TOHE [EZEOEFIINLODIZEDO4ETh 5] (Am Ende der
Aufkliarung steht das Goldene Kalb) DRk TGk S LT 72wy, L LEROTATIE,
7V oY aOEMCHT HENETOMREZHIIH LWBELH ZLICRoTe, &
£ (1~6 &) OFTHR, FAYIFE - iU EZE o7 v v s« 75 v 7 (Gerhard
Knapp ) iZ.[~ v 7 A7 U v  BES OS] (max frisch aspect des prosawerks
1978) 30 ZfRELL. UKD T Y v ¥ FROKRERAZ IR L T D, ZiE7 U v ia
DOIERIZBET 28R TH L3, ZOFBHIIZT Y v o B O [Fx 1355
2t (,Wirhoffen.” R ERhE P E 52 HRLERT 1976) 31 2D bR T2,
ZOHRTT7 Y v ald, BHEOEMLITIFMNAT, B R KRREOHREZEN L TV DHEE
fr. HHOIE, FRMEEZEEZ T, T2— FETRRho 7o b, Fx Tl o 20
EmiRicEEEF-oTLEHEA D] (Ohne Utopie wiren wir Lebewesen ohne
Transzendenz 32 ) &, =— METOEEMLZFZ TND, 7V v 2 OEMICET H0F
T CEDEHIC Z OFEHE AR L TV D 2 LiE, 1970 RO TV v v 2 5RO ER
ERBMLTWD, T, 7V vy a2 OIEERZHFEST 7 2 PN SRR 2 O TR
72 AEEORAN - NS WVIIHEEBEN 2 T 7 A LRI 2 TH D, 38

27 Ebd.

2 Frisch, Max. Mimische Prtitu GW 1, 7-9.

2 GW VI, 409

Knapp, Gerhard P. max frisch aspekte des prosawerks verlag peter lang ag,1978

31 Ebd., 15-23.

32 Ebd., 19 Transzendenz(GB#X) : HE L WHOHRZE2 CEHOBHEEEL KD L 5 &2 AEOEE

FEER sk 2 BEe CEBET - EAN S 1998, 1083)

B INEUToOEERXICHBELTEAXSZ L THS, Manfred Jurgensen Max Frisch: Die frihen

Schriften ( TH)JHIES ] ) . W. Gordon Cunliffe Die Kunst, ohne Geschichte abzuschwimmen.
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2011 E1X 7 Y » ¥ 2 OAFE 100 AFEICHTZ0 . FFZAAL AZBWTEFE LTH 7Y
v aDFEBPREINLIES Lol FTa—V e RKFOH N4 Y UFHE TIThile
(70 a3 a 77 A Mnbaite) ZEZHME LY L—i 3¢ T
X, FERZFD FA Y SCFEOBERZ LN 2 A ZEZ M BEE o7 12 LD FA Y FD
BN, S HRNGEN LD 7Y v v affRERKE L TN D, TOMEEKES "o b4e
AU ASTOTZ Y v & 2 FEOBNANHEARD Z &N TED, I TE V2747
= [y b=2 L T®EP2BTIT T g ) TR AEN] TRFE T -11]
DT 7 A MEROEFMZ, 7Y vad a3 (Offentlichkeit) OBES, 1968 4E0D%%
AEENRFOFE), Fo— U B RIS TOIEE), Buh, 85, MEBBIENT —~v L ShTWn5,
ERZELTOT7 Y via, #EEELTCOT Y v aOMmmENLOMERENE DL
TWa,
HARTIZ, 1950~60 ERIC 7V v v 2D = KIVESMTH D Stiller, Homo faber , Mein
Name ist Gantenbein 73, HHFZEIRIZ K> TR S AVHIAT S 7= fidse S FEDOHEEIE D
W12 Andorra MG OB OFIRBILD SN TNDDHTH D, 37 BEWRELIISEE

Existenzialistisches Strukturprinzip in Stiller, Homo faber und Mein Name sei Gantenbein ( T[S %
Bzl Tvaga9—] [FF 77 —n"—) [BBPLEIHT VT V4 V] ORFERNWRE] ) |
Peter Piitz Das Ubliche und das Plétzliche. Uber Technik und Zufall in Homo faber ( TH1E & 2204 ¢
(R 77 == ICBITLHEMMEERME] ) . Margret Eifer Max Frisch als Zeitkritiker ( TR

FHRLLTDO~y 7 A7 Y v a]). Armin Arnold Niher mein Ich zu Dir. Die Problematik des Alterns,
des Sterbens und des Todes bei Max Frisch ( [FA®D [Fh] O i 2088 ~v 27270 vy
2B 2 EmRILLTLORE] ) . Gerhard P.Knapp Noch einmal: Das Spiel mit der Identitit. Zu Max
Frischs Montauk ( [HFROFN -FH-=v 27X 7Vvyad [Fvir—27] lconwT] ) fib,

34 Muller, Daniel et al. Man will werden, nicht gewesen sein. Chronos Verlag 2012, 8

% Michel Mettler Der niitzliche Schriftsteller. Max Frisch und das Phantom der Offentlichkeit (33
OIVEF~ v 7 A« 71U v a0 LF) | Christine Weder Glaubst du an Revolution? Max Frisch
und «1968>> (BIFEMZEEFELH02~y 7 A+ 7V v 2k 1968 4F) | Ursula Amren Max Frisch
und das Schauspielhaus Ziirich (v v 7 A« 7V v abFa2—Y g | Peter Schnyder Fangen
wir nochmals anl» Zu Max Frischs Dramen (<v 27 A+ 7V v a® KZ7~<H¥%E) | Hans-Georg von
Arburg Es wird nicht
liber Literatur gesprochen. Wie die Architektur bei Max Frisch baden ging (SUFTli7gl~vy 7 A +
7V v aOBEIZOWT) | Andreas B. Kilcher Bilderangst und Fabulierlust. Poetik, Politik und
Anthropologie des Erzéihlens gemél3 Max Frisch (BB ~DORE EAIWE~DER, ~v I A7V v
22X BEED OFFF, BiR. A% . Wolfram Groddeck Stiller werden. Eine Annéherung an Max
Frischs ersten grofen Romanerfolg (V=7 47—/ bl b, ~v 7 A+ TV v aDRPIOENE
S ~DOFEIT) | Daniel Miiller Nielaba Ich mdchte diesen Tag beschreiben, nichts als diesen Tag». Zu
Max Frischs Montank (FMIMEERUES HIZOWTEEXZY, v v 7 27V o ad [T h—71]
{22\ ) |, Barbara Naumann «lch ziehe Geschichten an wie Kleider». Max Frischs Roman Mein
Name sei Gantenbein ( [FLIEMDO X 5 ITWFEEEFETND, v v 7 A« 7V v o/t [HA%41T
BT 314 ] | . Sabine Schneider Stille Katastrophen. Der Mensch erscheint im Holozin (5%
MR B TAEIRESicAEEN=) ) . Karl Wagner <die zusammensetzende Folge». Die
Tagebiicher I-IIT (FEf) : [HFI-MJ )

% thgpRAGR N1E < cldkv] (58 Stller) #1959
RIFERER T7 52 icstd] (B Homo faber) Bkt 1963
REPERGR [R5 4135 v 7 v 54 v ] (JREE Mein Name ist Gantenbein) In [ ¥ 4 Y o3(% 10] =
&+ 1966

S NIEE—R 7 v F 7] (FEE Andorra) in THMAMFES 10 Bk, 1971
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PLTI. MASETO [~y 7% 7Y voad/ i) CERER 1999 45) 250
2009 EIIZEMMANFNE TO TV v 2 (THET HWFE SR A 251072 > THEBL L
TW5, 38 ZEHNL, 7V vraDfEMmY v v d LT, /N, Btz B, Vv
YVEIBLCORMBERRE, £ BREZFRAAN ZAFEORE L OB 455 LT
Wb, LMLEBRDHAARTIE, 7V v vadZFE, —BKOBERTIIAETH . RA
Y ICFEMEOFEFRNIC E EE o TN D,

14. BRELBEB

7 Uy vald, CEEIEBLSNT O Ex O, RFIC L - T REETH D L AAT
DA AERDRIMELZTEZE L LD & Lz, BEICR-oT7 Y viaid, BHOKEZICH
T MEERRICR LT, A& Die Wochenzeitung DA X2 Ea—DHTIEESH &,
AL 5T, @A v Ea— RV EBEROIZ, UAERROTYT) LiE->TWD,
39 ZOWEX, TV vy a OBZICBET 2 BAIE, HOSUHELOT 7 A MIBWTR
AEESNDHRETHDLZEERL TS, Bz, 1961 2T =— U b BIGIZRB W CTHIH
STk (7 RZ2 01k, HER=2X Y AN THD L OB OBMROMBEZIFANTL
F ) EAA—FZOEBINHE L, MOMBGTIXR < AMOBBRoOfEBmEEEF—7 & LT
Woh, EART U RYDaZY NE L TOMBERIICAIV HLZDIEZ, ¥LAFT a7 A
DFEITH Y HFRA & L TERN 2B THLZ L%, 7V v a DR EEFICET 5
MEER AR L T D,

T TR, 7Y v v a2 ORWHEBIORIEIZ & 5 8% & EEHEH O SUFRIR SIS
WTC, FERMEROOITC LS THLEMNCT D, ETH2ETIL, A ADLFHETY
v Va2 BE DIEZEORITIZ & - T, EZEORE) 3T 5 RANRKE S LD D EERER
Bl e DB [THROREW] ThHLEDEFHOE &2, {EOMEEL @ L T ST
WAREZE DR DA BN BBEIZ DN TIE T 5, itV T, 3 ETIE, [HRE - 77—
=l OF 7 A &P L. %R EEEZEYT S ER L FHINE & L TEROR#EICH 5
FANAPEBIOEMZFES 5 LT 550 OEXDRFIZONWTER LTI, # 4 =TIL,
FAREsER iz A ENn) ICBW T, ikt B amET 2 EAADEE, BEEOE L
LCiE2E) FORBZEOBME, 0T 2, HHETIE, [FE) 07 7 XA M a@AH .
BRIZB T 2 T ROBEZRIERDTEALT 2 NRIOBBL L. EORROEREPEIZONTE
BT, UEOT 7 A MEREZEEZXTE 6 ETIE, 7V vvaOAEEORROM &
HE XD [EROITE O EBICEOFERS L] 1ITHESE | MOMBOEEN G HIE

IR TY v - 77 v | (JRRE Don Juan oder Die Liebe zur Geometrie) In TE{CHEFUSRHHELE 10 -
FA YR 2 ] Akt 1954

BEPIRA =y 272 -7y vva]in [FA4 Y Vol.138] 2009, 272-92.

3 Frisch, Max. “Ohne Widerstand-Keine Hoffung® In Die Wochenzeitung (Ziiricch),Nr.41,v.10. 10.1986,
25-27

40" Frisch, Max. Der andorranische Jude GW I, 374
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L7z NI OREZRIRE S, ARB S OmGE810 3 L v s BRofaicdd257 Y v o
DEE L, TIPDBAT LI REZ AR <,

F2E RBEIXTIEE [HFREORR] (Chinesische Mauer 1947)

2.1. VRSB DRRRE

Bt T ELOESR] 13 1945 4 RICHFE SH 1947 SEICHIHE NS, FRETOT ) v
o OVER, & IR 7 Db DO AP B A TRA S TWS, 70 viald, 2ok
19630 > C 1945 4F 5 A O RA VIROEHZIC NELELHK-T 5] %%ﬁ?ﬁb\ FF
AL E B EHROBEEZHH LTS, 20N T, FF2AOITERE D~ — MM
BHiCH DX LTV 2y AOKREZWT 2BMZ RO K STk,

Ihre Hinrichtung ist eine vollkommene. Wir erschieflen nicht Sie allein,
sondern Ihre Worte, Ihr Denken, alles, was Sie als Geist bezeichnen, Thre
Traume, Thre Ziele, Ihre Anschauung der Welt, die, wie Sie sehen, eine
Liige war.41

ORI HAINITEEEIZATONE T, HRIZET TEIRL, HRICOFHE, i
OB, HRTEVPHEME ISLORT, R0, bilcoAM., HRiA
HN T Lm0 OMRB 2 EH%T 50T,

TV aBHHI L THD DL, FLF V2V AOKREICRGE S IR OB 5
HFFALOHETH D, LU, Neue Ziircher Zeitung 1%, 7V v ¥ = INERFILIED
HiTa, BERIEARMEIC TR, BACRT 2Bmosdbtici L Tnsd & LTIEEL
TW5, 7V viald, ZOHHICH LT, =Y 7TV 2R TRENLTTREZEES &
Lo N ORE D Eﬁ#ﬁ%f%ékﬁ LCWb, 2 Z9H LT, LE., ElRF
~OFBEE T MThbni=Z L a2mo ., 7V vy aOfbbli, BHEEIiz i & 9 28R
DOREZEOREMBARIZET BND, TNETOT Y v adDFF X IHHORIEICH - 127K
ZORMICKRIT HEFIL. [TRORMR] Cl3#EgE~t K& <ERL WD, [HTEROE
s i, @m@/?/wkbf 7 7 VA (%E Farce) BWH 744 hrd LT ER
TW5, AETIE, 77 /VAOMEZE L TRE STV HEZEOREMHO4 B R REIC
DNTEET D,

22. 7V o2l oTDOT7 7V A(Farce) DEE

41 Frisch, Max Nun singen sie wieder GW 11 1945, 130.
42 Rusterholz, Peter Solbach, Andreas Schweizer Literaturgeschichte. Verlag ].B.Metzler 2007, 259.
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RS, kil & Uiy 72y T=—F okl 48 (Al | R e Lo ERIcEx 60
TW5, HULILAWREORRL, tREM ORMRO—H | BATI3sa RN OEIE, FIHEGEL
IC LD IEEOWIR T D, L LEBITEI VAR RS, TA—2 R, VT, nIdd
Va )y MEOES Eo AT SR &M A2 RS L WO RMICE T
AN (Heutige) 4 25 A+ 5. = 5 U2 AMIoMiit. it & LT olRskoms
PRREEL TS, 7 U vy an, BTy a2 iE8 (Tragodie) 27325 ¢ (Parodie
) TiE7e< 77V A (Farce) & L7mBENEELRT S,

2.2.1. "uT 4 L OMHE

BRADE#MROF T, HDEOMIEE & 1E > TRBIE SN TN D T —F AR TR LA
Vg EORELR NG, IRET ORISR D L F O REIL, WIRSCE - S o
RILEBZTNDLEWVWIBRTBT 4 TR 77 VATH D, ZOZ Lid, fELEH)
DTHE L 1947 FO 8 HHKIZT Y vy a HEBKRD L HITHRRTWD,

Parodie heilt: Gegengesang, Nachahmung zum Zweck der Verspottung.[---]
Kann man auch nur die Natur parodieren? [---] Denn parodieren kann man
nur Menschenwerk. Ist es tbrigens nicht eine vertraute Sache, dal} die
Figuren, die unser Hirn bevélkern, zuweilen in der wunderlichsten und in
einer sozusagen frivolen Tischordnung zusammenkommen? Daraus ergibt
sich keine Parodie auf das Heilige - was gar nicht moéglich ist - hochstens eine
Parodie auf unser BewuBtsein, eine Farce des Inkommensurablen. Das Stiick
nennt sich denn auch eine Farce. *

NuT o IR E AL TR BEBTH S, [] BRE A Am T
AR DT2AH I D ] e T A UIZ AR 723 L TR AT S
o DNODNOMEIZZ DN TND ADIBEIL, & & LTWRAb L,
oD WITRBRENEZHIN SR BT H o8, B2 D b OITx LT & FEE, /N
77 AALITHR AR, WRRFRETH 2, T bivbnOEi OB & 125t L
TORBTARHVIFELDOTH> T, HEBMENSAIERZ LI LTI, 77
JVAINARERTET Th D, AMEMITE D LEERILL T 7 VLA TH S,

7wy 2lZABOITAEBRAES T TEZTWD, 174106 LTI e T ¢ ksl ke
ThHHN, HERZFOLDIL, ZRHELED BT\ E D Th > THIZESCHBHI O X213 Y

B FYRPTFLRO [FE] Mk, 2—m vy vEBlomfodric, @ENE (27—t 272 —-HoW
I, 12— D20FERRIZ L] T2 LBERINTE R, S ACHUE

4B AP Heutige 13 THAA] ERE N2, AFcRES WA L LXKl 2720ic [5HA]
L33,

45 Frisch, Max. Zur Chinesischen Mauer GW 11, 225.
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2TV ERRTND, OO OIKEIZZ VY DTV D A OFES: (die Figuren, die
unser Hirn bevélkern) | &%, [7 > 7] I2B17 5 (Bildnis) LRZETHDLM, [
THROEW] IZB W TIHMBBRILBENFE S LS T2y, BEREHICRGE S 2B
D HFEHROEEPHH SN TNDLDTH D, LarL, 7V yraid, TOFEMMBLETE
F7EBIE LTOZREIND ZEE2MEIRL T\, ED72), Vi%ﬁﬁ%“@fﬁ%ﬁﬂiﬁﬁfi@%
(Zerrspiel) 12725 ThA D) LYNEHAMOMREZ AFLIZFREL TV D, 6 ZRTHIH, A
OB EZNG R TEEICHAT 2 Z EIIARAIEETHHZ &%, 2O Farce & LTD
ESITHE N T WD, 47

2.22. TNV ADT 7 VAL DHER
FAY LRI BIT D7 7V AE, 18 DT = bbb s D b« KT 748 OHFTI
FLEOBKEZMETHTODOT v L E LTEMIND LTz, 49 FEEHRA
MMER OIS 5 7 7 AL LTE, A—/ - w7 A (Karl Marx) O [/LA
ATV b7V 2 A=/ 18 H] (Der achtzehnte Brumaire des Louis Bonaparte)
LT T7V aA—1] L) pMEEShD, ZOELOEEITRO &5 ITHE D,

N=TMEE ZPTORTN D, TN TORELM R RFELRADIFNDIEE
BEDRADE, &, —EHEERE LT, “EHEARL LT, &, [+, #
Y hrohbhica—TF 4 o—)L, GRAEZ—LONDDIZILA T T,
RO VIZEE, [ 1D T RCOMNRDEHENEED L S I2ETHHD
FNZ B EZADT TS, [ 1EMOREHORHIZ, AMIZkohofz ¢
fj%%f’b”bﬁf@t%f%%iwwﬁ ZOLRELNBARTE

HRBE AR & A2 D | ZOHKED DI LEHORE Y S TSR L OHF LW
ZHLT LD kﬁ“éODT“&)éo (-1

TINT AL ST T 7L AL W) D v L, BB E 2 BT ARG =T
5, 51 VW?%@??»XkLT@W%mFE@Jiﬁﬁ THFL, BRI TEsE L
HLNLARTEEBHGE L KEZ N ZOHESLIMIELEYOED 5] (FL) Itk T

46 Frisch, Max. Dre chinesische Mauer GW 11, 453.

47 Ebd.

48 Sturm und Drang : 19 t#dK F 4 Y o CFEH), HE L 2ERERICH L URE O & Mm% =
o

49 Best,F.Otto Handbuch literarischer Fachbegriffe Fischer Taschenbuch Verlag, 1972, 172

80 < vy R J— NV G — bR v - KT L b7 ) 2 2= 18 H] HHUEK 1954,
17.

U ERERE [~ 7 2icEsF 2RO E— Thd - RF v bo7) 2 2= 18 HIJ, TEWY:
Bk ameE. 47 (5)] 1997, 15.
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ZENT S5, FRICT7 Y v ao [TRORW] 3. R ADRFREZ B2 THREST 5
EWOHEK AR Tn D, L LEBEE R, BEFEROBMGRN [7) 22 —1] &iF
Bipn, w7 AL, HBEEOREEONTG R X%, 77 VAL W) UFHRIZL - T
Ik L7z, LAL7 U vyiald, MEIEFENTHL EBATLIERRAOEED T EE .
JEH AN OCENBILET L7 7 VAZE L THES TV 5D,

2.2.3. BBl L OfHE

77 VALEEEOEWT, T 2 brvy o [ 7o b — 58] (Die Physiker
eine Komdodie 1962) LB L THD EH LN THD, Talb vy Mi, 7V vzl
[FIRE SRS fedn & AR U 72 B2 B B RS e ORI 72 R W AT E 2 BEIEmICRIEZ T2 o
EamaEWZ, ZOERIX, =V — MBI 04 2R SRR OBET-H D, &%
NEEDIFINE R LT ATAZE L T, B O EZ SR L T\ D, WREORSE
T, D EBE L TV DEEREE RS OERN, HROKEICm»o 59 TR VED
BEOF MRS N Ehvd, Ta b~y ME, Zopdioffifodhc, EZ v 55k
O F BRI T R TE RV, ZHUIBRICE - TEL D, 2 LR AR EBITH D
ZEEBEHSITTVWD, UK LT Y v a2 [TROEM] X, RO E WS T
- 03D REO IR DMESRICE DO T/ <, BURADOEZER BRI L > T
FEZEINDZEEHINTWD, 20T ) vy ald, THTROEMN] oYy v z3EE
TR 772 L L,

23. WMUONAHFLBEFAYO bR T—

7V v a (I EN R AR R L 7 7 L A OMERREE S LTI L T D23, T
HROEW] ICBWTEOHEENRAET DDIE, MEWOEIEE Z O BRSO S DH
FZEMTH D, WEBORITHE —OHEZER TH L HETHEIT L, FERBG AWML, 4
B, T, £, BOANEHREREEZORTH S, 5 OEFEZEMITIT L THEITT
HIEHEERTHY . ZIWXBGET LI, ridsvalmy b FARLAY, 3B
VITA B=XDOEADE, KT H BT N, R Ty T—FA AL UE
T4V T JVFANRRT 2= VT ATVER, T — T ot TR,
EEOMTEZANTH D, H—DOEBEZEMTHE 55 DIE, WBEFRILININDBR LM
B OMIROAEBITH D DT LT, & _OHEZEM Th 2 I m B OB A\ T- bl
CERFV OXEBINCRIT 5 ar A8 ORAEZRICLTWDS, #HHIE, AL LTEE
TOFHOMAT L ITERRER LARWD, ENENBRELE A DO D &I Fma R

2 FalLvey b, 7V—-FUeE ILAEER [FaLr v~y FRIES &) WHEELL ] BE
#2013, 398.
B XYl ICEWT, HOBEEOEROENT, MEHECHHE L LRSI 3 HED —if,
HRBk DHHICATIERR & L CTiZD 2 &A%\,
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https://de.wikipedia.org/wiki/Kom%C3%B6die

%,

TESR DA DINKIZIL, TROEWMOER & £ ZICEfE SN2 BROBZ0, 250
BIEOER & Z Offat. NROPELE W O RELBEIT L TV D, BETHL b R IT
"HOWBETH LN, WEEL, TOEREAND E —HOMEL R LTS, TRbbIk
SRR O IR, 2 ORI B 5 AR & L TOERE, £ 0 TES Lo AW IMEE
BT AR TH S, -0 S EOMEOHREE L CEET 504 A ATh 5, 1
1%, BURBL O F e O FNalk g L, KIE O BRGR & 7 O /) otk 2 BRAE Uiy
LHEGRNTH D, ZO45HANORIGIT LY | AESO M UT, BUREZ 5T 5 MEEEO
Ftg L7200 | BIROMITUZETT L TWAMEE L e o> T 5D, BB O ERITRGT 5%
BNZINTIIRD 4 5D T N—TI\ETE D,

O BEHIICEELEBIRNRERIE (PR Ay AL ET 0 U v 7 AR

N7, AU EN)

Q@ BEHOM TEIESLERZ KD, H5% LB R4 HEE (K74 -7 K,

oI A, ZI—=)L VT T — T aF)

@  AMOFEEA N SCFAES EOER, EROFAAN (I A2y MR

e T 7 Y)

@ BURITHER (L0t —X0k, Zf, EEOML)

PERBEE L. Zh DA DO— AN— ADERIT, BUEIZHE Y KT b D RN O
WEICHE T D WREEEINTFEL TS Z L 2 E#T 2, ZoRRT, [TEROEM] 1%, IR
AT Z OB ZEM DD W22 B2 T2 2Rt OWREZE IR T 5, IR FRES OB Y;
N DOEERIZONTIE, FIEEINbiEm A FF, 7V v 2 BE N ZDERIZONT
SEELEEMNEINTND, 4 ZRICLD L, BHAMAITELCEE LAY &
iﬁ%%f%@ ﬁﬁA@H%$®¢ IBDEROGGBTHL L RbEN TS, 7Yy

. BURADIMEICEABE N TWDER 2 AN O G BT b bRgIck LT, b
ﬁ#o_k% XL TWDHELTKRDESITIERTND,

Ein freundlicher Leser der Druckbogen schreibt (zustimmend) von einer ,,
Bibel-Parodie “ und das wire genau, was der Verfasser keineswegs will. [---]
Ein Heutiger, irgend ein durchschnittlicher Intellektueller als Teilhaber am
heutigen BewuBtsein, tritt den Figuren gegentiber, die unser Hirn bevolkern:
Napoleon, Cleopatra, Philipp von Spanien, Brutus, Don Juan, Inconnue de la

Seine, Columbus, Romeo und Julia und so fort[---]5

5% Frisch, Max. Wo spielt unser Stiick. GW I, 217-19.
5 Frisch, Max. ,Zur Chinesischen Mauer” In Gesammelte Werke in zeitlicher Folge Band Suhrkamp Verlag
1976, 224.
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ZOMERIZONWT, BEO T 4 ThdH EENTNDET REFEED VDD,
FSCINIZFEEPRLTERL TV RN ETh D, [] fERICHET S
gﬁxﬁ\ﬁﬁ%%ﬁ@%%iﬁ%éﬁﬁ%&ﬁ%Af%D\%@ﬁﬁﬁb@%
HICHEXMS VW TWA AN THDLFTRLA L, JLANRRTF, ALV ET 1)
v TINN—HFA Ry Ty, B—=XOELDOL, aa T A nIf LY

2Ty b FIAEBANIDTHD []

IO DOBGNYOA I, TERNOIR 2T 2 ERO BB T RbbBG LT L
THAMIZEHA STV DD TIEZRW, StE BB BMEM O RO P AV ATER, £
OMRONOFHEER (ANW) IZX LT NEHANI RETHDH] ZEICERZMTH20D
OEHNTTH D, TR LA VRS &0 S IR bR ICx i & 22 < Th L IRRTO T
RLA UL, MEOXRE LR TE 20 THS, 7V vir=ld, %44F TRICITERIX
RN BLEESTND X9, [HROEW] 13 OO EHHEFEERETHHOT
X720, B A O Z B LT D RESRIEIMEANA O @4 RE 2 HEHIFICHI VW T D
DTHS,

2.4. BEROREH OGN

BB, 5 AL & IO B B RE IS O B8 A OBRICIHIET 5, 1%
G N OEA ML I N OFEED TR, EROLIMEEZ R LTS, EOMEE
X, FERSHEHIL X 9 & LTV D EE O OS2 KB L T\ 5, EZE L 35BN, B
FHTHDHZ L ThHY NEELETZ, [FCm, &5 WIERICOWTHBEIZ T 2020 &
] BT D) 5T OTH D, INEEE OB AL, FRANDOBEDOR &S5
HEDEFTHDL, ZOBGNYOESIL, BT Tl {fiko 4 7 v—7 ¥, E
#,E, HREE VST THNEASNOERIN TS, B|EFREEIL. BEOSEN D
TR O L LTHZESNRITIE R 6700, 58 (KmERS X, AMBHoORRTH
LHEMIRTEDLN, EZ~OBEGINIIEL LOFEL R N OLETET HZ LIZL 5T,
NS ORBATA 72 ST D, IEFROFIW SHBET 2 EIF IR T4 - BT b4 %
3R EIT e, BEEORAZIERTHDITaa TR [Bo7=2 & Tidkew, HEH%
HOEMEDOEFIZ 7 VAR R 2000 TIERY, 7Y v vald, BHAMOLITLIAR
PERZR N LITHEBEEZMRE LT\ D, THBSCEEEBRT DRI RO NG £ L & L
TENTALWY 3 Z L EBWFITH - T2 22 S RCAIAS . AR OIS B IRIZIAD HLT
Wh, 7V v aMERT D TIMEICEEE VT WG Lid. 2O ANMOFEKBGET

% Frisch, Max. Schwarzes Quadrat: Suhrkamp Verlag, 2008, 19

MR I ANA~— TEAE KR ERoRiEE] H3CE 2007, 187. (Spinoza Ethica )
5 [E] I, 196.

% [A] E, 129,
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3720, IEROT-ORR DI L EE I RUVIERERLOF VR, 7—2 2 & LTHRA
DOIMETHBIL SN TREEIMANTNDLIDOTH D, Z OMBILEERPEZENEMEOIT#ETH
BN, BEH SN BRI EINEIC L > TS L S5, (REERSIT, 29 L-®
B - SNTBURA O OREKRTH 5,

2.5. BEDEB L LTDOT 7L A

Z O HEEES OB INFE 1L, MaRIHEIH Th DR OEIETH ML, A x—XDH
%T@*%&W%KM@%&5%%£T%&50%%%%Mgﬁ%kﬁ%%#%@ﬁﬁ%
RN ESTETETHREICENIOIELTNDIDTH D, 4 H AL, MEFTOHEAYZR
B B O EEROFNIIIE) TH 5 L BNER SN2, B HAT IR
HOEIEINE PO DORGEIZ L > TRML, e & bIREHBSORTFbILE D,
LR 2= XZ R L > TWBRG AT BITAEZRY | BT D, T —F A
DIEFKIL. HOTICTHEEARET S, aur 72T, BHOOERLLE-DIZA » FRHET
L2 NDTIERO DN EERWEET 5, 7 VA NK TR, EHEZRDRT D, THRLVA X
RBuL T ORERERD, AL UCET VT T v i, BREHOES D FiEA
BTy, K74 - B ME, ERBOBHEZZKLDDT 5, ZOE L7k ORIE
PEIZHE LT, 7V yvald, rIFeYalzy FE2RGEIETWEH, ZANXE@EOT
ROBHESCABZORR CH D, WREIIHZANZLIZr I 4O E Y = — 7 AT NG
LA L TR D,

ROMEO Wie oft sind Menschen, schon des Todes Raub, Noch frohlich worden.
O mein Herz! mein Weib! Bald ist die Welt einzig Grab. Ihr Augen, Nehmt
euer Letztes! Arme, nehmt die letzte Umarmung! Und so, im Kusse, sterb
ich 60,

B AL ERESTLHEFE DI, AFIFRALEMIONCRD b DIEA D,
FAO BANL NV FAOFEI ! )T SHFUIO L 2OREGIZR D, HEL, E#E%
BT X, Wik, EBOREEEZZE LD, 295 LT, ODIFOHR T, AT
A TS

BIFETalzy FBRENE D ELTHWELDIE, BHTHDNEEZEMAM, HE
DEIZAD LD IHH STV D IREEE R TH D, ERSNLI A R—X&mnT 50
X, FHETHLMET THLN., TOBRIC WD LT, 71— 2 2 %30 L3 58

%0 Frisch, Max Die chinesische Mauer GWII, 216
vrx—2AET [miFevalzy ] 2505 H
How oft when men are at the point of death have they been merry! [-+-]

Eyes, look your last! arms, take your last embrace! and, lips, O you the doors of breath, seal with a righteous
kiss (Shakespeare Romeo and Juliet AMERICAN BOOK COMPANY 1907 P.145-146)
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PEOE N BITRHRINTE VT 5, v LA, BEOSEEDEICH B MR OBIE T
Bt 570C, Ya Ty hORMOBEED #T, BATHEM L5, [HRORR]
DT 7 A EEOERE TR LTS, 7Y v ald, BROBEN AN TH D4 [ A
HELLE L X AR WVEREH OEEOBIROTIC, nIALVa )y hOBICHEEFEL T

50

FI3E EELHEHEM  [FE - 77 —2—: 8% ] (Homo faber Ein Bericht
1957)

3. 1B EA R O UGB £

7 Uy ald, gulh [TRORKR—7 7 v A0 (1947) (2B TR L 2SRRI
ST AHCHE & 10 FEROEMR/ANG AT 7 77— 3 — 5 ] (Homo faber Ein Bericht 1957 )
IZBWT, EAAORFHEIN R ESZREMOM e 2 Hi< Z L2k, Lo kdifbsgTn
5, % LaL, 7 A MATHD THE) 1. VN O % A OHITITINE 5720
SMOFETHY | TIHEEDPADTLRENEEZET 52 L1, EMOMRICE > TEHE
REWND D, RETIE, R, ZHOICAD A TEYREOHEE & B E A< 720
FELTINAN - ANTF LDV v U Via @ #B8ZIZL, [RE- 77 —1"— HE5] ©
SCRKEE DRSS, 7 U v ¥ 2 OFRFEEAT R AR 3 72 o BRI O R & WG LT
WBHZEEHOMNIT D, IFET, BT 7 A NEHX A MV, BT XA FVORIRE iR
B L. 445 (EinBericht) 2330 & L TRV SEO D AIREME 2 RGET D,
BIETERZL )1 [THROEW] o724 s 2Bl (Farce) 1. 1EMMOEEST
& DI O EIEICER IS ELE LI A, REEFRRT 20l > TG T 2 E D I A APk
BV, fERMORNKFE L, Py AEZEELTWD, 71U viald, EEARERD
Fa 8T _XTUTY T H A bAEAF L THDA, ZD 18 il 12 filiX, =~ (Roman), /Nt
(Erzdhlung) . Farce 72 EDOAICBIT LY ¥ V4 Th D, il 21X MONTAUK O 7 % A
NI Erzihlung T D03, EANAD er () THLHWEEIL, HRxIZEEY Fich (F) OH
BREA~NE, LoTEDLNLTWL, ZOEHDOD Y i, EFEMICIE THIR)
(Biographie) TH V| [/Nii] & LTV X U VDBIENRLRINTND, 2T L2 &b,
THRE-77—R_—] OB T XA "D [—oDOEWE (EinBericht) | 73, SUFDY % L
E LT ENTNIRGEET 28035 5, FEFERIL, [HRE - 77 —3—] O HAFERD
A WVE [T7THRIET] EL, BEOXA MLV EYTH A MV ERE L, LML,
TV oy aNZ ORI A M ERICE S TWAD Z L&Y | JBE% AT L T [Homo faber
TTRIZHET] EUE LN, 8 YT H A Fro [—o0HE (Ein Bericht) | 1XETE S
F TR, —F, BEARME T (2003,130) 1X (-] Z L CHOBHBHEONED - DIZE N

SNEER [y 22 -7V vva [F% - 77 —=] & BIGEAREEBAEERL 2015
http://kodayoshiki.sakura.ne.jp/pdf/kawai20160909.pdf
8 N7 F v I4FE FE-EER DG © LX) AL 1996, 12-81.
8 7V yya, vy 2 RF PHEIGR [7 7412589 ] HAKE: 1991, 321.
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LHFEY ] DZOEHOTTHZAL LV THY, 2OV T XA MVRT TICEAADH
FABLLEZRBLTVWDEENIREE L > TS, 8 Lk FEL IR T
A NEYTHA NNOBBERBIREEZRDO TND, LOULELROY T XA ML THD [H#
0, EAROREEHANMER 2 /#5720 0/NE BTV, T, BREOER
EREIEIZ L > TEERFERIZ L TCNDZ EELUFICELT D,

3.2. T#%E (Bericht) | 1TRKAT ¥ D>

ERDZ A MV IRE - 77 —"— 8 [T HIFETHLEANR - UNVLZ—IZEDN
FTRERZIAD TT oS T2AICHR L TN D, 1EMOKIZ DX, X — IRy
N— F Do TLARBIR 7R ZE Th D, BIEIE T TH D2, 1EMIEH < E T/l
Thb, /Nt [HRE - T77—n=] T X4 ML [HE] LORBRIZONTIE, =20
FRIROFHEME R CE D, —2lF, 744 b T8 X, EBOYEETHDHE
DERZEOEMZRELE D ETHEMNEORRTH D LT HMINTHL, O —FHiE
AAESLORED THE ] 13307 E LTOV Y o vE | EEOSSEN ORI LTz &3 DR
Th 5D,

— ORI, BRI FEEE, BEERICEE LRE L XS L322 EALOITENCE R
ZYUTTCNWD, TUE, ~P— R« 7 X LA (Hazard Adams 1987P.7) 723, SUAEM & 2 A
FMLOBHRIZONWT [Z A MVIFERO—FTH D : ZHUTEDTHLIRHF LI TH S,
ZLTCHEICERTHD) % LEML VDG LE—HLTWD, F_ofRIE. FHo
BHAELRZLD E T2 B, SRIIMEEOEBMEXKB LTS, 5] X, Yv—FV
AL TIE DY ¥ VB L TWAMN, 77/V°VA7—(HMHMmMW%,%ﬂ
X % (Bericht) (JEF72C, l%%% ESWTHElRZRMET 28ETH D, £DF
BEVZIXFEB ) 72 BRI O @i@i@m%gﬁ WIATH Y . WI7p D LRI PEY)
(77V&V—)%%OTME%mmJ”kﬁNTMéO_hiﬁﬂﬁﬂﬁ%-77~
AN—=] 0, WEEOREFEFE S EEE L, BN FHFEOREMBRLAHATH L Z &b,
&) OV ¥ UZIFALRY, L LEEY FiE, BACOEx LWFERRKEREZ, 77
VEAU—EYBRLTEAD ELTWAHETIE HE Thorlnz s, o T, BT
THA VD T3E] (Bericht) 1%, R E VX VORI OEWEH L TND

ZHE T, Bericht [#&] 2L FEV ¥ O —REZRT LOFwRSITLRIN TN, L
> UJeTEC (Reisebericht) &, /4 7/hin (Reiseroman) & [FIARIZHRITICE: (Reiselitartur) (2

AT (R - 77— AT 4 T RAMEE ] THRER S KA AME SR RCEE 16] 2003, 130

8 homo sapiens 2S AFAD ¥4 TH 5 DITHT L, homo faber 13 [HffFE L LTDOAR] & v FU vl
KOTEMEETH 5, ENEEKE LTl By - EEICEE T2 24 7o Az L. BE
W7z x4 7o NE»6XlEh 5,

66 Adams, Hazard ” Titles, Titling, and Entitlement To” In The Journal of Aesthetics and Art
Criticism, Vol. 46, No. 1 (Autumn, 1987), The American Society for Aesthetics. 1987, 7-21.

67 Simmler, Franz ,Zum Verhiltnis von publizistischen Gattungen und linguistischen
Texts" Zeitschrift fiir Germanistik, Neue Folge, Vol. 3, No. 2, 1993, 352.
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@iﬂéi?VVVWT%é&ﬁﬁéhsgﬁXﬁW°H*$>/®%mh&m@nm%,
333-42.) DEATIENH D, 9 7V v ald, § R IERKEROERS & 8% 2% < ORIT
RLEFBELTWVDHN, T b 00—, W«E- 77—/\—.J DT 7 A MIEZMEIC5H
INTWD, [FE-T77—"—11F =a—a—7ZHEHL LT TRIKDDERD
FATRL E A B 720, BSOS Y v UV ERATRLE T D5 2 LIEARETH D, kfTil
X, kEE L CTELND ZEE B (Fremdheit) DOZR%EZ, FECRBREE L T2 5
LD TH Y | [BEF7Z2 % A . (Eigenheit) & REN 72 HMEFICKET HZ LIk > TiEBND, |
0rEnb, 7Yy aDfoOWEOT —~ L HhEMEX, R b EY, BER
Fe LT, B3, ey, fEmicilott iz W T BB TWA, I
LT [AE - 77 —"=] 1%, BCOEHMEE W) BRI FEL, Nes RO
flF L L CHEDOMRIZL TWD, MFEMEDOERICH HEM (Wahrheit) OHF %K >
T, 78V (Brzdhlung) &34 (Bericht) O ELHNAERNE WD MDY, FRlY vy —F Y

WEBWTHEHRIN TSR, T 2L 0 b RB ST X0 ERETLH H, i
» (Erzéhlung) TH D [HE - 77 —"=] OB T XA MUY v —F VXL v
Tl % 5 ) % AV AER ORERIE, EAADANIC HUE LR8I 2 # i o 20 %
ELLSHAFIEBRAELI TR BOERWTHSL, LinL [HE 20y d52L
%, BEROMR L2 TiEe < AEMORSE & SURD O ORGERLE L2 5,

D L E SR E ORURICOWTIE I AN L R T F U RO SHE] ((FHER 1996)
DFORINT, [E8E ] #HE0RB5 L UCHET 272 01E, BXEARIZZOHIC
M—SNTND] ELT, V¥ U NOXEGRDOERLIRO X HITHHL TnD, 7

LFENZDOEICEFAE L THATHEDO b0 E LTE T, KRR & 22/
BfR & OB E#EEZ, 2Tk, 78/ MARREES (717 R
AL &I, SR SRS TReZEf]) CTh D) [o] SCRITE T DREZERIT
LFEDHRY X IVEIRET D O A THRENRE %%Ooﬁ@ﬁ%\i%®%
T UNDBVEERETLDOL, —Vr VIVNDOK FALY ¥ LIV ERET D
DY, FENB A REERE, LRI WAL TH S, B

[T 77— =] OV T XA LTHD THRE] &2, Uy e R0, 1
N EEMERER TS 70 RARALEDOR—IZ, FERH> IR LRV LT D,

68 Burdorf, Dieter Metzler Lexikon Literatur J. B. Metzler Verlag Stuttgart 2007, 640

% Dascalu-Romitan, Ana-Maria ,Methoden und Verfahren der Fremddarstellung in Reisebericht” In
Temeswarer Beitrige zur Germanistik 12. Temeswar 2015, 333-42.

70 Ebd., 334.

"I Martinez, Matias Erzdhlen-Ein interdisziplindres Handbuch J.B.Metzler Verlag, Stuttgart 2017, 124.

27 F v InAE PER-EER DhGio < & iE] FLEE 1996, 8

BRTFr InANE JCRBERR VSIS DIEH & RFZER OB [I AL« RTF o pdh
RS 5 8] K554t 2001, 144
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s, BRIOEMZEEL LS T2 HNOWRER, 50X THL 712/ MR
ALBAELTWLILNREE 2D, TAADEY OTHLUATIE, BEEE LT
% HINE R TE TRV, PREORRKIZEANAD ETH D, Z OMFEEEMONRE &
AN BET S,

3.3. fERmDOXEE 7 v ) PFR

AVERICBIT DUEROUAGRmIT, EL L TH T XA Mo T3t & OBE#EICBW T
ENTNWD, _X—=HF— - =Y (Peter Piitz 1978 P.124) X, EAADFEY O & HiHE D
RENREE LREFITE L, RO XD IHEREL T\ 5,

Der Techniker miflachtet Romane und exaltierte, d.h. unexakte und vom
Ublichen abweichende Empfindungen und Metaphern; er erzdhlt nicht,
sondern berichtet: Der Untertitel von Homo faber heilit: "Ein Bericht".
Dessen Stil pragt Syntax und Sprachton in ihrer dem Ublichen
angemessenen Wiederholungsstruktur. Der Satzbau ist parataktisch; die
Mitteilungen sind additiv gereiht, nicht gegliedert, sondern aufgezihlt,
nicht einander zu-, sondern nachgeordnet. ™

(EANRD) HIFEIE, /NRO K 5 IZF55R SN IERME T B #E BT RN 72
BRERAZ T 7 2 BE L TWD  IWEED 2 L1387, #ET20TH S,
ZOXEN BT HTEKE =27 AT AFEMEICH]- 70 0 3R L ofiEo i
ANFPIAENTND, XORERIEL, WHITHY | (2 D& Z LI LTS
NOPPESINRNERIFIESNEFRSEH I FICR L LB D,

F 72 (2000, 134) 1E, HEE L LTOEY ANFEEORmMPESNCT X0 E LT,
SR DS 2 HEE ORISR O TLLTF DO L 5 IR RT3,

MR LW RIBENA R T LY IC, BEOHRFLZFEEMICERLEL> L LT
W5, %iﬁf%é EEIEN %ﬁﬂ%ﬁ%ﬁ®m@w§ﬁT§E%@$%%
T D, WV FIXBESOEEE, ﬁ@k@%ﬁkbffﬁﬁ<\$&é%ﬁ
%%i%%ﬁb [ 1A OEFEIZ OV TiEfibh b ey, 12X, 55
FrRASBS Z ] TRE. 77w<A~J&mﬁ%Lfbw6bfk i&bfb\

1 D ST VL RFER 7 BEGE O FH IR GE iofﬁ@OfEhéobﬂﬁm%\l

™ Piitz, Peter ,Das Ubliche und das Plétzliche Uber Technik und Zufall im Homo faber” In max frisch
aspekte des prosawerks Verlag Peter Lang AG. Bern 1978, 124.
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AHTEET D LIC L > TENPHARL FETIH R, THAL DA
E—MEL TV DRISRE 25 ™

IAEM O SUERO RS A . THIRERGES ) ZRifE s LRSI THEGEN THDH L L
TWD, HEE L CHEORHEIL, URICE o THERER TH DL, Wm%-77%ﬂ~J
DR, EARTNVEZ —RNEIRETHHZ LT 10mELNDLRY | 0K
V?VwﬁCﬁMéﬂé_kiﬁwoi%kﬁ%\%ﬁkﬁﬁﬂﬁ#@%%lﬁWTﬁ*
ENTWDLZENRY Y L IILVOEMETHD, ZOH X, tERRELNLIMR D7 1 /) bR
AZADHT, NT7FrOfHT 5 [RHABILR & 22MIFIBIMR & OAERY A HIERY) 6 123
w(ﬁéﬂé

B FTHDLHEAANT, MEROBHEIBIZBWT, HONERORIEHZ1T < BRI
A%T%ékhf ZOEEREEST 5, THUIT, BN LI EA2EEL, B
MEHBR L7=9 2T, BEEmICEL-> T, FEMICHATE LWV HIEETH D,

Ich glaube nicht an Fligung und Schicksal, als Techniker bin ich gewohnt mit den
Formeln der Wahrscheinlichkeit zu rechnen [---] Es war mehr als ein Zufall, daf alles
so gekommen ist, es war eine ganze Kette von Zufillen. Aber wieso Fiigung? Ich
brauche, um das Unwahrscheinliche als Erfahrungstatsache gelten zu lassen,
keinerlei Mystik; Mathematik geniigt mir.”’

A, HELL Em 2 fE U, Bifig & L THERAXNTHE T Z &I
EATHLD, [] FXTHRI SR 7eDiFE, —2DOIBARLLEDH O,
DF VBROBBHIZ 72072, BELIT—RKMRDIE2HVHFNLED
Z L ARBRAREE L U TR O D o OITITARRMER EBE R  HUE DR B

XTI TH D,

ez O FL, R & ZEM OWRITTE FFo e WIER ST EOIGH e AR ADOHHR TH 5,
ZZ T D7 L LA EEA R FE L L@ 2 L3y, BXTOT Y vy alt,

FED P THDLEANRAT LT —DEENHIE, ZORBOFEN, (77 ) hRR (FEZERH) |
%mﬁkbf&@iOiW%%ﬁbzﬁw L, BHEMNLRBEL TS, LML [HE-
Ty == x, B ETIUHERTH D, TIITE, 71/ MARRAWEER 72 < Tdie
B7puN, 1EEDGE 5&%@&&/%%z@z%ﬁ& FEANADGELMHR DI 7 ) FARAD
BEEIFELTCND, 7V vvald, ZOFEE, Ehosa s 2 (PR OE
JEPrEE . PR (ZEMBIRAR) DOZEMEIC L > THIEL L 9 L LTnD,

BRI [y 7 A« 70 v oo/ i) Z=HEE 2000, 134.
B N7 F v, T4 DNGIoRZER] ] Hi AR T3 A - N7 F v EEE] 2001,7
7 Frisch, Max. Homo faber GWIV, 22.
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34. [HE - 77 ——] ITBIFB7 1/ FFRROHEK
3.4.1. Z7u ) FRROEY A 7 HEBEE

7 U v v a 19564 HkAESuhrkamp (242 L7z [HRE - 77 ——1] O#FEIX
AifE T2 =274 7—] (1954) & RKRICEFAIRRERINIE > TRET 27 Th -7z,
LrL, 7V vy iyal3iizemiicEsb oo, 5+ 27+ 7 (Mona Knapp 1986,
570) 12 kiR, TRREOEHER A v v afiiE] DML RoTz, 8 WEkld, BIHEG &
FREDO NGB I N TS, BT ATEINEEE [FE—D AT — 3 2 (Erste
Station) ] (AT B H AR L32) TlL, EAAD=a—I—7 b OHFITH
FD, WYX= DT T RIBITDHHEETHRELND, TT R TEMNZTRE [FE DA
7 —3 =z v (Zweite Station) | ( [77 X T &92) I, T7ROBRICBITHHET
DIEERTE TORFEL L 2 OFEREOHRBROTER L HINT-FEN T L OXFERA XY v 7
WCTEIN, TORIZITY v ZTIRTENNT A T I ALUBEOROBIFEZFHA STV 5,
ZOEMEFL E FRLO ZoF, ERENS LR LB, ThRbBEROFOREILE, B,
PR, thaiefke 5o aNET 5, B2, ﬁﬁ57tA®ﬁ?v§®%%T®ﬁ
M, BT AERIZB WL, RO > T —# O FEEO—F & L THER
TRFESNDD, ZOMAHMIEMOFIZDOEIRE, F7eb b IACEFEME OMRO BB To
EIE L THELCGELND, o, V= DOII N T H AEROKEDO T 1 Y N TH
DM, TOHERY £ 2 M TORGELFEROEEIT, 7T % %@¢f®@ﬁ&&
STW5, AEREFEST 2 AVMATRED OfEIL, 77 > 703 ERT 2RI
bl [ Ay v atgidE) IZIEE &7, R & 2B OME N AVIALTE 7 1 ) FARA (ij‘
ZERIM) Bk T4 7 WEEHEE] 2> Tnd, AVAIE, BRERANER720 1370
< REpELEAT~T, 77x&a) v O X HICZERRERICL RN DTH D,
S ME¥a 7EBHE] 2BV T, B b8 E LTORMRIZK LT, ZOHIC
MAAENDBIOEET, §5Y POEBROBICAR L-RZTHY . 550 HIRORZEM &
IR EBRIZL TV DHAR DS, BlZE, KEEMEOMm Eo s v hRAT, Zht
3O FTITIRF R — MZEPNDENE | T~ T OEMRO I 1 7 MR A TIHEDHRIER
D OE LI, ERORRLIEIIBITOIRETH D, WiED 7 v/ MARADEEHEIL
R D & R D8I ER OB 2 A T =D BV 7EERE] 272 L TH5H0
Thd,

3.4.2. REftEDORE
O FTHLEARNT, 7T ROREONy NICEZPRELRRLE L, RO K5Ik

8 Knapp, Mona “Tempus Fugit Irreparabile: The Use of Existential versus Chronological Time in Frisch's
Homo Faber” In World Literature Today, Vol. 60, No. 4, University of Oklahoma 1986, 570-574.
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Es ist kein zufalliger Irrtum gewesen, sondern ein Irrtum, der zu mir gehort (?) wie
mein Beruf, wie mein ganzes Leben sonst. Mein Irrtum: dal wir Techniker versuchen,
ohne den Tod zu leben. Wortlich: Du behandelst das Leben nicht als Gestalt, sondern
als bloRRe Addition, daher kein Verhaltnis zur Zeit, weil kein Verhaltnis zum Tod.

Leben sei Gestalt in der Zeit.”®

Zh (REOFZ ; FUE) 1%, LU TEROIR DS TlXeholz, FAORES
FADBENAERED I SRR T D (?) L ZADBMY EoTeDTE, FhADRA
0. FhuL, BAEWREDRORNVEEHEZLEI> 352 LITHDHDIE,
FIEANAVTNEI LBV THD  HRTIINEEZEEGBE LTHAT, =
EOMAERE LPRRVWO L, 2 2I12iE, RIS T 2BRERH Y - Z
VD X BRI T DEURER RO NG, AEE WD ORI O HZNT
HEN D EEE LD DT D,

FEANATNE—F, Fbitd CETMERICL 2B ORE DB OESLZ KHES D
Wb EEEEGOHENE L LTOANEICET 200728 LTI T 2, ~r T T

K D < &S AN Z L K 5 &3 D 8dE ORsR, Kl a2l TLES 2 &
DL EEMT 5, HkiX, VVZ—0ilRbE, L L TIM L, EZEHAFRA T
HDHNTHDIN, FFERTOBREERIC LEEE, REIEROXKMZ NF—KO®EH
ELTHMLABY L LTWH, N7 F UL, [SCROBAIENARFER L LTEH Dl
ZERICIE RS B CH D, | 0 LT BE, [RE - 77 —/"—] THE %héﬁ%a
WOFHEIR 7 7 ) NARRL, BRIOTEIIR LI 5% 2R, =a—3— 7 # 1T D
ZEEDORENOIGE D . PREOKRER, KEE, 33— v/ SKEEARTT 7 R OHBEDO—=
THRODWREIL, ZEMNEETL 70 ) hRAOXRER LTS, I ORFRIPEAEIK
T 5L, FAROREFEROAHES DKM TH 5,

3.43. 71 ) FRAD TH#VIAAK]

FARNIL, ==2—F =T 0BT =7V D KEFEME O ETHSORYFR— |
W, BBIOFS &2, ZOEROFITHVIAEND DX, HT~ T DEROE
il & AR DMEDBIGOEATH L, EEEHEO RBIEMIL, BUEIRDO hARATHh 5
N, BB OFHOBERO FRAZLE LTS, NT7FL TE] & THEW) &%
) FARADMEAL SN L LTEFTTWDER, 8 [RE - 77——] TIE

™ Frisch, Max. Homo faber GWIV, 170

80 N7 F v I A A JLEBEIER Mg 20 & BB 0B [T 40 - N7 F v EE
FAE] KERE 2001, 144

8 [ |-, 388
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WD I

NE) X, B = RREEME ERELERO Y v 7 VOEIs, THEW] X, Tl &
LichTFR—RF DN E | RIZHY FTRDIEKD I T & ADRKE DHEWT, 7
2/ AR ADAED AR LM T DIV T D, ZARIZ b S LA, EISFSI kS,
—HFPMUTFIZH D AEN TN D, Thbb, Uy ZVOETKEENKIC, BIAEDOH
2WVID L EDODHENTHRDIAENTNDDTH D,

RIROAEBI 2k F L, AR RU NS T TRIZED I ERDO KT A4 TO®R ETRE,
(1 Z 70 A48 ) ORERFI RN O TIE, B —~DRTLDO—ETDT V4 =3 D
BOEFE LTRELBND, NUDON—TNANnBIAE Y 2 ) > FOEBRCKRD 21TRRO®E E
FEARNIE, EEAGOBREFMDH G RN — NORNTEMN, BilF, CEFICET
D Hi A BT %7TW<O%®ﬁ%%@ﬁ&?$bk7?4:a/T®%%@\ik&ﬁ
Eo T HEARFEV O—BRE L ULREY 2 W R KR TH 5, Tk, BEHENEKRO
HENORHELE wtgﬁ@ﬁ?®%% EIFEOFHTORAE, —D2>D 7 v /) RFRADHIZ
BOIAENTZRIO 7 7 ) FARACBITHHKRFL L TOREVHLOTHD, #VIAENR
274 =aryOREOr v ) FPARATIE, BREICHBORRNRKICFHICHI S L,
CEME TR SE D7 1 ) AR AOHERN EAAOR LR 2B L - Tl &
nkosETns,

344. 71 ) FRAD IRX]

iAAUw&—ﬁ HNADEEADIZD AR LT T ROIFET, FX—hEkot-
BO—HOHKFELZ AT 5, WEENEITT 2HET, 7 F U [ERONICRE % A
TS| LTV Afififbsnizza/ hARAELELTO THar) iZRhEL TV, &
ZOHRFENZ, BBIOBRIZEFHICHE S I ERONTFTHY . UL —DHiE L L
TOWFBE KD RFE, ISP IR H 2D AE L L ISR ESND, ZOTTXF

ZiE, B X— FDOIELIEED ENADEKER LI HRFEOREALZX L TR bn b, £D
—DlL, INTTORRELMEEHAORBRIZIE N, D ORIEDEETHL, FEA
MNIZENFETHNEZ B L CE [T AV AIMEE TS| (American Way of Life 8 ) %34 L
SHFEL, BIOAEZHFEZLE D ERLLTWD, BIZIET =2 vV RLT7ORMIZEBIT D
PR—LDOEERT 4 VLD EBETH D, SEEALO—FIZEIPNTZAZ Y — O IT
wmi%@7m/F$XT%D\Em®%~~b@@ﬁ@7m/bfx&xﬂbfwé
ABEND RN ETONETOREO 7 v ) NARAOH T, BIEOFEOHER XX LT,
FARADEBOTIIZ T T vy vanyrInizra /) NRAPRERT D, TOHEWVIZRZE
THZoDrwv ) FARRAIZRZ LT Z ENR2VWEEFEARXIELTZ 5,

3.5. T#it5 (Bericht) | DFRFA

82 |f] |-, 392-94.
8 Frisch, Max. Homo faber GW 1V, 175.
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TEARNIE, EEMEMEICI D, BONEZTWD 7 v ) MR AR 22K AR i
T HHMT—RRRRZERThH D LE L TE Tz, 207D, BH LRE OMIZAE U B
LNTeWEBIOEMAZFEA 9 LT 5 AT, 7 v/ MARARRET 2RO 5 Fit s
MIFEFL & 72 o> THR SN D, HORKROEHIL, B OOHEMAHREL>F v ==K RE1)
LIRITHERWEE, ZNODOFRLRERBEERE LB T2 L2, BEEHROBRDR
WEE,ELHZTLES ZETHD, EARIE BCO D BITAER LR 5
DEHICHHEMZEA D &L, ZOFHOKNE LT, EELZHERR L 5] 23R
Lz, ZORIIMAET D208, TNBHETH D Z L1E, 5BV FTHLEAAITITEHRS
RV, GEY FREMCERWVBGET, MFEFEY FaHRT 52 L T ICBRENn T
W5, BEEGEA D E LTEAAREH Lz T & UK, BEEOMIIZE ST,
FEARZFELEEFETOAROE T Z 07, 7V vy alidhillhoT, BRI 7 47 =
VKo TORFEVHFDLE LT, RO LI IZHBITND,

Die Wahrheit kann man nicht beschreiben, nur erfinden[---] 8
HREIMGENGEL0, AEEN0HTH D,

Die Fiktion entlarvt unsere Erfahrung der Realitit[---] 8
T4 v a yREEORRE RS HT

YT HA LD [#E] (Bericht) 133 % VIR ETIIRL, T 7 A FDFED ORRZHE
AT HRGETHD, 7V vyald, BENSHE LTO E K747 a ok,
ANEDEDFEMEIRAT D NEBOTNDLDOTHD, UL, 7V v aOIUFHEFEID
]I B ETEOMHAZ L 72 D,

FA4E FEFEOEE [ABEREHHEICEENT-] Der Mensch erscheint im Holozén
1979

4.1. BRRIER

T ARNZsesrtticZE £zl (Der Mensch erscheint im Holozin 1979) (LA'F Holozin &
KFET %) X, 7V v a2 OBFEOIERO—2TH D, AT, NEEORFRX G4 %S
F. P OVERBEO R TIIFSNC LD E b o, HIERE T 5 AFHOFAIL, T
e (Pleistzian) | TV, TAMIFZEHHICEETAZ] L0 ) SHIFREIFEITITLT
WHA, A ITIIAR &R L ORIRIC OV TRV DT AEEOBRN ZH 5T\ 5,
V=7 U — -+ 27 )Lk (Geoffrey Skelton) 7% Man in the Holocene 86 & iR L 7= D3,

84 Frisch, Max. Schwarzes Quadrat Suhrkamp Verlag.2008, .28
8 Ebd., 30
8 Frisch, Max (Translator) Skelton, Geoffrey David. Man in the Holocene Dalkey Archive Press 2007
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FEANT, ettt o Nf L LT, B L HROBRERHL TV L OfEIRAZIAD T
RENTZHLDTH D,

FEARIZ, A ADIBETEL < REERED H | SR 5 0N LEBFIRE I DFEZ L &
HIZFEIZN D —~ ANDENTH D, UKL, BAEBADRWGLEEA L 72> TRV | W5k
=9 &0 WA (Bericht) Th o, 1ELE o> TiL, I T HIEEORLE KM LT A
BTHDLEOREIZILD L LT, ANRIOEE HRO T X A ha 7 ¢ OFELL, EZE O
ENT —<THHELTHRENTE, ¥ v —% « 21 #— (Sabine Schneider
2012,244) 1%, M (BAA  EH5T) 13 REICEDAATEESZARTHY | Ak
B E CTERWEYZWIER /2 EBC T2 L9 & LT5D ] (Er ist ein ins Klégliche
verrutschter Aufklarer, der mit feststellenden Aussagesitzen das schlechthin
Inkommensurable dingfest machen will. 8 ) LiR~XTW%,  Holozin \Zi%, BENL-7=
FEOT vy NI BIEFREREDOFERIZZ LD, 2R THRERFROZ AN R Sh
TaT,

4.2. fER - IEDEE

TEEMFER ST 1979 FENIC, ZoD FA Y ORFH MG MRS, IRIY 2R T4
LTV 5, aatim A FIEE Merkur 388 L7 EFF TR s 2F v~y 7 X7
v v 2 DT {E (Alter ohne Revolte: Max Frischs neue Erzahlung) | 1., kD XK 9 12k
IFnTn5s,

Max Frisch hat mir den Raum der Altersexistenz von innen gezeigt:
Resignation, fast nichts von Revolte. Schonungslos wird das Grauen des
Alters enthullt; der erschiitternde Reduktionsprozel3 bis hin zu jener
stillen Geduld im Warten auf den Tod. 89

~ v I AT Y v alFENHOFEERENUNOFES TS 2 2ICH
LDIERGREFHETH D, BEOBE S NARR S BEINTND ; ThIT
FaFFOTET OF DB E LD RE BT TH D,

EFTHHEFR F4F Lk - 4% > (Rainald Maria Goetz) 1%, EALADIEOREFN

87 Haneborger, Libbert Max Frisch Das Prosa Spatwerk Norderstedt 2008.
Miiller, Claudia ,Das Subjekt verscheindet im Holozin" In Ich habe viele Namen Miinchen 2009.
Stobbe, Urte , Evolution und Resignination.Zur Verbindung von Klima-,Erd-und Menchheitgeschichte in
Max Frischs Der Mensch erscheint im Holozin“. In Zeitschrift fiir Germanistik. Vol .24, No.2 2014
et al.

% Sabine Schneider ,Stille Katastrophen Der Mensch erscheint im Holozin “ In Man will werden, nicht
gewesen. Zur Aktualitit Max Frischs. Chronos Verlag Ziirich 2012, 244.

8 Goetz, Rainald Maria ,Alter ohne Revolte: Max Frischs neue Erzahlung® in Merkur: Deutsche
Zeitschrift fiir europédisches Denken Heft 376, Klett-Cotta Verlag Stuttgart 1979, 918.
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BROAZ A b7 0 L LTELND L LT, ZOHERICH D EANAOBIRITFEDS
TN EZ2FER LTV 5, ED%D Holozin D=4 EWFEIL. T DFEHIL TRV E

FBIZONT OB @Fﬁf%ét A%, [AEFE, AL ADOFHRETHLVNA « f ==
4 (Ursdenny) %, W& HETIFE DER SPIEGEL 7 FIZERE THA P —KOBKD X A
=t (Herrn Geisers Naturkatastrophe) | #%H KD L 51T TW 5,

[---] entwickelt er auf diesem kleinen Terrain eine Geschichte, die jenseits
ihrer licherlichen Banalitét eine einsame, eisige GroBe hat. [---] Frisch bis
zuletzt, auch in der Dadmmerung von Wahnsinn und Untergang, seinen
Helden nicht denunziert und nicht im Stich 1406t, diesen tapferen Don
Quichotte in der Antarktis des Bewulitseins. 90

(] (7Y v va RUE) OISR EHITORELRE L TV SR, 20
DFE LRV EDOBERITHAM THIZWKRER B DOBEINTWD, ] Eilk
DMRE UERIZI DD EHOFRDOEANAE, 7V vl dBER LD, RiET
ZVIELRY, ZOEMES O MBKEOBRR N - FR—T &,

A =2=A1F, EARDODZ A a7 4 2 LD b0 L3S BEoBRBRIREIC
RENTHERZRTHL L LTS, 2O XIS, AMERITREER LFRRFC KA YD =250 F
BB HEEE I X o TRHIRIICEEER SN2y, B8 D DITRE R EEHE TV, BUaE
WCRT D7V vy aOBEOIERIE, N OZASNRS R TV, TDO%, 71U v
2 OIFFR L L COBRFHTESEZ 7T Holozin DVESERA, AFERDAEFHIA A AITFT
BT 2, EmIEER 3 %D 1982 4RIZ KA Y U7 7 v/ L |« 1 A ' — (Gerhard Kaiser
1982 P.46) X, AA AD#A HTIFE Schweizer Monatsheft fiir Politik, Wirtschaft, Kultur ("%
V7GR CTRD L D IZl R T 5,

Frischs Erziahlung wartet auf ihre Entdeckung als Endspiel tiber ein
klassisches Problem im Welt-und Selbstverstdndnis des Menschen.
Wahrzunehmen ist [--] Wie verhalten sich zueinander Sein und
Bewusstsein, Sein und Dasein, Natur und Geist, Geschichte als
Geschehen und als Deutung von Geschehen usw. %
7V v a® ZOpEBIE AFO R L B ORI T Dl Eg 2 R
BT O ROFEREZIFFTE D, [] ZTIOBmARDL~NE Z LIE 7
f&fﬁmu& FAAE & BUFE. BAR LG, HORE L L TOREL & HkF o EE
& L COREREPHEIAT 2 5B 2R > T e s 2L ThH D,

% Urs, Jenny “Herrn Geisers Naturkatastrophe.” In DER SPIEGEL 19.1979, 214.
91 Kaiser, Gerhard. ,Endspie/ in Tessin“in Schweizer Monatsheft fiir Politik, Wirtschaft, Kultur 12/1
1982/83, 46-52, hier.46.
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ZOMRICB W TIL, U EHBIEILT —~ O RICHIB L, EAXITHEIRSMEE,
RIRFIZHOW T BN ERBT 5 TH D L RS Tnd, 1A =2 L,
ERDZ A "V Th DS TAMIZEF A TN X, TOHHTHD TFEHHNA
ModicdEEni) 288 L0, BRAAMORIZEETNZO L FEERC, AMBES
DOHIZAEENT LT DL OBLEMmE ., EAROIENLTHARD Z ENTEDHE LT
W5, 2 AW — OEMEIRIL, EO%ROMEEEITEE 5 2T o, BlIXBUR FA
VIFETHDHY E—F « 2 A X — (Sabine Schneider 2012, 243 ) 1%, 2011 (2
Fa—U b RFEHTONE 7Y v v a B iU CFRa T 7 2 bobiite) 2 &% H
e L7 L—fi % OFTIRO L D2k T 5,

Das Unsagbare, das Herrn Geiser zustoBt, ist der Ubergang vom Sein
zum Nichtsein, die Auflésung des denkenden Bewusstseins in die Materie,
Herrn Geisers personliche Endzeit, gegen die er mit dem Ernst des
Wissen- und Erklarenwollens bis zum Schluss aufbegehrt. Er ist ein ins
Klagliche verrutschter Aufklarer, der mit feststellenden Aussagesétzen
das schlechthin Inkommensurable dingfest machen will. %
AP —KOERE LIZFED R WFRB LT, FENOIFFE~DER, BT
LHBOWENL., TLTHHOK KM TH LA, ENHITo0 LTHIZ, AR
THERAR L AR Z & > TRE E THEHILL TV D, %, KREICEDIAALTTE
FHWAMTHY , AR ETERWEDZBIER R ERCTIRZ LD &L
Tn5

FANRDTAPF—ER, HEFOKRRIZOWTIED Z L2 RIEERDPSEDIFEETH
D, LIDUERNRIENETH D TFED O IFIE~DER, BT 5 BFHOMmE L] 122
WTCEAI L LTVDDIEEARATIERLS BV FL LIUIMEETH D, 2T A X —D
PRI, 1EE. BBV . EAADMAEIZHS. L TR T A A ZIRR L TV 5, KIEHORK
ZMEIE. 1986 4T A U I O#FFEE~ A /L - 23 kT — (Michael Butler 1986 , 576)
WZE-oT 17V wvamifb) Hid, —AOBOBEMRORA L b WVR DEZEOBBEFRL |
TN THMRNRBEREREOBBEEZM Z IR L TS 9% LERICERRHEEINT
W5, EAADEZEMEIZOWT, N7 IRBERTHD EMIN LI, oA F—
ITHENT AR ERTHDL E LT,

2 Ebd., 47.
% Miiller, Daniel et al. Man will werden, nicht gewesen sein. Chronos Ziirich 2012, 8
% Schneider, Sabine. ,Stille Katastrophen® in Man will werden, nicht gewesen sein. Chronos Verlag, Zirich
2012, 243-44
% Butler, Michael “Max Frisch's Man in the Holocene: An Interpretation” World Literatur Today Volume
60, University of Oklahoma 1986, 576
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AL, BRAVPOA RICEDLE T, 7—~ & LTEmElml - BEEIZ XD A
WFEZ T U L L, B R - HAGEMR, & OICITTEZAIBRIE OIS £ T, M) CTILHEZR
RN SNTEXIZZ END D, W, 1RO EERFHETH 2 30RICBEI L Tl AR5
2515 (erlebte Rede) [ZDWTOELN, N T —E |2 Lo ThRINTWELDD, oy
IRBLR ORI STV,

4.3. BV FORY TV a v
AVEMIZHATT D [ v—2 ] (Montauk 1974/75) OH 7 % A bt [/hii]
(Erzihlung) ToH2HD, EANAR—AHD ich (FL) & ZAHD er () ITHEE@E
EHOIKLTCHEI 7 v vaDHMBTHD ERMSNTWD, ZOHFHDOKRO—LIE,
Holozéin DRANIFGE COEZDOEHDOHLZWiE->TNDHE SN TE T, @

ich kann's nicht lassen, ich habe eine kleine Schreibmaschine gekauft ohne
literarische Absicht. (Eine literarische Erzdhlung, die im Tessin spielt, ist
zum vierten Mal miBraten; die Erzédhler-Position iiberzeugt nicht.) Diese
Obsession, Satze zu tippen — 97

BEOSTRINT NS AT T4 Z—2Eo T LESTD, WA EMEEL 2O TR
e, (TyvrEEAELAATBITARHES D E< Do TR GBEY FOD
WYY a NTRREN WD TH 5, ) XEE XA 745 2 LAasl&ici
STLE-LTWVE—

[Ty rwa e L/l L, $EF D Holozin D2 ETHY ., ZOLENL T
Vo vaPDiEL Lz B FORY Y a ) (Erzahler-Position) 1%, {ESOEIE & ik
DFETH D &P Tx %, Holozin DEAERGTIZENADH A B —KIL Anrede (BEFR) D
Herr it L CRELILD Z LT/ D3, §BD BPOEARNE er (%) BOWOIFEOHE T O Geiser
TlZ72 < HerrGeiser (HA VP —K) ST L, 3BV F& EAADEEEZ BT AR
WCX R BRI E ST DN EEERLTWD, 7V vy iald, 29 LEREY FLE
NADRY v a EfRZPHEIC Lc BT W OLE O Mgtk 2 (RBREEEIC K - THIW
TWn5,

N Z— (1986, 576) 1%, Holozin OIARBEBREEIECH D & L, LU Lo TR A
TEAREFEY FO_EHOHENLELILTWAZ EAHERHLTWS, 8 ot g X —
(2012, 244) HIEMIIAEBRGEEIC LA ANZREED FTho e L, EANROYED R %
WET DB DONR—=ART T 4 T LB FORD Y a UIMELERBE ST WD Z %
B LTW5, 9

% Strissle, Thomas Max Frisch »Wie Sie mir auf den Leib riicken!/« Suhrkamp Verlag Berlin 2017, 226
Holozin 1213 Regen, Klima 7% ¥ 12 AL OERERH 5 L T3,

97 Frisch, Max. Montauk (1974/75) GWVI, 630

% Ebd.

% Schneider, 240
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4.4. KBREEE L 2T —T 2K
YESIZ, HAP—EKNBRE LOXIC T T v hh—T/RIH (L) B TEHIE LT
WA BN BIEE D, Z ORIUIIEBREHEIC L > TEOND,

Es mulite moglich sein, eine Pagode zu tiirmen aus Knéickebrot, nichts zu
denken und keinen Donner zu héren, keinen Regen, kein Plédtschern aus der
Traufe, kein Gurgeln ums Haus. Vielleicht wird es nie eine Pagode, aber die
Nacht vergeht.100

MHEEZT, BB, MEWVWDOEIYEYYyT4HSH,. FOFYOITndn
THEGMNT, 77y W —TRIZEZETLHZLITINRITEAD, L,
H LT D ERXTFTFBER S22 0D LRV, BIXET TW L DS,

(IRAFZHETHZEEFNROITEAI ] T LT e [] R0t wwi,cm &
O FIX, AP —KOBENTHLN, 3BV FOMNENLIELN DO STV IAENT
Wb, ZOMEIE, EAALFEY FOMEDOLEDOLAEBRTHY | ﬁfﬂf%éﬁ%%ﬁ
BETh D, BRBEHEITRER & S, 20 ETHEY FL EAAOBOFED OFOM (3
BYE) OBEINREME SN THWSE, 00 L)L —TF « N7 — (Kite Hamburger
1986,72) 1%, RBREEVE DR & S 4L Dl LRl 2 BT, B OB OBEEMEZ RO K
TR TUV D,

(] ZhblcabhsBEH L W ILBEZTHROBIN 13, ThEafke L
TIR7 78y bbb, SIZEEETH 2V, EEAROI-FEE H KO EE
WNEDOHLTH Y | THUIEHZ AN OR)T, O DEHIRFEFD, Z DO
H e BRRICAT O TV B BEREIE 2 AL TV A0 Th S, ] 5+ 5
%ﬁ®L£®%%%E@MTé®iW¢A% 7 ¢ 7 o 3 v DRI
BN TH D, OV DWFEFRICH £ LTI BAIC 2 EGE
9% ONEBREFEETH 5, | 102

(2o AR DFEE ~OHAFNL, W5, BUE, AROBH DML U, AERYIZ B R

TH D6, LFEOWEEH] ;Uéﬁf if£< 8%, 7V y¥ald @Y FETA P —KROM

(28 D NFERYILRE 2 e T2 IR < FIRAS T 728D BUERFHNT X 2 KBRGEHEIC K-> TiE -
TWd,

SRR DOFFEDO—2IE, 58V & L TOXEICKER P MAbDINTZaT7 —Y 2T

100 Frisch, Max Der Mensch erscheint im Holozin Suhrkamp Verlag 1981,9 LUFREIED? S OF[HIZ~—
B OAHEHT S
00 iR TARBRGESE ) TV A VEE%2#F 2 5] =&+ 2008, 191-201.
02 Ny TNT —, 7 —TFH FERIEXRER [CEoRE] A 1986, 72.
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Thbd, WA —RIFFLBOWRZM O 72O FEEZ O AEOM, FHl, MaE, HFFiR%E
DEFENODOEGELYINIREEHEDBED W=D L ZAIZEY T TR, FREIK
PESOARILDOHFIZ AT —2 2 RITIRDIAENTND, 77 UFT 47 + X 27 —Claudia
Miller (2009, 85) (&, Z0 =7 —Y2BE, fFihz BIiICBROLNRNE HIZT D
720, BV DOEREZEANADPLZELRHDLLEOHDOT7 ) v aDT R THHELTND, 108
LML 2T —Ya 3R 5B 0EREDRDIAD LITHELY | BV ORBIEXE LTH
WHILTWD, Holozin %752 FKIIMEMOFEY FTHLND, TOEREIADHAT—
Va2 ®DfEY FY Holozin DFED FTHO T AEETHRSEAATHRY, I27— D
BRI, BETHD 7Y v a2 MR LSO T, MREONER LR TIT20,
Holozin ® 27— 21X, WEE%FEH S REREZ > T\ 5, Em CREY T E Tl
LR O, FHIASNTEAERRRFOUVHEH s%EZ a7 —Y=2) LT, W
FENRHEH L C—EDFREMRL TNDHZ L E2LUTICEET D,
B 1) RBRGEEENOF R INDEREEL LTOa 77— 2 (8.20)
(#1>30) Herr Geiser braucht im Augenblick keinen Goldenen Schnitt, aber Wissen
beruhigt. (¥ A ' —KITH FDO L& ZAHEESSENIMLETIXAeV, L LA
TRARDIZAR D, )

(:l ?‘—“/:1_)

A

E B
/2 AB = BC = CD

AE = AD
ER ! AE = AE ! AR !

HOSTHO THFRITRARDIZR D) EDBWNE, A F—KEFEY FOMmFICIHm L
TeDETHY, FKBREEETH D, TNIHS 27—V 2ld, WA F—ROFEEXTH
0. EBEREIDOTIEZONTOT AP =R LTz GhEo7Tz) 2 & OBEFEEEICH
LR R L TWD,
B12) MOXPMEST DHROERLE L TOaT—T 2 (S113-17)
(M3 1) Im Augenblick steht Herr Geiser vor der Zettelwand. (44 ' —Kix
A ZR DT BEARNZ L T LIXUTA TV D,)
(27—v=) -[TAEE] oWk - BEADOFEHEE AT - AHEABRIKDOEMEL
LIZEAT 2 - KEEBEELOMIEK - 7 v ) UL ZDRIER
AT IR DNV ADRR T4 T BNV ADORKN 7T Y
Jb A DR DR

103 Muller, Claudia ,,/ch habe viele Namen“ Polyphonie und Dialogizitit im autobiographischen Spédtwerk Max
Frischs und Friedrich Diirrenmatts. Wilhelm Fink Verlag, Minchen 2009, 85.
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(H1o> 3L 2)Manchmal fragt sich Herr Geiser, was er denn eigentlich wissen will,
was er sich vom Wissen iiberhaupt verspricht. (%A ¥ — KX 4 B [}
T5. BRIV ZE A D L LTWD D0, b ZHIRF L
TWHDhE, )

A =KL, TAHFE) O NERR O TEESMIZARIE T HFLFEOE 0 iz, 2

HALHI LT FEZOAE, FEMENOOV WS E S ERBEORKREZ,

BOBEZHV AT 27— 2k LTnd,  Zhbid, #HosC 1 OFEREUIHRE< 4

FOMINHLE T L0, FRE LIEZZHOBERAH O TWD, —2iF, A ¥F—IK

DEED 2T —T 2 DEHRE LT, MIFFEY FOFEY ZEKT 527 —YaDFEFL

LT?%éo:@%ﬁﬁ@3?—9;i\%@i2®ﬁ%%%_ié£AA@W%

B/ BT EFHLTWD, LUE, A D EEEERIC T 515 TH 0 |

FAREFEY FORFIEFEENTAERDET—T7 ThH D, ORI A VP —IK

DIEDBFEETHHZ SN D,

B 3) RBRGEEDARIL & 72 D EHGRE L LTOa T —Y 2 (S.53-4)
(#1>3) Manchmal schreibt Herr Geiser auch auf Zettel, was er ohne Lexikon

oi

zu wissen meint und was ebenfalls an die Wand gehort, damit Herr
Geiser es nicht vergisst, (74 ¥ —KIZREHT, FEMN S OHFE TRV E
BoleZ E2MPNICEZHED, ZOZ 25NN\ =HIT, BEIZHED
FTH5DTH-T,)
(27—va (F59))
HERITFERZRERTE TIE 20

Ty AZIEKIE R Do T
TR S 7200
TRAF—DORFNIAETH S
TR S 3R 2 B o ME— D B iy

DiF ERDE iST WEINF VOLLKOMNENE WKOGEL
VULKANE WAT BS \n TESSIN Nle QEGEREN
Die FitCHE SCWLAFEN NIE

DIE SUMME DER EWERQIE ALEIAT KOWSTANT

DER MEWSCH GILT ALS DAS EiN21QE LERE-
WESEN hiT Eivert QEWISSEN GESCHICHTS -

REWUSSTCEIN ﬁgf% Z)
SCHLANGEN HAREN KEIN qsu::z Tﬁfﬁlﬂ%ﬁfi fcﬁb \
3/4 DER EIDO&FRPLA‘Q(E isT WASSER iﬂ?ﬂ??ﬁzﬁ@ 3/4 &iﬂQf&)é

FEYFIX, HA P —KBFEM L THo TS E BN ATNS & L TIRBREEE
ICEoTELID., FORMWITA PV —KOFEXAETDT— 2 ThHd, 27—
Va b ENTEAEIIEITA VP —ROBEHEGHEZLD THOOEE LRI TND

RO FLATAY—RMED 2T =V 23, TNENOFEY 23tk 8L A L TV
éo37~v:%ﬁ&ﬁﬁﬁ%;ié%%ﬁ&&mﬁﬁébﬁ_iof\m@?@ﬁﬁﬂ
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KB LEND, 6T, B13) 28T ma T —yald, ZOiEE EOEEL FICEk
NEE LTARIERO TR T —~ZH->TWn 5, T AR SR E oM — 0
KTHD] LWVWIERIT. BRFEBROABICONWTDOEELZE) RETH Y, [HIERITE
RIREIZTIEZRW ] R° THRIFIR S 7220 ) o Bl 2B PR & RIZIb T 20, EAL
Th DA P —ROEZEMEL, ML milkas B TEIEMIZORDIZIEE > TN D,
XV RERBEROMEBIL, BV FrOoRBELNTWD, sELN LRI 5 A4 F—IK
DIEZOFGED 27— 2k, 550 FOREZEOMFUZI VTR, EAL L 72 HEk Ok i
2T ER0,

4.5 FEIZBR L T OHFEH

G0 FIL Ty ORRIORZER 2 L. EARXTEO—FTH D, WEElX. A
ﬁ‘*EEiPu HELOEDONRAZZMANTTOLHMNOIEED . T ORDOREONE R
S THKRDL, — ADONEORBIEDEITIE, WFEDOEE T —~ TiIa | EARDOK
POFFEACII < NA T A TH D, AP —ROKEHNTE L TEEL LD DIL, FBEEN 1
1T LB ANDOBIRTIE R, TA P —RBPEFRAHORETHENI-OBIT, 350 FLEA
AO)JJ’?@EQF? ITH L BRERE THLFED T, BRERE ChoTcEAR L HHE%

Ay LT 72 R ORI B9 2 MIBEERR IS0 L TRORI RS GR DO~ 5, 78D FiT

HTAYP—RPELBETHLREREZ L. AMPEREZRHRT 22 L OE®EKRD X
INTH~RD

Die Ameisen, die Herr Geiser neulich unter einer tropfenden Tanne
beobachtet hat, legen keinen Wert darauf, dall man Bescheid weil} Uiber sie,
so wenig wie die Saurier, die ausgestorben sind, bevor ein Mensch sie
gesehen hat. 104

LT A =K FOW D HEDOR O T TBIZE LT2RIC & > T, AR T DR
MZEDI D Z LIXEWERA RO, AR RTZZ &b Uik L 7= i
O TEWRNRND LFERETH D,

ED R AE TV LR E IR L 7B EOBLEN G | N OHEROARE & ZRIZ-OU TR
WNT TV D, BIEOHFUTAEEZ 26 DIk 2 A O, \EDOED T DD L
[FE @oftio_&mw%ﬁﬂwﬁpm%ﬂfw %o ZOEY FOREERIL. AMEMOT
—D—DOTHY, FKEDT v v DEDOEDHGDORMTH D, EANAOEM % HE T
ToRE DRI EA/\@LJ?}#EI’Jf@ﬁﬁmﬁ%éﬁ%ﬁi@%m:ot S TRD XS IZHIET 5,

1045138
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Was heilit Holozéin! Die Natur braucht keine Namen. Das weill Herr Geiser.

Die Gesteine brauchen sein Gedéchtnis nicht. 105

SERTE &M, BARIZARTIZLEEL L, AP —KiZbhroTn5b, &
AFPDOFRREZ HLE L L7,

vaS A X — (2012, 246) 1, [HA P —RIEIZEMICHIZ-> T, BOBMHH LR
ZEEARTDIE T, MNEDNAT, BEROBEZEE W) BRT, BEEIIXT 58 E
RIZHEWE T 72, | (Herr Geiser hat am Ende, im Wissen, dass er nichts weil3, etwas
begriffen. Auch in der Aufklirung der Aufklarung bleibt er seiner strengen Forderung
an die Wahrheit verpflichtet. '%) &SR TW\ 5, L UEZRZEEZT DML, AW
—KOBLDOTEHRL, TAF—RERDDDLHED FOHLDOTHD, 0 Fix, VA ¥V —K

D HIRFUTT T D8k O )7 2 PUHIBNITHRTE L T b, et R o B R DR
FDO—DThHH  NFHOFREITHOX G THLEHMTH L, 55 Fix, WA P —KDTA
MR EENTDIFTEHFHTH D] L DBVIALEZ R TH LD & OB THH L T
W, 25 TR BREDHELMAT L2 EOEREZHMWEL TS, BED DR
WMOW D27 — 21d, EAARHH (Wissen) & 134481 (Name) TH 5 L fEE LT
52 EamR LTV, RIEREAOBIRZ BN D AN, TREER 20 & 2 A IR
vV (Ohne Gedichtnis kein Wissen 107) & 2 ¢e, ZAUCX L CREY Tk, AAICR
KIND BRI 2 EANROHET 2D bLRRBEOMEZ KENICHEL TWD, UL
7 + 2 b v (Urte Stobbe 2014, 361) (IEDZ &% [MANFIRETH D Z LiL, [FIKE
WHIE S AIEECTH D E W) AOE W ERN Y BB SN TW5H ] (Der Hybris des
Menschen zu glauben, dass das, was er benennen kann, zugleich beherrschen ist, wird
eine Absage erteilt. '%) Lk _XTW\5, BAFUCKT 2 M4 IZHIET 2 T A —KH,
BINAF TR T 5 Z ORI, EALBH LRI, BRBER R ETHDHZ &
ZAMHEE LTV DORT, THREROMZE] ' BBEATWD, §EY T TP —KR
BT THRIE, 4z E e L72 ] (Die Natur braucht keine Namen.) &9 58

WCEIFELEE LT, ZOREEEATL T, EAIL, #omdErunzEE Ly (Die
Gesteine brauchen sein Gedichtnis nicht.) & OfEMZRMEEIETZ T L7z, ZDZ &
%, FHEMED OMMEMEZ EHET S HREROBRBELIL L TWDHZ LT D, 10 §E
F I, Fetk DEME CIRBRGEE 2 MEGHEICUIV B2 5 2 LIZL - T, ZORRY BREANAD

105 §,138-39

106 Schneider, 246.

107-§.14

108 Stobbe, Urte ,Evolution und Resignination.Zur Verbindung von Klima-,Erd-und Menchheitgeschichte
in Max Frischs Der Mensch erscheint im Holozin". In Zeitschrift fiir Germanistik. Vol .24, No.2.
2014, 361

109 27, GE. # RAFEZIGER MgPsse] =MmEsE 2010, 237-73.

1o JNERAM Ty BEERAR T ERESHA S 2012, 106.
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LOTHDH I EEFAFITRBLTNWDHOTHD, WREIL, #, B, Ef, BESOMmEE
il & X BEEBHRICEE LN TS T2, v a by XOfERIT 5 TARIORW B30 | 2 1Ed,
IR Z &Ik, L b EMIEEEY FARE L fmEadEz b > THEM LT
TR0, FEEDT v > ORDOIERREIT, 550 FOBARERNREZOEMRI L -
THRINTWD, D FREANADRINIIR LIZHFIE L LTO AN OBERIZIER
L. 7Ty v rORIZRMI NS HRFUZE DREBNIZZ S TR0,

4.6. BEBL SN T-REZR M

TESOIEE ., FEV F. EAADOBMRIZB VT, E4IC L TEEY FILBHOR RN E S
. EAR EVEFREOBMRTE T 06 OfERNTHON D, AEMIZIT 558D FOFERKIL,
Z OBRMEOBEH AT SRV, FED FOBEZEOEMNOIX, A F—ROEIT, —AD
FENDOIETITRL | LB EIFRZI VT TOERDIETH D, REETHRYIEIND
A IEEpoFn, iz n<Iicb ) (Allesinallem [-]) (&, EAANGES D R
b, EAAZFEDEY FOMR~OIREL DEMOFETH 5,

Alles in allem ein stilles Tal [...] Alles in allem kein totes Tal [...] Alles in allem ein
griines Tal, waldig wie zur Steinzeit [...]

UL UEHDLRETH D[] EOETIERY [-] fAdgiro &
IRRRDBIRFF DB T D,

ZauE, Wik, 27—V afb, (bALSNTREZEZ M ZRIE L, A2 TV DL HEREZZD
FEZTANLD LT 250 FO BROKZE ] AR TRIETH D, HAFIE 2
DFEY FOMMIIFE LN T, EAADOHTA P —KHFRICTEZOMETRARA I L L, £
BRI A ENTE T, L L EROBE] OFmA»D, BWTHRILIT HEEEE
ELTRBAILT 2580 2B MERORRKO7 4722 ThHhY EANATH D, IR
—EBANDFET S EF)] ZBRNT, Ta & TE] 1HiE2FE) FOBRICHDLDIL, EE
WO O BIBBREZRAET 2BROBERETH L2 ZIUMEE 7 Y v v a3 AEZEL T
PREIL . EPL CEX2BRADBEHOFVERTH 5,

11 §.142-3
112 Frisch, Max ,,Am Ende der Aufklirung steht das Goldene Kalb.“  In Du : Zeitschrift der Kultur 51 1991,
119-27.
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BHE EEOBBI [F#] (Blaubart 1981/82)

51. [F&l] O=%F L

7V v aO/PNRIZEBWT [Fie) (Blaubart 1981/82) 1%, € h—72 1 (Monauk
1974/75) . [ ANfZs2@tttic A £z (Der Mensch erscheint im Holozén 1979) & L 4
ZERO ZKBAFEE L S TnD, RIERIZZOFTHIEED 70 MORFIZHER Sk
BAETHY . BERYVNOER SN TNDD, EOFHIITS TV 5,

XEMHFHHETHDLNA Y~ — R T 4 vk - T/ /L K Heinz Ludwig Arnold 13,
A8 T3S Der Spiegel 36 LT, WHRL ZoEMEZ T U v /n@f’ﬁ%/ﬁ%ﬁ@%jﬁﬁkf%
HEFHE L, FEOENRFENENETLIIRRIMHEES CREIL VWD L LT, !
—FF EFERE DT A F— « VT v~ Reiner Gerlach 1%, Text+Kritik 3% FIZ 87
At a @R LT\ D, AT wnE, ZOERIC i7j//nﬂﬁ%/% 7] e
Wiz MEANR R ER 2 U e B S ICE 2 D | BBNIRE SN TE LT, kD v Kk
LThoELTND,

29 LAY Bamatid, 1B 7 U viad 70 iRICB T 2 ikETH D 2 & At
ELTVDORTHBEL TS, LWV DBIEMDO T TEARDOARED ¥ — M, TFRITH
D SARRTE, T B E IR TEETUTIT L I N2 ) 15 LRI NAEDRHRICAL &

MZd 2, TLTHEEZ Y vy a2 B b, AMEROPE L ZIEFREFHICHER L7 BREOH
T, LITLIEEBEWEAELFHIZONWTRIE L TWAS, 116 Z 95 L2 &b AT EFaid, =
ANABIEFES [V 20 LI TB) OREHICEKIT 2WEETH D Z & 2 L L TEM
ERRIRT D Z LT b, IERSE (1985, .13) BEIC LI TRIERORD biizT —~
ELT, BVWRWLIEFMOMERH L] LEMLTWD, W Zokoi, KMEmoT
—~NEMEBETH D & LT, FHMEERT 255 13072 <2, 18 BEE L VW S SEARL
(& BRI AE L LTE, B ERSAT2HHED 1984 4 10 HIZ, ARD (F
AV RIPORER) NV ERT~ [FHi-~y 7 A7V v 2 ffi] 2k L7z 2 L3
ZiIFons, =02k, BEEBK Die Zeit 1. F7~NEARNT ¥ — FDOEZENA

113 Baumgarth, Reinhard ,Kahlschlag” in Der Spiegel 16 1982, 267.

114 Arnold, Heinz Ludwig ,Gescheitete Existenzen? Zu Montauk und Blauart’ in TEXT+KRITIK 47/48
1983, 113.

15 Frisch, Max. Blaubart- Eine Erzihlung (1981 /19782) GWVI, 303.  (BAF Blaubart & #37E)

116 Frisch, Max. Entwiirfe zu einem dritten Tagebuch Suhrkamp Verlag 2011,
11,20,26,36,42,45,49,57,59,60,67,68,69,71,73,85,99,105,120,122,123,125,137,139,144-47,154, 164

1 /J\fé\r?ﬁfuj? [(BWbZ eI -~y 7270 yyan/hgl [HEOTF] Gl THERERA RS

riftt) 1985, 1-15.

118 Haneborger,Libert R Max Frisch - Das Prosa-Spatwerk Book on Demand GmbH 2008, 7-27.
Schneider, Sabine. ,Stille Katastrophen® in Man will werden, nicht gewesen sein. Chronos Verlag,
Zirich 2012, 229-30.

Schwieren, Alezander ,Alterswerk als Schiksal: Max Frisch,Friedrike Mayrocker und die Poeologie des
Alters in der neueren Litaratur” in Zeitschrift fiir Germanistik Neue Folg, Vol.22 2012, 290-305.
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MGz, EOEEOWENHOTET DEET 7 a oo T0DH T L2t L
TVD, W L UERRABEOAREIZHKETHY Al TH 2, [FRl 2TV —F7
~vELTRETDHILEHLTEDLDTH D,

ARETIE, BEOEMDHLWTERZT —~ & LI/EmTH L Z L 2aiHk L 3 51EkD
FEPRIZ & HONIRNT 7 A MERZAT 5, FEANEOHRIRUC L > TERK S 585 A DM
IZHFLL T, AR DRI TIEL AF OMIEICH LTS ZAEBR L L THRIT 5k z,
EHEDFEIMELE L TERT D,

52. #4 by [F#l iconT

&5 Lo 2 A b, ERO—ETHY TONEORK 12 Tho, EALDON
BHEY v — M, 6 FHOGLECTHEIL R CHL ) 7 %% LI-fiRIc L 0 #
W EZT D, BIEOEL Y XL, FEEOH T Y — & [HE EPATHWLEELZ Y
T TFRIZ6 ADELEBERE LTS Em>TWE L L, FUTLEIOBR I AT HNRHIR
TEKRTWDLZ EZH> TWenb T, | 2 LHERT 5, vy — NI, 6 ADxZEEL DR
frEITR e LT IHE) ICGEL, 2y X, ASE2ED TELBIZXT 5 v — FOf
TR DB E (B LER) &L L GHAELTWD, 7V w2 1957 FEITHE L/
[HRE 77 —_=] 12BN TH, EAADERRIZOT MADPMERDZ A "L &5
TWDEHR, ZIUEEANRORPEEMIMEORR ThH o7z, L LAIESROZ A ML [H
] CWREONRKR L OBMRIT L VEMTH D, LI DL [Hi) 1T, EALD )
& TRNRME) OmMBHEEZLBL T DEINLTHD,

i) 12, REfAE LTa—m y IZELBALNTWAYRETH Y 17 iz~
TUANNB I H o THOCE LT [ a —#EEE] 2 (2D bivlz, 7 U AEREE D)
WIZU D BT\ D [HEel (Blaubart) 1%, <0 —OBLEFEIZLTND EALILTD
Lo 1B BICHEFFEEARE LV — T 4 - RE T 241 (Ludwig Bechstein1801-60)
WX REONRITEZTNH A FV & EANADL I % Ritter Blaubart (85 £ 5 2. & 52N E)
L L7, 2 Ro—DFRIT. kaIZHELE 6 ADFE-HLDOREKAEL LI/ NEEROHA
7T NHOFEZITAT, R LTHRIT S EFWELTKRICH D, L, ZOSFHR, 4f
FLEMAENRNVET, TORECONTHMEZRIERELIE AT 5, FEL-EFRIE.
MBREZRE A LIEE LTEERELL D LT 505, EXMITHEO LD DIV &9 5 H5H

119 N.N. ,Falsch abphotographiert“ in DIE ZEITNr.46/1984
120 Adams, Hazard "Titles, Titling, and Entitlement To” The Journal of Aesthetics and Art Criticism,

Vol. 46, No.1, The American Society for Aesthetics 1987, 7-21.
121 Blaubart, 370-71.
122 xp— vx e FE O BTIR TR e — B Hik#E)E 1982, 181-91.

JEA : Perault, Charles Griselidis, nouvelle. Avec le Conte de Peau d'Asne, et celuy des Souhaits ridicules.

Quatrieme 1695

123 Briidder Grimm Kinder- und Hausmérchen 2 Philip Reclam jun. 1982, 465-68.
124 Bechstein, Ludwig Saemtliche Maerchen Anaconda Verlag 2013, 332-35.
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ERFE L2720, 1ISDOMTEE52D, ZTOFROERSICHLMbLTEIILZ L bE
T, EERELOEHERE CH DL A AOREOBEKO RV IZZD 156 pEaBET, MT
DOREMBTN D ERNC AT BITEE L THEZRILET, 20 [6 AOTLEDIMAE] [EET
bnupz) Tl T81) DRy 1, IO &R UERM o R A BT 5T F—
T Thb, ¥ FiokL 7V vvan [Fiel & OBRICOWT, PRhE+ (2014,51)
X, THE OFETFT—T70%iEL LT, Na—, Fval— JULEIZON T Uiz BT,
ARG B O &SI L T %, 126

—e7rATY, ]

WLy DFLEFIRLLDON [] ZEHE TRLLIICTE, [] FHULE
KRBT Lz, [] PV TIcE o TRy KL, BLZE AR ik
[--] TiEem->7-0T7, [Blaubart 345f.]

HFRNE, Xe—0 [FOF] BT 2EOE L ONZHEOWRE X, 7V v ad [F
fel 2BV T, EAAV Y — IR EEEAETAEZB L TADLIPE RICERIN TS L
LTWa, ¥ LiL, &g i) @72 () oFF—71%, 7y vad
Fie) BV TOEERE TRV, AMEHTIE, ZNH0EF—7FFHIEI TV RNO
Thod, TEBEIZLUTEAR] &V BMICEEBIsnz THi) O A=, AR
DBBILEFED FEEE L THOW LN TWAREITTH D, HEahD [Fiel Tk, EAAT,
FEAMEICHE RIS, SFHIMFICL > THITSNDD, 7V v =20 [Fil TiE, EA
NAOFIX, BEROF THERIN, BOBHIZL > THEgES D, ZOREEDRDbNT
DIEVDR, ERERICE s CTEF—T7OFLMEL Y b EEROTH DL, FHEav XL FH
BARARE LTTIHARL, EIZHY OOORME 2 ZERKRERBOR L LTGR
LT\, vy — & THR] EMATEOTHD, v X OIRECET HIES L.
Ty — FOBFEMRERIOFITEANEOARMEZFBO TV EIRT 52 L b TE 508,
T ZF O AR AZREE LTW5D, T2y 22 T2 TSR TIE. =6
RAEIRCTHDHEEIDTT I, ) 18 AL L, BHITEET S, LoL, Tk, vy
— MIKEAEICHAWTHERICOWTHAN, 17 AOFLF L TH FEICFR L5 o 2
AT T HRRIC T T ANTF v — R e Ra— (Lo TEMMEBDTH S 18 L
DZERETEMDZENTEIEN, WREOBKREZRS B L5 L L, BanHit L i

125 FHIEE [ F 4 Y O OFRSTFICE T 2 BHE (K< v i) 3135 | THBRE A STRETFSEAT4ERR ] 1990,
89.

126 g1 [TAHRFrico %, IR —~ v 272 - 7V via [HR] K02 [FEHLOFEDD
& TasBRFCHFERE O 60) 51-84 ] 2014, 51-84.

127 [d] | P.22-3

128 Ehd, 372

129 Ebd.
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ENDEEIZHONT, Exy X OGEEZLFWE LT 5, NI, BolEsLET
HDHLEMEL, 60 N\LLEDFEADFES N HABIRE LTWND Z &N TE -, MIRHRIz LY
HHERoTov v — ME, FA A7 OIEHICTENE > THBOARIFTD [ v — K, T U A
ML, BLHi, BET, BB TEIO R ¥ —) EEEAD TENNIZETIGEORE S %
REBVIME 5,130 Z 0PI L5 I, BIRHRZE LTS T RO SR 5,
AL 012 K D EFRER ISR Lien sy vy — M, BOZ2EEEL, BOONMICZAR
Lf:aﬁilcl:‘ﬂ\56%%&5&?5:&&:7@&50

53. HOEV F

IH#e) <. EALT vy — 2 Tich (FAX)) & LTWRE%§ES, LirL., Z o Ich-
Erzahlung (—A#RDOFED) 1%, WaEOHH & % TlERT Er-Erzahlung (Z ATROFE
D) I END, 5B FREANR LRI CAMTH LD — AFROWEEDO T T, EANLZE er (7
L) TREDFIL, WO N x THh D, x X, EARTYY— FERIUL, WREOH TRE
HNOETHD LRI, FELETHY, THOFED F) L EIRIFEL LT, Eao
fERRIZ & > THERE WR’E%O“(‘/‘@ TEmOEFEL, ¥y — FOBEIRHREZEOE Y v —
R, Yo 8B EO RO E | £ ZIZAVIALANHIEORE N AL Ich-Erzdhlung
(—ADFEY) TEELIL, R BE oG IEZEm, 0 FrAR7T 5,

Der Angeklagte hat sich zu erheben, wenn das Urteil verlesen wird; [-+-]
Und dann, als er das Urteil gehort hat, stiitzt er die Hinde auf den kleinen
Tisch, sein Kinn beginnt zu schlottern, er weint - offenbar vor Glick — mit
gesenktem Kopf.13!

RN EWE SN D & & WHEIXES LR T TR 6oz, k2R &
KA D& BITUCFEZON, BOBTEAL L-HEONUBEL S DD
£V —BRZ NI TRV,

Z ORI T, FAALT der Angeklagte (#E1L) THELHNTWNWDLZ &b, FARE
IFBIOFE D FOFIEPRER SN TND, ZOFEY Fix, EAAY ¥ — b OHRERZ ORI
EEZFHELTHIETEL 5O N TH S, (EROBETSIIHREANAD ich (B 23
FED, ZHUIABOE TIEBIESES N o T HONRE & F o TRIZNAR D%, DO #
PR CTEREARLET DT/ 0= ThoD, MEERZEOLE TIX, v — M, FHBEO~
v ROFTREORODT IR 2 TS L oo THIZAD > TV, ZORWNERHGT 2
ZEMNTE DT v — FSOFE D%T&;éo_w DFIL x ThYEKIIbES
TVBREICH B2V, WEREORR T & /o720 F & LCOREIE, o EHH

130 Blaubart, 355.
131 Blaubart, 379-80,
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5B LT D FOMEL R LTV, b, EAATHD Y v— FOABIEE
0 RIS B AR OBIIC LT B IC S, S b A ONE A EDER D
HOBIIGRUC L > THEENTOEM D Th D, RFEE, 389 ORI AEN—E L
1360 FOREE B LT,

S OEEMREY FOhSREE. AHTIRA, L LEARICEY 5 REE. T
%&E%%L*¢6m§®%wwﬁgffbé&éhIV%o%ﬁ%iﬁﬁé@$@&g
DHEIZ LT, v v — FOBEATER ST, v — ME. B HY 0N
55%@@&%%@%@@%@ﬁﬁm§m5:am;ozpﬁk@aa@ﬁ@%anmb
TLE>DODTH S,

54. BBEZA1Y HIEH

WETHDLU Y — POFREZELETEFITKR T LN, 2L OADFESIZL -
TR SNTY v — hORLE BB EZHRT, AHICBT 2 EEOMI L VD AT,
HEORDESIZE > TORBHRENL S 35,

Als Zeugin haben Sie die Wahrheit zu sagen und nichts als die
Wahrheit, Frau Bickel, Sie wissen, dal} falsches Zeugnis mit Gefangnis
bestraft wird, in schweren Fallen mit Zuchthaus bis zu fiinf Jahren. 132
AEANE L TEKIFEELZBRXR2TNLRY XA, REEFEETEZTT,
By TV S e L TRWTL EE W, AREIX i OFRIR SV 9,
BERRBIEOGE X, &m b FEOBEMNRINET,

T UL LW a D < HREFOBRIT, EEOIESZERT HEBEICH00bLT, e
Ky Led, BENGILITOFERRIINVAETE Wb OLTRFIIFEAZEA L, #HE
S ZBET 5, ZORRIT. 6 AOILELHRFEL OMREZEZD T, v — MO R LW
RNy SRR S D, BEIRHIREE, v — MiE TRAOBEEIRII AR SN, FhEv )
ANEIZOWTHEVIZEL D ENRNTES>TLE-7-] (Mein Freispruch ist bekannt,
aber man weil zuviel iiber meine Person. 133 ) LiRi#ET 5, L OFEATZHR, BH D
IBILFF OV ¥ — FORIEMG Z ALDGIZI BT LTe, 26 OMEL eili G 3 iis S
., ¥y— FOBGEFEVH L, ZRETEI Y —MIEoTRE L TR EWN S A
ffl (meine Person) (ZxF LT, "RV ZDHBG LT LIZOTH L, HOOMEZ H OH]
WZRE Moy vy — NI, G R<BMGoOBk, T2bbEEOCHSHHFIZME GO
RFNER bRV, HEFEDO TR 1, v — FOWNHE THRA IR SN 5705, £iH
EHRETL2H V12, FHENT v — FORFEITDOT D842 OS2 B BRI

132 Ebd., 312.
133 Blaubart, 310.
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RHUBEE G EAEVICH L THET I 84, T b EAOBER CRENLTHRE LTO
BRI TET, FEa v XOBELERE L TCOBBLLEFAETH D, v v— ME, EED
B CARICE > TR SN HEOMBITH LT, #io2 B4 8BS OG22 L ORI
DHZ 72 TUF e bl b,

5.4.1. EAADZH>DEH
NROBROERTIELIND > ¥ — FOMBIL, BlFELy ZITL > TEL TR L#
CIXR DB LOBBETH D, 2D O HDMBBIC OV TIE, FEALS Loﬁ/? N2
ﬁﬂ%f@kiEﬁﬁ@ﬂEI&%ﬁ@@@%mw@#A ZDOBFD TR EZFES T
%, V¥ — FOHCHOME “iéﬂk6%ﬁ@%m%)/Tkmﬁﬁwﬁlf%&
%o B OVERIARR ﬂﬁﬁ%ﬁ%éﬁ%h&wﬁﬁﬁ&%wﬁhﬁy?~b . I
HEE3 22, 20%a Y 7 OREIRVEPRA~OFCRE MY | BEEZITIHRZOR L
7o T, KEBRRTHLEAFT LTI LR, BFEFVY— FORBMEICL TBEZW
AEHIN L TND,

Wenn die Erektionen 6fter ausbleiben, was zur Zeit der Fall ist, scheint
jede Frau in Versuchung, auch alle anderen Fahigkeiten dieses Mannes
zu bezweifeln. Kein Tag ohne ein paar kleine Zurechtweisungen. In der
Tat mache ich Fehler auf Fehler: [---] 135
NEE WZen b, BFDEZAZITHLN, TOREDEL, ZORIT
%@@@ﬁm( BOWTHERTIERVNEERES K57, —F 50/
BORVRAERG, L RKBUENY LTS [

TANDEOHT, g Y T IEFNY v — MR E 2K U ST BT 72013
s, EVOREFOMIC, Yy — MI [BEEEELIZDTEST-AH | 186 LEZ D, Vy—
ME, BV TRl SNV AEICRLZEZE L TWDH I 2D, BELEEAWEL R
WEBoTe, Mz LT\, IZnbREE L2 LW ) vy — FOBRURIE, BEEICAE
BV IZHCHLOERTH D, EETERIND Y ¥ — OB, =y 2R3N TWND
Br LM\ HIXFTEE Y, THUTZOHOHERLOMEBE TH 5,

5.4.2. —ODOERH
WEREIZIE., oK HNELND, WREORPEHGELN 2 EHIX. EAAD Y ¥ — bR
EBIZER DN AEHTH D, BEIESNIEHNT, HHOERE L > vy — D

131 Ebd., 363.
135 Ebd.
136 Ebd., 377.
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DONTITOLE, BYOERNEEZMHHL LD LT 2N TH 5, AIFOHHT
Yy — R, eV U TFEREORRE TANICEON DN, T OMIBHRICH L TARL L HE
B,

Freispruch mangels Beweis. Wie lebt einer damit? Ich bin vierundfinfzig

137

FELA I LD IR, TN TE IR, TEXTWITHDN? FAIX 54
T,

FRROEIE, PFREICEIETH Y | FELA 153 £ DXF TR, U bbby
— MIFHULA 5 OIETE L2 T 105, Eiud, 7 VAN DREBEETIYFETE RN T
DD TRV, AT S V- B OISR LB OB RERALZEZK LT, DM/
B2 MIET HEMA AR RS ND Z 2 LEATEN L TH D, B OF iRt (R
NROMER) ZFH L7fp, bt (EERmRME) bRIRICZEREY £o7, EEIR,
BREICL > THEINEATARADEANDES T Lz v v — F O LB 2, WL
LTELEETThHD, rv— MI, ZOBGBEZRTZLITTE RV, BHOMBOE L
BEOBWVIALEOHH I, S5 %2520,

Yy — ME, BOOLOFICREDEEER T CTE OB E MDD, BIEDIEENR
NIRRT FNH D ONEFHHTH2DIZ, v — FORMIZ, H ETTHIEEERH
FICL2FHORAZMELT L, MEONZED RITXASZEHS Z N TE 20
Yy — NI, B NOERMT L. RBRAERSTND, B2 MEIRBRAENDBAEIT S
TENEZETHLE L, TORBAMEOEEICONTKRD L H BTN 5D,

[ -] Selbstverschuldet ist diese Unmiindigkeit, wenn die Ursache
derselben nicht am Mangel des Verstandes, sondern der EntschlieBung
und des Muthes liegt, sich seiner ohne Leitung eines andern zu
bedienen.138

ZORRAERH COFELTH LD, ZOREDPMEMED KANZH H DT
70 <, AR LICH B OEREH WL RETE BRBXITS Z
EIZHDLMNDTH D,

157 Ebd., 303.
138 Kant, Immanuel. ,Beantwortung der Frage : Was ist Aufklarung” Kants Werke Band V[ Walter de
Gruyter & Co. Berlin 1968, 34
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BROEZENTH DERMY v — MEMEO KR INEZR 0, L#L%@@ﬁ%%mf\ﬁg
DLORZRSAZ 5 & T DRI E BEZD, v — MIUTRVDTH D,
BORAEOE —OFK T, GEA L LTEEREBHIEL, v — hOSHEHIZON
TREE T %, RITFEI T o 7203, F L OV 1L, FoAEAFICET H#E B
Inb, BB FOBMR WHEROW 23, ¥ v — hOFEOEK E OHITkHiviATe, RHEY
¥ =By FOUHXEY Y RN Z LT DIES 2RO OND, L LRKAFEY
D ZDAT AL, PN DREFELLIHT L=, BLEOLNHF N LW T, D
DOEECTRIEZBY FITPELOIRIEIC L2 Z SIS 2ROE#R L L ERETH S,
¥y — ME REREHOEMZRIE AR FICER ST T MA L LTORERIENSHRILE
2&95H, ZL T, BEEITIRFOBEK L BERREROLBOEN LI HNIR D, 6
EFIO+TFROFLED . BEOHORZBEEHR IR BT 2 BN HEIN TV D HES
D+FLETH o722 L ZZERBVHT, 2Tk L TREFIL., [hezid, EhvTunizo
TEHY FHA, vy — ML, HIELTW=DTJ ] (Sie haben es nicht vergessen,
Herr Doktor Schaad, Sie haben es verdrangt. 140) L 53 5, ERZRAIZHITAAAA
FENTRER, AR L TAEZIERN 20 ) vy — hOENL, FBLEE M EERBORS O
IRTIX2, MESNIZSDITIET D2 HDODEE - T LIRS 20 L D Btk
PEORKRTH L, HELOMGOEEEFEELNTL Y ¥y — FOEEPHLNIEINHTZD
I, BTIEARS Yy FEADRHEIND Z LRI TVD

BEa X EOBRIL, BLEONHDRS FTEDL->TL b, ¥ FIVATAE—Thb
2oy ZTEWVEHFED~LUL MZEINTND, Yy —hEao X T, MRH-oTHE
HAWZIEEZITBLWIT L EORRETFAHATZDIC, BE OB TE, Yvy— NIz
ZHEANHERTEEFHEL, 2y T v — Ml LM LGEE T 5, AWIZZEE2RMEBIC
T | BIEZBERICARR T 20 L BR AR o TV, =r Y T HiEsRIC
NEON, REFEOFRMICTTEMELIE T THhDH, UL, Yy — FOEMoIZER I
B T OBBEDT NS LDF OB DOWETH S,

ZOFEHTHLNI RS TLIRERREFERIL, Vv — FBRERENH L2 5 KROEAIZ
322 Thsd, FEOERNIRYFY T ERERATL Y v — M, HEOBHERED
FREBAR UM EZRC, RERP, BOIEETIERICELEY ., 5 KOoERZ Y
VoA miT &5, 05 AROEANET Y VT ORKIZIHFEZ LN TN =D TH D, {1t
BICSEBFH S TERZDBNDIE S TeniE, % — hDOT USRS ZRESIT HI1TT TH DD,
T — MIBFEIC [ZHUFFEETT] L LPEZXLNRW, 4 FEZORHTHLY ¥ —
N ONEIZEIT 2 HFHITE T T 5,

139 Ebd., 356.
140 Blaubart, 390-91
141 Ebd., 399.
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5.5. J& L &l

vy — MO L ENL, éi@i&%ﬁﬁ&éhfwéuM§ﬂ%aMJ@ﬁ%ﬁ?ﬁ
FANAPBEOIRZENE L7722 &Ik BIENREEFELENO BAREL, Bbhi b S
NTW5, 12 Fo B (2014, 29) 1E, EBEGALBRTND, 2, Ihizady
YTANOEEDFEE LT, vy — MIBEOEEEOERN LI EZIT Lo LT HbD
ThbH, " Flod (1994, 7) 1F, ¥ ¥ — NMILEL LT LT D2 @BGICH 2 72 <
20 OB EZITANTEHEATPS EMRL, ZzBEoldbs LTng, 144 Z
NWHDOIRIZ, WINb Ty — FORIZITER L TNDER, ZOLEIZOW TR L b
TV, ULy y— M, BROZREZBEBICBETOENEEZER L, BLEE LT
DTHD, ¥ — bOEKNZRFEL I, o T ROEREH 722 ThDH, 5
AKOEEN, aHF IV U TORTHHLANTY X NFEOHMMOERIRE L, FAIZE ST
TlEVy— MIEE LS ORANEG AR L TLE S, IBETIEL NI LD
(I IES E THEOHFTIIFEAOEB L 2> TIHLEND, S FTRE L TR L TWZGE
A A5 5ﬁ% E UL, MEPDEMEIN TV AIESN TV D ERO T &,
FRTH R T o7, RADEEANG X & L REMARTRE, B bR
e b, ik, BICRE+FROS MR EIT L, SIBIOEFIZa ) T 2R
ibtkﬁ VLA DOWIEBEE RO D, Iz E o TR, FRICL - TESRIZZRDL LD,
BRIZES>THWIRESND1E 0 DR EZORIEOT-DIZITFEE L BT TH DL, Ll
EARADOFY ¥ NIBEIC#EH SURE LTV D, ¥y — MIEIoOEZROHE L, 7
DARIZIELES Do IHIIT ﬁxéhﬁwﬁ% 56 CHINZRE &2 2/, ~r—0 [F
O ) IEEICHT Y O 2 525 2 &I2 80, BIfICMEZ B L7 9 2 Tl =F Wik &
NHMN, vy — %iﬁA&+*m@ﬁ@% RO LA E A S WIS 5,

5.6. BBROAEE

7 Uy vald, BEOXFEGTHD [Fiel [T\ T, BEORMBIENRT oM &
DR, BIMEIZOWTEES T2, FZ—B L TWD0D1F, EREEEDEDIZ, &
B, B EEZEA U DMREFEOBRZENEN TH D, ZOEMLTIE, ZOFEENRED F
THIMEOFMNEZOEBTH Y | TR EALEMIRA~ENTN D, REFOFEIC
Lo THELNZIERHBIZ, BB THVEELBETHD, TOTRIT, EARDAEET
WD HBZRBEHICL > TR INRITUIR L2V H LT, EAXTRFOF LI %
£, BOROMGBEAVHLTLE >, ZOMBIT. EAARENHIGF L1072
B CiIR, BEALELTOMBGBETHD, EAAOBBIT, BHLENLIERH L~ FER+

142 /J\f§~, 14.

143 ':F”H‘, 29.

14 [0y TMax Frisch "Blaubart" — L) O o RoH o TRy oo,y [REEKT A S
6(3)] 1994, 7.
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BNBIRNGBA~ELEFRT D, EALPHEE T 55 LE LTOMRMBIEL, EATHLIIEAL
HEZWIEDOAEEL L TERT S, BHOBEMOEIZHL0IE, ARLERT L BGRORE
IMETHD, 7V vy aOREOIHEL TIELN, BHEOBMBPIERT 210G L 20
MakHPE, BRI, BRIERORE OFHE [EZEOKRIZWDL DX, @D Tho] ™
DEFEIR>TND,

BOE BROEIDHLILD [BROTEOXZEDFH4VH 5] Am Ende der
Aufklirung steht das Goldene Kalb 1985

6.1. FROBEEDOTRY 7

7V v vald, BREIRO LD LBURAPEAR, SR E L TRE S
CRIFTEAETHY . BREZOLDEEEIETND Z &%, BT T 550
PEOTARY T & LCTHIBER Lz, ZRENTWDEL OMEOLEDO P THHED [EHO
HRIZWND DI, @D FTHLH] M Tix, BUROBEZITHT L 1#EE & REDBIEICEE
BRTWD, ZOMEIT, 198545 H 10 H, T5iRICR->7e7 Y v add, Y uY L
FHOZBEIZYE VT2 bDTH D, HOBFHTT Vv vald, BRI —m v 30
PR TH DEFN, WD & A THHEZ R L TVD Z EIZEEV ORI (so bleibt
kein Zweifel daran, daf3 die Aufklirung, das abendlidndische Wagnis der Moderne,
weitherum gescheitert ist. 147 ) &k~ HEH 2T CTx72A3HE (Offentlichkeit) (2%
T DRG] e RS LT,

7V w2, Offenkichkeit als Partner 1% U Forderungen des Tages. Portraits,
Skizzen, Reden 1943—1982 148 ZE|ZINGk STV D504 O, sfamD T, 5 kiR
Kk Ok k% D 10 4 >0 TR Z D 2 720> 7 NH OB A B2 8 2 RA e FREN
CT7eligie U, FTFALZEALTE RA Y RIENSBAT D722, SUBIZ OV T
P LT CTE T, MEREZFR O RA Y ARTIAT Y TUDT Y h—=T U a1y
VTR LI LR U - B &3 & DA R W E T Y v v 2l & T, T
v ¥ald, REBMORFINPNDNELEE->T, XPAELZLIIFZRVOTIEIRWNE A
Y NZIEBEWT 5 —H T, BEDOAA ZNIZIX, BCWE, RFroZ2IhhTnd &
DL L WVVAZITR L TEE LT 5, Bt Sn/-3ybld, £nnEii chns s
Thi, BIENITHRDOLETH ST, RAVIZE->ThH, A RIZESTHRNE T

145 Frisch, Max “ Am Ende der Aufklidrung steht das Goldene Kalb“ Du : Zeitschrift der kultur 51 1991,
118-27.

146 Frisch, Max “ Am Ende der Aufklidrung steht das Goldene Kalb“ Du: Zeitschrift der Kultur 511991, 118-
127. (AR REBED S OGIHIER—TEDHRT)

17 Ebd., 119.

148 Frisch, Max Forderungen des Tages. Portraits, Skizzen, Reden 1943—-1982 Suhrkamp Verlag Frankfurt
am Main 1983
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H7RWEFFA TV D,

7V adl ) LIERENE, BEORELIZIA TRRRIZBIT 2R A MEX ORI
DNWTHIT b, BREOTEEEDHH THLZLaBELTWD, LT ZOMHENA
Mo, 7V aPNERRBEEOT R T2 E RV EX LD L LTE0EBET S,

62 BTV vy aDEROBS

7V ¥ a DBFZIHT DEMIT. AEOTEENIB W T, AREZE L | R RTESE
L2 b TV D, ALRESE L1, B EZ SR OBHDOT-DICHWE Y 15
T U=V 2 ThY, BRESZE L 1T, AR OHHE & 72 2 BiTd 5 E A OB
DHHEIITETH D, 7V v yaid, PEHL M0 5R0EEIC TRy = BT
ZMON, AL TIEEEE T, 42U 7IZmnd FF A KLY OEMFIEICRN 2 U725
BEfF L% [RU3mA A9 L LEFATLE, HEELLS ELE L) (ch wollte
nicht wissen, sondern glauben. '° ) L [EIET 5723, Ziudh > b THSOETLITHT
SR ZEHICENCRES L LTHBTE D, B ME [ER &3] OFHIC
BWT BRI, AMPAEDORBFRENSHKITHLS ZETHD) Lib_TE0, A
ANDOFEZ] & TEROKZ] ERHDHELT0DE, LT, ZNENICEBT D TEREDAR
M) & TEPEORBIFIN ) IZHOW T b TWD, B FORHRIZH - TE, MEA
DREZE | IXRAREETEOFIRICB T 5 HHZROL28EOH O HEFEE LTWHR
. B TCITRBORE B ERNBEIEO@ & 2kl LTEZXDL I ENTE D,

ZOLTEH Y NOBEOMEEERICEZD L, 7V v a /N, B O SCEERS
BETRLA 22 38R 5 1 D RESEEINMED TR U 7 A R & | Gl - BEES T E L L CAMRAE
RN OEZHHMEOT R 72 RRLE D ETLERTHDLEFRD, BREREGHDOL
Bon2BREZITHEN T, AL bR REHICB W TRE KR (unmiindig)
Thd, 7V vvald, TNREOABFEORIEONRE, REES, REHS, AR%
ZLBLT, HROEMEZHZ S L L, ToERICLIELIEA S D unmiindig (X, 7
v ho THEOFEMLITIFTRBANE] (selbst verschuldete Unmiindigkeit 151) & [d UE
THWHR TV D,

6.3. EZHEA

6.3.1 ALOEZRHEMEDOTRY T

NIEOBEZHEMEO T ARY 7 & LTS SIVTWD DX, FESE e tta DS BEIMARTI 2 5F
FTREETHD, 7V vy alTHHOT T, A¥—Y =X LAORELHEFEL, ThHHERD

149 S.118.

190 7y b REMYEMEER SR L e ] BRI 1950, 20.
Kant, Immanuel. “Beantwortung der Frage : Was ist Aufklirung” Kants Werke Band VI  Walter de
Gruyter & Co. Berlin 1968, 34.

151 Ebd., 35.
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BARAVE & LTS 22, ZHUET U A MERICRIT 5 BIGHM OB L ®Hie D Z &

AR U729 A TRD K 9 IZRRTW 2,
Konrad Farner[---]leugnete nicht seine Einsicht, daB} der Marxismus,
der zwar fundamentale Mechanismen der Industriegesellschaft
erkannt hat und durchschaubar macht, in seiner politischen Praxis
versagt durch Mangel an Anthropologie. Was er damit meinte: die
ideologische Vernachldssigung unseres natirlichen Bedarfs an
Emotionalitdat und Subjektivitat. Gilt das fir die Aufkldrung
uberhaupt? Die Aufklarung, die erste, war eine Epoche der
Empfindsamkeit. Jean-Jacques Rousseau schwérmte, und verkiindet
wurde eine >>Kultur der Gefiihle«, die da kommen soll. Und Diderot:
bei aller Brisanz seines Intellekts ein empfindsamer Entdecker der

Subjektivitat und ein Befreier eben dadurch; Vernunft als Inspiration.

152

aryT—h o Ty—F =19 13[], = AF T A NT LSO FARE
EZW SN LK, £ OBURRI R EEmIIZ AR AR ML T D
EORWHBmERR L EHAT LR, AHOFEECERMEICRIT 5 BRABCR
EoATAeX—L L TEHAL TS EEXE L, 2t BFRIZON
THLEARDHIETLEIN? EFFZTLE L, BUEEEORROMAE
DWEBLELEZ, Vv Vrxv7 - Y —iF, kH& TG (I
ONWTEALFESTZLDTT, TLTT 4 Fe—FEi LzmtEic k- T,
FERMEDO| L F AU HNBRFEAETHYRETHY B E A A
L—areBhRLTnWE L,

T, 7y val VWb T =TIl E DAL AEFELERDOGHOF T,
REZEHIFRPE I N 2 CEROBIE 2 BER L TWD Z EBbins, AEOBZECRIT 5 AMK
JEAE OB TR EHIAHRI OHBLZFF L CE R EEMLT0D, 7Y v a3l )
L7z AOBZEAT 5MBEERE B D FRFo T e, BB E & 70 SEIRER & D Hakt
72 FB 2 B 0N 720U, [TRORM) 2H%E£L L TnD, ZoELTIE TROK
WA GEN TR RN R T Ch D AR ORMRIC, FFEEZ B T 4+ VT —VEOTRO
SRR 2 50 S8 IR ORYE & 72 2 2B RO EANAOERBIBH N TN D, 4h
B OBFHIREZEREMIL, BOORE AR L DM DR LW S RGO RNIHHET 2,

6.3.2 TEERYEM:OKE i

152§ 125.
153 Konrad Farner 1903-74 & A4 2R O Effik2EE . FEER., 2%
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TV oaldh b ERpD BRI OWTEBNREEES L - TR | RN
NEHIE 72 BG 2 BiF T @itz [40F4 (das Goldene Kalb) | | J?'JZ“C, WD
X 9 GLDDOTI/\}:)

Am Ende der Aufklarung also steht nicht, wie Kant und die Aufkléarer

alle hofften, der miindige Mensch, sondern das Goldene Kalb,

bekannt schon aus dem Alten Testament. '*°

BERDITEOLLBINZ A M L T OB RFERE LI LI L D

7R RES D 8 D NEIIS WD D TIEH O EH A, IBREEFELCRI S TN D
BOFFRNDDTT,

ARZIIVOK) 200 HANEHEINDROHT U7 ME, ¥REE L CiEmEICEM b
L ENT-RIEO KRB CH -T2, mEOHMBF 2RI LT, T—BId+EE2 I
MO, SESICET 2 EERMEEZ N SEERITTLL I I, —AKFLTO
WY 2 22l AR E 5, ﬁ%%h#Kﬁ’&ok&ﬂ%@%@*A?%é%
—BORT —r ANIELRTZON T8O Thod, P HETIEIHLINHFEOHY 5
NIEFETHDHIHFE, 0BT e L TR LT, A a0kt ii- TRz 72
DThHDH, WD FoleET—BITM LAY, ZNEZfTHETN, JBMOMELERT D
T E BRI IR o LB ORI B N TH B, AMIIRZICW g TR LT
HH OEHIBEBBICHEAS D) LT AREMFEO 7R ) 73 ER2 4 v LR ED S
W, R NI A ORI L7y, BURAZ LR T AR Z#
B L5, Y 7 — KBl O ATHIE TEX o EFERIC, B hT—E ) F =
KNEBIF oDk, ZOHBIZEDETY v 2 i 3EHRT 5, T

6.3.3. BENEEDT R Y T OAEH

7V vy alll o TEENEEOMIES TH 2 HAIF L, T—ERE&0F4F 2T Hik
Lizk o, BT REEEOH TH o7z, 7V v ald, ERNEENEREHRE b
b TZEDOTRY T &, FIHENRERAMTIC L o T, METE RN EB X TV
o ARIHIZHN D 1981 D =a—T—T 2T 4 « DLy PIZBITHHEEOT TRDO LD

Ay ME, BAOAEE TuIRAPBBLICER SRR TH 5 &, BB L RO X 5 icii~Twz, [
UL TRALZBET LIl BEOKMIIFHIT[ 12350 2 DEEZH 5 N & RLFIRED "90)
AT 5 & 2 5 DM OFEEIZRFICHMP Loob 5[] (5L 3] HEE 1950, 16 -
17) 2P b % ZHERD 7Y v v 2 DEFICOWTORZREFRNTH 5,

155°§.126.

B [Ty 7 hEdl 31 &

157 Pinochet : Augusto José Ramén Pinochet Ugarte 59 @ 30 fRA#EHH (1974-90) 7 AV A OXIRIC

D, HHEDEBECENZINZT7 Vv THATRBUEZITEIL. % OBUARIRHILE - %2 {To7/2 & X
nTns
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IZFE-> T 5,

Ich habe keine Theorie. Es gibt eine Auswahl von faszinierenden Asthetik-
Theorien: von Aristoteles bis Roland Barthes, nicht zu vergessen die
marxistischen Denker: Walter Benjamin, Lukacs, Adorno usw. Ob eine
Theorie uns bei der Arbeit hilft oder nicht, entscheidet nicht iber ihren
Wert. Das weiss ich. [---]Um nicht missverstanden zu werden: Ich habe
nichts gegen Theorien. Ich habe nur selber keine. 158
FAMTITHERIIH D £ A, ZRERFFL LWEFHGmIHV ET T U R
FFLAMBET Y - 2L NET, v AF LV RALOBHRES : Ty L F—-
NIV VI=F TRV Fe, BESRWEOIIT Lo TN D
NE D NNE ARMDAIEEZ AT 2 b DO TIERWI L 2T L < Fo T
F9, [] BERE LWL BT ETD  FAUTR L TEERICR TlEd v
FHA, 12, REBFFHRETITIRNEWNSI ZETHY 7,
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H#LTOZ L EEADND, 20 WALOEZERH ORMEL D E/EL LT, — 2 EEEL
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MU NI, BEICABBIZRREBICEE A > TSR DIz, —FEOH LW EFZIREE~%E D
AT O 189 & EZERBEDOT R 7 2 FpilE Tk T2 2N ZOHEDRR
ThHILaBRNTND, 77Uy raPNEE LD, FFIENRHH TR TEZEO
a2 o95Z a2 HME T 58P (Widerstand mit dem Ziel, daB der Geist der
Aufklarung sich durchsetzt 160 ) TH 5, 7 U v =ld, T OWPI~DOFFONT X, R
DR G  EES S 5 NHT R LRESEMEMEOR D ED, FHiHl oY KL A27FS 72
WEDDEEITATHLE LTS, 7V viald, 1966 FiF = — VU b THE L7ZF
WD, B a ¥ A T —OEWEEZRHI LIz &, = XF « X7 (Ezra Pound 16!
) I EAWIZH LTSS 162, ZH4EHBO Y 1Y )L OFEHICIB W T H, FEL THL X 72
THRTOBRAED T > ROREZHH L TN D, 163
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160 S.126.
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£ Y THER, 77 v R L ETF, BICHEE,
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fiH< < BiLDH,

»Man endet notwendigerweise damit, seinen Garten zu bestellen: alles

librige, mit Ausnahme der Freundschaft, hat wenig Bedeutung, ja, auch

seinen Garten zu hegen hat wenig Bedeutung. Da habe ich vier Worter

unterstrichen: mit-Ausnahme-der-Freundschaft. Ja. Mit Ausnahme der

Freundschaft! Ich danke Euch. 164

TN, RERGITESOEZHT Z 2 kD FE T RSN DO TRELE N
IPISMEILEEER O DITH Y A FIT ROFEIZT =T &5 &
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TTEREIZ 2 LR,

TANT =ML [T 40— FERTREN] IZBWT, 794 7=y YV OFRET HRE
AR LI L0 bBlz, 220 L LT [EOHG] 2k Lz, 16 EAA
DT 4—RiE, BB TERIZ2HET L2V K S I/ 7 e AN Ex b,
AR (B, AMEM, REA%) L ARNE (ME, K5 0130 2 R
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i ENT D EDRERTHD, 7Y v aid, AHOEBREAD HTBROBRZEDOKE
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VYL TCOMRRIL 198545 H 8 H TH LM EDIB L& —F %0 1986 4 10 A 10
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164 Ebd.
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WZEDERTHONIETNEETHLHE LT, BN E > TELEZEMHOBELZIRY K
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6.4 KELFE

7Y v a® K% (Freundschaft) O >WTIE, A5 7 - L7 7/ k Olaf
Berwald (2011, 131-39) 170 787 U 2 b5 L 2D A% (philia) 171 L [FFETHDHZ & i
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%% (Liebe) OAXRE N K5 (Freundschaft) (2@ U TW5 & LTWAHR, S L ORRIZ
DNWTOELEITR, BE, BEOT v FT—E L LTOMBROBERIZONT, 7V v
20, BRIZM D720 1946 FFITIRD L 9 1T TN D,

[---] Die Liebe befreit es aus jeglichem Bildnis. Das ist das Erregende, das
Abenteuerliche, das eigentlich Spannende, dal} wir mit den Menschen, die
wir lieben, nicht fertigwerden: weil wir sie lieben; solang wir sie lieben.172
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\Z5% % & % (Freundschaft) Z IS ESD 2 & D & L7223, Z i3 A % (Freundschaft)
DT 5% (Liebe) 73, & bW DRG0 D Z FIREE T2 L DIEENLTH D,
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131-39.
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